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s of this national organisation, founded in 1977, are:

1.  Preserve historic pipe organs and organbuilding records

2.  Stim
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hich are of national 
or local im

portance

3.  Encourage scholarly research into the history of the organ, 
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usical use and  organ m
usic
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W
E

L
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O
M
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H
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O

N
FE

R
E

N
C

E

t is a great pleasure to w
elcom

e participants to our 33rd annual conference.  A
m

ong
the group w

e have people from
 m

ost parts of A
ustralia, N

ew
 Zealand, B

ritain and
the U

nited States and w
e especially offer our overseas visitors a very w

arm
greeting. 

 W
e are pleased to w

elcom
e back to A

ustralia D
r Frances N

obert, of
C

alifornia, and look forw
ard to her lecture and recital.

IThis year w
e w

ill have the opportunity to visit a num
ber of im

ported organs – N
ew

South W
ales has an unrivalled collection of such instrum

ents, and m
any w

e are to
experience for the first tim

e.  W
e w

ill also see a num
ber of historic tow

nships – in
particular, M

udgee and C
arcoar, w

ith their w
ealth of historic buildings.

The conference is also an occasion to sam
ple som

e of the excellent restoration w
ork that

has been undertaken since the foundation of O
H

TA
 in 1977: organbuilders in N

SW
 have

developed outstanding skills in this area and a large num
ber of restorations have

occurred, not only w
ith grants from

 the N
SW

 H
eritage B

ranch, but also w
ith the

incentive of tax-deductibility, available through the O
H

TA
 Trust Fund.

A
part from

 the visits, there w
ill be recitals, papers and panel discussions.  Som

e of the
dem

onstrations w
ill be given by young organ students studying the instrum

ent in
Sydney and w

e are grateful to them
 for their participation.

W
e thank m

em
bers of the N

SW
 conference com

m
ittee w

ho have w
orked assiduously to

organise this w
eek-long event.  This has proven to be particularly onerous ow

ing to the
rescheduling of the conference from

 the start of O
ctober to after Easter.

A
t the conclusion, participants w

ill have enhanced their know
ledge of historic organs in

N
SW

.  W
e trust everyone has an experience that is both instructive and enjoyable.

John M
aidm

ent O
A

M
C

hairm
an 
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The churches to be visited during the conference are places of w
orship and all

participants w
ill respect their religious nature at all tim

es. 

PH
O

TO
G

R
A

PH
S A

N
D

 O
PE

N
 C

O
N

SO
L

E
 

A
t the beginning of each visit w

e have allow
ed five m

inutes for photography: this
im

portant task is essential for docum
enting a visual im

age of each venue for archival
purposes. Participants are requested to take their seats in a m

anner that does not obscure
those w

ho w
ish to take such photographs. 

D
E

M
O

N
ST

R
AT

IO
N

S 

Each organ w
ill be dem

onstrated by a recitalist. Participants are requested to refrain
from

 
talking 

at 
this 

tim
e. 

M
any 

organs 
w

ill 
be 

available 
to 

play 
after 

each
dem

onstration, but those w
ho w

ish to do so should register in advance w
ith the console

stew
ard.  A

 tim
e lim

it m
ay be im

posed if necessary. 

N
O

T
E

S O
N

 T
H

E
 B

U
IL

D
IN

G
S A

N
D

 O
R

G
A

N
S 

The notes in this book have been com
piled from

 a variety of sources and is
acknow

ledged under each instrum
ent. 

The m
aterial presented below

 is copyright and m
ust only be reproduced w

ith perm
ission

and appropriate acknow
ledgem

ent. 

A
ll inform

ation (tim
es, fares, service tim

es etc) w
ere correct at tim

e of publication but
m

ay be subject to change beyond the com
m

ittee’s control. 
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The N
ew

 South W
ales C

om
m

ittee of O
H

TA
 undertook preparation for the conference,

w
ith roles as follow

s:

A
ndrew

 D
avidson: registrations and banking

Pastór de L
asala: correspondence, venue arrangem

ents and printing

Peter G
uy: M

udgee recital, organisation of recitalists and hym
n sheet printing

K
elvin H

astie: program
m

e, brochure, registrations, accom
m

odation and booklet notes

R
oger H

enderson: budget

H
ugh K

night: coach and m
eal organisation, arrangem

ents for D
r N

obert

M
ark Q

uarm
by: booklet form

atting, organisation of recitalists, m
inute taking

W
e are also grateful to Sim

on C
olvin for acting as console stew

ard and preparing the
hym

ns, John M
aidm

ent for preparing architectural notes for the booklet, C
harles and

Teddy B
ardw

ell for assistance w
ith catering and nam

etags and to G
odelieve G

havalas,
the O

rgan M
usic Society of Sydney and C

hapter IX
 of the A

m
erican G

uild of O
rganists,

for their co-operation in arranging the joint event on 5 and 11 A
pril.

W
e are also grateful to the various churches and cathedrals. the Sydney O

pera H
ouse

Trust and Sydney C
ity C

ouncil, for allow
ing us to use their properties during the

conference, and also thank all those w
ho have participated as recitalists and speakers.

W
e are indebted to G

raem
e R

ushw
orth for providing the excellent cover illustration of

St Paul’s C
arcoar, and for perm

ission to use num
erous of his organ draw

ings to enliven
the text.

A
 D

IV
ER

SE H
ER

ITA
G

E: O
rgans in historic urban and rural settings of N

ew
 South

W
ales.  C

onference B
ook.  ©

 O
rgan H

istorical Trust of A
ustralia, 2010.
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C
O

N
F

E
R

E
N

C
E P

R
O

G
R

A
M

O
rgan details (eg. 2/25) refer to m

anuals/speaking stops.  

M
O

N
D

AY  5 A
PR

IL

Joint event w
ith the O

rgan M
usic Society of Sydney and 

the Sydney C
hapter of the Am

erican G
uild of O

rganists

8.00 am
C

oach (A
ustralia W

ide C
oaches) loads outside the M

ercure H
otel,

R
ailw

ay Square, G
eorge Street, Sydney

  

8.15 am
C

oach leaves R
ailw

ay Square for W
oollahra

8.45 am
A

ll Saints’ A
nglican C

hurch.............................................................56
O

cean Street, W
oollahra

Forster &
 A

ndrew
s 1882 (3/30 tracker and B

arker lever) 

R
egistration

9.00 am
C

onference 
w

elcom
e 

by 
H

ugh 
K

night 
(O

H
TA

 
V

ice-C
hairm

an),
G

odelieve G
havalas (O

M
SS President) and D

r Frances N
obert (A

G
O

R
egion IX

 C
ouncillor). D

r N
obert w

ill officially open the conference. 
Introductory rem

arks by D
r K

elvin H
astie O

A
M

 (O
H

TA
 Secretary

and C
hair of O

H
TA

 N
SW

 C
om

m
ittee).

9.10 am
 

R
ecital by D

avid Tagg........................................................................27
(O

rgan Scholar, St Stephen’s U
niting C

hurch, Sydney)

follow
ed by open console 9



M
O

N
D

AY 5 A
PR

IL continued

9.30 am
M

orning Tea in church hall (open console continues)

10.00 am
W

alk (or use coach) to St Joseph’s Edgecliff

10.15 am
St Joseph’s C

atholic C
hurch............................................................64

A
lbert Street, Edgecliff 

G
eorge Fincham

 &
 Son 1901 (2/15 m

echanical)

R
ecital by Sophie G

erber..................................................................28

11.15 am
C

oach leaves for R
ose B

ay
 11.30 am

St A
ndrew

’s Scots’ Presbyterian C
hurch, R

ose B
ay......................68 

H
ill &

 Son 1884 (2/18 m
echanical)

R
ecital by Jam

es G
oldrick................................................................29

12.45 pm
Lunch in R

ose B
ay (ow

n arrangem
ents)

1.45 pm
C

oach leaves from
 St A

ndrew
’s Scots’ C

hurch for Vaucluse
10



M
O

N
D

AY 5 A
PR

IL continued

2.00 pm
W

entw
orth M

em
orial A

nglican C
hurch.........................................71

Fitzw
illiam

 R
oad, Vaucluse 

R
oger H

. Pogson 1965 (2/22 – 5 ranks extended, electro-pneum
atic)

R
ecital by C

athleen D
ong.................................................................28

3.00 pm
C

oach leaves for Vaucluse U
niting C

hurch

3.10 pm
Vaucluse U

niting C
hurch..................................................................73

R
ussell Street

C
happell &

 C
o., c.1873 (2/8 m

echanical)

R
ecital by G

ordon A
tkinson.............................................................30

4.00 pm
C

oach leaves for W
averley

4.30 pm
M

ary Im
m

aculate and St C
harles B

orrom
eo C

atholic C
hurch

V
ictoria Street, W

averley ....................................................................75

G
eorge Fincham

 &
 Sons, 1979 (2/23 m

echanical)

R
ecital by Stacey Yang.......................................................................31

5.30 pm
C

oach leaves for R
ailw

ay Square, returning at 6.00 pm

Evening Free

11



T
U

E
SD

AY 6 A
PR

IL

8.15 am
C

oach loads outside the M
ercure H

otel, R
ailw

ay Square, 
G

eorge Street, Sydney 

8.30 am
C

oach departs for C
oncord

9.00 am
Sydney C

heil U
niting C

hurch..........................................................78
corner C

oncord R
oad and Sydney Street, C

oncord 

A
eolian C

o., 1915 (2/22 electro-pneum
atic)

R
ecital by Peter Jew

kes

9.30 am
Panel D

iscussion 1:  Future directions for the pipe organ in Australia.
K

elvin H
astie and Steve K

aesler (all O
H

TA
 directors) w

ill discuss the
conservation standards initially developed by John Stiller, w

hich evolved
into the Pipe O

rgan C
onservation and M

aintenance G
uide, published by

O
H

TA
 in collaboration w

ith the N
SW

 H
eritage O

ffice in 1998.  
A

m
ong

the organs to be discussed is the H
ill &

 Son organ at the B
arossa

R
egional G

allery, SA
.

10.15 am
M

orning tea (in church hall)

10.35 am
“From

 the Archives”. 
 A

 lecture by 
Sim

on C
olvin 

featuring a
selection of historic organ recordings from

 his collection. 

11.25 am
C

oach departs for C
roydon

11.45 am
St Jam

es’ A
nglican C

hurch..............................................................82
corner Edw

in Street and Liverpool R
oad, C

roydon 

Jam
es C

onacher &
 Sons 1893 (2/15 m

echanical)

R
ecital by R

obin Jordan12



T
U

E
SD

AY 6 A
PR

IL continued

12.35 pm
C

oach departs for B
urw

ood

12.45 pm
C

oach drops group at B
urw

ood Park

Lunch (ow
n arrangem

ents)

2.00 pm
C

oach departs from
 B

urw
ood Park for St Luke’s A

nglican C
hurch

2.15 pm
St L

uke’s A
nglican C

hurch..............................................................85
B

urton Street, C
oncord 

H
ill &

 Son 1883 (2/16 m
echanical)

R
ecital by Josh R

yan (O
rgan Scholar, St Luke’s, C

oncord).............32

3.15 pm
C

oach departs for B
urw

ood

3.30 pm
B

urw
ood U

niting C
hurch.................................................................88

B
urw

ood R
oad

G
ray &

 D
avison 1887 (2/21 m

echanical and tubular-pneum
atic)

R
ecital by Jonathan C

han

4.30 pm
C

oach departs for Strathfield

4.45 pm
Trinity U

niting C
hurch.....................................................................92

corner M
orw

ick Street and The B
oulevarde, Strathfield 

N
orm

an &
 B

eard 1909 (2/18 tubular-pneum
atic)

R
ecital by A

drian So
13



T
U

E
SD

AY 6 A
PR

IL continued
5.45 pm

C
oach departs for the M

ercure H
otel, R

ailw
ay Square, Sydney,

arriving at around 6.15 pm
.

D
inner 

(ow
n arrangem

ents) 

Participants should leave sufficient tim
e to m

ake their ow
n w

ay to
Sydney Tow

n H
all, arriving at 7.30 pm

 and m
eeting on the front steps.

7.45 pm
Sydney Tow

n H
all..............................................................................94

G
eorge Street  

H
ill &

 Son 1886-89 (5/127 tubular pneum
atic and B

arker lever)

O
rgan R

ecital by R
obert A

m
pt, Sydney C

ity O
rganist....................33

D
iscussion of the current project to clean and docum

ent the organ,
chaired by R

obert A
m

pt (Sydney C
ity O

rganist).  The panel w
ill

include 
G

eoff 
B

rew
 

(Senior 
Project 

M
anager), 

K
elvin 

H
astie

(consultant), Peter Jew
kes and R

odney Ford (C
ontractors assisting

M
anuel da C

osta, current organ curator).

14



W
E

D
N

E
SD

AY 7 A
PR

IL

8.00 am
C

oach loads outside the M
ercure H

otel, R
ailw

ay Square
G

eorge Street.  

Participants should have their luggage ready at this tim
e.

8.20 am
C

oach departs R
ailw

ay Square for Parram
atta (24 km

 via Jam
es R

use
D

rive and V
ictoria R

oad)

9.15 am
St Patrick’s C

atholic C
athedral.....................................................104

M
arist Place, Parram

atta 

N
orm

an &
 B

eard 1898 
(rebuilt and installed 2005 – 3/37 electro-pneum

atic)

R
ecital by Peter Jew

kes....................................................................34

9.50 am
M

orning tea in adjacent hall

10.10 am
Panel D

iscussion 2:  Future directions for the pipe organ in Australia.
G

eoffrey C
ox (D

irector of M
usic, St Patrick’s C

athedral M
elbourne),

Phillip 
G

earing 
(D

irector 
of 

M
usic, 

St 
Luke’s 

A
nglican 

C
hurch,

Toow
oom

ba) and Peter G
uy (D

irector of M
usic, C

hrist C
hurch A

nglican
C

athedral, N
ew

castle) w
ill discuss the future of the organ in the context

of its use in A
ustralian church m

usic.

11.00 am
C

oach departs for M
ulgoa 

(44 km
 via the M

4 freew
ay and M

ulgoa R
oad)

11.45 am
St T

hom
as’ A

nglican C
hurch.........................................................109

St Thom
as’ R

oad, M
ulgoa 

J. W
. W

alker &
 Sons 1868  (1/3 m

echanical)

R
ecital by Sim

on C
olvin15



W
E

D
N

E
SD

AY 7 A
PR

IL continued

12.40 pm
D

epart M
ulgoa for G

lenbrook 
(16 km

 via G
reat W

estern H
ighw

ay)

1.00 pm
Lunch 

at 
St 

Finbar’s 
C

atholic 
C

hurch, 
Levy 

Street, 
G

lenbrook
(provided at the church for those w

ho have registered)

2.00 pm
St Finbar’s C

atholic C
hurch, G

lenbrook ......................................111

H
ele &

 C
o. (2/21 m

echanical)

R
ecital by M

ichael B
utterfield

2.50 pm
C

oach departs for K
elso (143 km

) w
ith possible brief stop at G

ovett’s 
Leap Lookout, G

ovetts Leap R
oad, B

lackheath

5.00 pm
H

oly Trinity A
nglican C

hurch........................................................116
Sydney R

oad, K
elso 

H
unter &

 Son 1883  (2/11 m
echanical)

R
ecital by K

eith A
sboe

6.00 pm
C

oach departs K
elso for B

athurst M
otor Inn

87 D
urham

 Street, B
athurst (Telephone: 02 6331 2222)

D
inner (ow

n arrangem
ents)

8.15 pm
O

ptional evening visit 
(no coach – the C

athedral is a ten-m
inute w

alk from
 the m

otel)

A
ll Saints’ A

nglican C
athedral.......................................................118

C
hurch Street, B

athurst

B
rindley &

 Foster 1886, rebuilt 1922, 1964, 1973 &
 1986 

(3/44 electro-pneum
atic)

B
rief recital by M

ark Q
uarm

by........................................................36
16



T
H

U
R

SD
AY 8 A

PR
IL

6.30 am
M

otel restaurant opens for full buffet breakfast 
(included in registration)

8.10 am
C

oach loads at B
athurst M

otor Inn

8.20 am
C

oach departs for B
athurst U

niting C
hurch 

8.30 am
U

niting C
hurch................................................................................121

W
illiam

 Street, B
athurst

W
illiam

 D
avidson 1874 (2/16 m

echanical)

R
ecital by A

m
y Johansen.................................................................37

9.15 am
O

H
TA m

em
bers’ m

eeting.  O
H

TA
 m

em
bers m

eeting.  This is not an
annual general m

eeting, but an opportunity for a report to be
presented on behalf of O

H
TA

 C
hairm

an, John M
aidm

ent O
A

M
. This

w
ill com

prise a report on the activities of the Trust and a m
id-year

financial sum
m

ary.

9.30 am
M

orning tea (in church hall)

9.45 am
C

oach departs for Sofala (44 km
) on the w

ay to M
udgee

10.35 am
B

rief stop in the village of Sofala

11.00 am
C

oach resum
es the journey to M

udgee (82 km
)

12.15 pm
A

rrive at H
igh Valley W

ine &
 C

heese C
o Pty Ltd

137 C
assilis R

oad, M
udgee.  

Lunch (included for those w
ho have registered) at 12.30 pm

17



T
H

U
R

SD
AY 8 A

PR
IL continued

1.50 pm
C

oach departs for St John’s M
udgee.  

2.00 pm
St John-the-B

aptist A
nglican C

hurch...........................................127
C

hurch Street, M
udgee 

B
rindley &

 Foster 1881 (3/24 m
echanical)

R
ecital by Peter G

uy.........................................................................38

3.00 pm
W

alk (or use coach) to St Paul’s Presbyterian C
hurch

3.10 pm
St Paul’s Presbyterian C

hurch.......................................................135
M

ortim
er Street, M

udgee

J. W
. W

alker 1855 (1/6 m
echanical) 

R
ecital by A

ndrew
 M

ariotti

4.00 pm
W

alk (or use coach) to St M
ary’s C

atholic C
hurch

4.10 pm
St M

ary’s C
atholic C

hurch.............................................................138
corner C

hurch and M
arket Streets, M

udgee 

J. W
. W

alker 1866/ C
harles R

ichardson 1907 (1/7 m
echanical)

N
ote: organ virtually unplayable

D
em

onstration by Pastor de L
asala

4.45 pm
C

oach departs for B
athurst via Sofala (126 km

)

6.45 pm
R

eturn to B
athurst M

otor Inn

7.20 pm
C

oach departs B
athurst M

otor Inn

7.30 pm
D

inner at B
athurst U

niting C
hurch H

all 
(provided for those w

ho have registered)

9.00 pm
C

oach departs for B
athurst M

otor Inn 
18



F
R

ID
AY 9 A

PR
IL

6.30 am
M

otel restaurant opens for full buffet breakfast 
(included in registration)

7.45 am
C

oach loads at B
athurst M

otor Inn

8.15 am
C

oach departs for C
arcoar (65 km

)

9.15 am
St Paul’s A

nglican C
hurch.............................................................139

corner C
ollins and B

elubula Streets, C
arcoar

C
harles R

ichardson, c.1897 (1/4 m
echanical)

R
ecital by A

ndrew
 M

ariotti

9.45 am
Free tim

e in the village of C
arcoar

10.45 am
C

hurch of the Im
m

aculate C
onception.........................................143

corner C
ollins and C

oom
bing Streets, C

arcoar 

A
lfred K

irkland, c.1890 (1/4 m
echanical)

R
ecital by Pastor de L

asala

11.30 am
C

oach departs C
arcoar for C

ow
ra (45 km

)

12.10 pm
Lunch in C

ow
ra 

(ow
n arrangem

ents – there are several restaurants, hotels and fast food
outlets in the tow

n)

1.20 pm
C

oach departs C
ow

ra for Young (71 km
)

19



F
R

ID
AY 9 A

PR
IL continued

2.30 pm
St Paul's Presbyterian C

hurch, Young .........................................146

G
eorge Fincham

 &
 Sons, 1924 (2/7 tubular-pneum

atic)

R
ecital by H

ugh K
night

3.00 pm
Afternoon tea in church hall

3.20 pm
C

oach departs for St John’s A
nglican C

hurch

3.30 pm
St John’s A

nglican C
hurch.............................................................148

C
loete Street, Young 

C
harles R

ichardson, 1893 (2/13 m
echanical) 

R
ecital by M

ark Q
uarm

by...............................................................39

4.30 pm
C

oach departs Young for H
arden (30 km

)

5.00 pm
R

oss M
em

orial U
niting C

hurch, M
urrum

burrah-H
arden..............150

J.E. D
odd 1917 (2/15 m

echanical and tubular-pneum
atic)

R
ecital by Phillip G

earing

6.00 pm
D

epart M
urrum

burrah - H
arden for Yass (63 km

)

7.00 pm
A

rrive at the Sundow
ner/Sw

aggers M
otel

corner Laidlaw
 and C

astor Street, Yass (Telephone: 02 6226 9900).
Som

e single participants w
ill be staying at the Thunderbird M

otel,
264 C

om
ur Street, Yass  (Telephone: 6226 1158).

7.30 pm
D

inner at the Sundow
ner/Sw

aggers M
otel, Yass 

(provided for those w
ho have registered)

9.00 pm
C

oach takes som
e single participants to the Thunderbird M

otel
20



S
AT

U
R

D
AY 10 A

PR
IL

6.45 am
R

estaurant opens for breakfast (Thunderbird from
 6.30 am

)

8.00 am
Participants at Thunderbird M

otel load coach

8.10 am
C

oach departs Thunderbird M
otel for Sundow

ner-Sw
aggers M

otel

8.20 am
Participants at Sundow

ner/Sw
aggers M

otel load coach

8.45 am
C

oach departs for St C
lem

ent’s Yass 

8.50 am
St C

lem
ent’s A

nglican C
hurch.......................................................152

corner C
hurch and R

ossi Streets, Yass

W
illiam

 D
avidson 1876 (2/9 m

echanical)

R
ecital by D

avid Pether....................................................................40

9.50 am
C

oach departs for G
unning (33 km

)

10.15 am
St E

dm
und’s A

nglican C
hurch, G

unning.......................................154

B
uilder unknow

n, c. 1863 (1/4 m
echanical)

R
ecital by R

hys A
rvidson21



S
AT

U
R

D
AY 10 A

PR
IL continued

10.50 am
M

orning tea in church hall

11.15 am
C

oach departs G
unning for B

onnyrigg (about 200 km
) 

1.45 pm
Lunch (provided at the church for those w

ho have registered) at 

St John-the-B
aptist C

atholic C
hurch

corner C
ow

pasture R
oad and M

ount Street, B
onnyrigg H

eights

2.30 pm
St John-the-B

aptist C
atholic C

hurch, B
onnyrigg H

eights............157

H
enry B

evington &
 Sons, 1879 (2/15 m

echanical) 

R
ecital by Jam

es G
oldrick................................................................41

3.30 pm
C

oach departs for the M
ercure H

otel, R
ailw

ay Square, G
eorge Street,

Sydney, arriving at approxim
ately 4.45 pm

.

22



S
U

N
D

AY 11 A
PR

IL

M
orning free  

R
egistrants m

ay choose to attend a church service in the city.

Sunday M
orning C

hurch Services in the C
ity area

A
nglican

St A
ndrew

’s C
athedral 

8.30 am
The Lord's Supper

10.30 am
M

orning C
hurch (no choir)

cnr B
athurst and  G

eorge Streets

St Jam
es’, K

ing St
7.45 am

 
H

oly C
om

m
union

Q
ueen Square

9.00 am
Sung Eucharist

11.00 am
C

horal Eucharist

C
hrist C

hurch St L
aurence

7.30 am
 

Said Eucharist
G

eorge St, R
ailw

ay Square
9.00 am

 
Sung Eucharist

10.30 am
 

Solem
n H

igh M
ass

St Philip’s, C
hurch H

ill
8.30 am

 
H

oly C
om

m
union (B

C
P)

cnr York, Jam
ison and

10.15 am
 

C
ontem

porary Service
C

larence Streets

C
atholic

St M
ary’s C

athedral
7.00 am

 
M

ass
C

ollege Street
9.00 am

 
M

ass
10.30 am

 
Solem

n Sung M
ass

St Patrick’s, C
hurch H

ill
7.00 am

M
ass every hour on the hour

cnr G
rosvenor and

G
loucester Streets

St Peter Julian 
9.30 am

 
M

ass
(B

lessed Sacram
ent)

12.30am
 

M
ass

641 G
eorge St, H

aym
arket23



S
U

N
D

AY 11 A
PR

IL continued

U
niting C

hurch
St Stephen’s

10.00 am
 

M
orning W

orship
197 M

acquarie Street
(w

ith choir)

Pitt Street U
niting

10.00 am
 

M
orning W

orship
264 Pitt Street

W
esley C

entre
10.30 am

 
M

orning W
orship

220 Pitt Street

L
utheran

St Paul’s
10.30 am

(organ not alw
ays used)

3 Stanley Street

G
erm

an L
utheran

11.00 am
G

ottesdienst auf  D
eutsch

90 G
oulburn Street

B
aptist

C
entral B

aptist
11.00 am

M
orning W

orship
619 G

eorge Street

Presbyterian
Scots C

hurch
10.30 am

M
orning Service 

44 M
argaret Street

(electronic organ in use)

A
ll service tim

es correct at tim
e of printing and checked w

ith all the churches’ w
ebsites.
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S
U

N
D

AY 11 A
PR

IL continued

2.00 pm
Pitt Street U

niting C
hurch..............................................................161

264 Pitt Street, Sydney

H
ill &

 Son, 1910 (3/31 tubular-pneum
atic)

Lecture-recital by D
r Frances N

obert – ..........................................42
“M

usic, She W
rote: organ com

positions by w
om

en”.

3.30 pm
Panel D

iscussion 3: Future directions for the pipe organ in Australia.
G

eoffrey C
ox, Phillip G

earing w
ill be joined by Philip Sw

anton
(Sydney C

onservatorium
 of M

usic) w
ill discuss the future of the

organ 
in 

the 
context 

of 
students, 

teaching, 
organ 

recitals 
and

netw
orking in the organ com

m
unity.

4.30 pm
R

em
ainder of afternoon free

6.30 pm
It is recom

m
ended that participants attend Solem

n Evensong for Low
Sunday at C

hrist C
hurch St L

aurence A
nglican C

hurch, R
ailw

ay
Square.  The m

usic w
ill be directed by D

r N
eil M

cEw
an A

M
, w

ith
organists Peter Jew

kes and Edw
in Taylor.

H
ill &

 Son, 1891 
(3/26 m

echanical, tubular pneum
atic and electro-pneum

atic)

8.00 pm
D

inner (ow
n arrangem

ents)

..11.30 pm
L

ate N
ight C

oncluding C
oncert – Sydney O

pera H
ouse.............165

O
H

TA
 has been m

ost fortunate to have an opportunity to hear the G
rand

O
rgan in the C

oncert H
all of Sydney O

pera H
ouse, rarely heard in recitals

open to the public. A
 huge effort has been m

ade by M
ark Fisher to secure

the venue on our behalf and attendance at this late hour is encouraged.  It
is recom

m
ended that taxis be used for transportation to the M

ercure H
otel

at the conclusion of the recital at 12.30 am
.  

R
onald Sharp 1979 (5/132 m

echanical and electric)

R
ecital by Jessica L

im
 and D

avid Tagg............................................48

25



A
B

ST
R

A
C

T
S

From
 the Archives

Sim
on C

olvin

Sim
on C

olvin w
ill present another selection of recordings of organs w

hich have found
their w

ay into his collection. These w
ill com

e from
 com

m
ercial LPs, private tapes and

radio 
broadcasts. 

In 
addition 

to 
sound, 

the 
presentation 

w
ill 

be augm
ented 

by
photographs. Sim

on has been a program
m

er and presenter of organ and choral m
usic on

3M
B

S-FM
 in M

elbourne since 1985 and for m
uch of that tim

e has been collecting old
LPs of A

ustralian organs, organists and choirs. In addition to 3M
B

S, Sim
on has sung in

various choirs (from
 1992 at St Paul's C

athedral, M
elbourne) and for the last 27 years

has w
orked in m

usic retail, developing a vast know
ledge of print m

usic.

M
usic, She W

rote: organ com
positions by wom

en
D

r Frances N
obert

W
om

en com
posers? A

re there any of note? Such w
ere m

y queries before m
y

transform
ation in the early 1990s. Since discovering this fascinating new

 w
orld, I have

observed 
that 

congregations 
and 

audiences 
are 

often 
surprised, 

intrigued, 
and

enthusiastic after hearing preludes, interludes, postludes, and concert pieces com
posed

by w
om

en. A
lthough there are m

any fine com
positions in print, this repertoire is heard

infrequently in liturgical and concert settings. This perform
ance-oriented presentation is

intended to provide inform
ation and to encourage organists to explore this increasingly

vast body of literature from
 around the w

orld.
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R
E

C
IT

A
L P

R
O

G
R

A
M

S

A
ll Saints' A

nglican C
hurch, W

ollahra

M
onday 5

th A
pril, 2010

9.10 am

D
avid Tagg

(O
rgan Scholar, St Stephen's, M

acquarie St)

Prelude in A
 m

inor B
W

V
 543.......................................................J S B

ach (1685 - 1750)

Toccatina for flute......................................................................Pietro Yon (1886 - 1943)

Toccata in Seven...............................................................................John R
utter (1945 - )

Soliloquy N
o. 2........................................................................G

ordon A
tkinson (1928 - )

Toccata on 'Lasst uns erfreuen'.....................................N
icholas C

hoveaux (1904 -1995)

D
avid Tagg is 20 years old and is currently the O

rgan Scholar
at St Stephen's U

niting C
hurch, M

acquarie Street in Sydney.
D

avid attended K
nox G

ram
m

ar School, w
here he studied

under Peter K
neeshaw

 A
M

. D
uring his schooling and later

studies D
avid has had the opportunity to play at a num

ber of
venues including the Sydney Tow

n H
all, St M

ary's C
athedral,

M
elbourne's St Paul's C

athedral and B
endigo C

athedral and
last year played at the Sydney O

pera H
ouse's O

pen D
ay

celebrations. D
avid is in his 2nd year of a B

achelor of D
esign

in A
rchitecture at the U

niversity of Sydney.
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St Joseph's C
atholic C

hurch, E
dgecliff

M
onday 5

th A
pril, 2010

10.15 am

Sophie G
erber

Toccata in F M
ajor......................................................D

ietrich B
uxtehude (1637 – 1707)

H
erzlich thut m

ich verlangen.........................................Johannes B
rahm

s (1833 – 1897)

Elegy in B
b M

ajor.....................................................G
eorge Thalben-B

all (1896 – 1987)

W
entw

orth M
em

orial A
nglican C

hurch, Vaucluse

M
onday 5

th A
pril, 2010

2.00 pm

C
athleen D

ong

Fugue in g m
inor B

W
V

578..........................................................J S B
ach (1685 – 1750)

Flute piece....................................................................Thom
as Thorley (fl. 1775 – 1820)

M
enuet from

 Suite G
othique.............................................Leon B

oëllm
ann (1862 -1897)

Sophie and C
athleen are both organ students of 

Sydney organist and teacher, K
urt Ison.
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St A
ndrew

's Scots' Presbyterian C
hurch, R

ose B
ay

M
onday, 5

th A
pril, 2010

11.30 am

Jam
es G

oldrick
(O

rgan Scholar, C
hrist C

hurch C
athedral, N

ew
castle)

Fanfare............................................................................................A
rthur W

ills (1926 - )

Expression N
o.27.............................................................................N

aji H
akim

 (1955 - )

Partita on ‘Jesu M
eine Freude’...........................Johann G

ottfried W
alther (1684 - 1748)

Jam
es G

oldrick w
as born in M

anchester in 1987. H
e is currently in his third year of a

B
achelor of M

usic degree in O
rgan Perform

ance at the N
ew

castle C
onservatorium

 of
M

usic, studying w
ith Philip M

atthias. H
e is particularly draw

n to im
provisation and

continuo accom
panim

ent, and is enjoying a grow
ing reputation as a choral conductor.

H
e is a tenor in The U

niversity of N
ew

castle C
ham

ber C
hoir and O

rgan Scholar of
C

hrist C
hurch C

athedral.
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Vaucluse U
niting C

hurch

M
onday, 5

th A
pril, 2010

3.10 pm

D
r G

ordon A
tkinson

W
einachts Pastorellen........................................Johann Valentin R

athgeber (1682-1750)
N

os 1and 7

Variations to the Sicilian H
ym

n.............................................B
enjam

in C
arr (1768-1831)

Ten Tunes for C
lay's M

usical C
lock............................................G

F H
andel (1685-1659)

Voluntary on a Flight of A
ngels

Sonata (allegro)   (A
llegro m

oderato)

Erbarm
' dich m

ein, O
 H

erre G
ott..................................................J S B

ach (1685 - 1750)
(H

ave m
ercy upon m

e, O
 Lord G

od)

D
iapason M

ovem
ent...........................................................W

illiam
 W

alond (1722-1770)

W
er nur den lieben G

ott lasst w
alten............................................J S B

ach (1685 - 1750)
(If you but allow

 G
od to guide you)

H
ym

n:      O
 G

od of Light.........................................W
ords:Sarah E Taylor (1881-1954)

...........................................................................Tune: A
tkinson / B

arrie C
abena (b1933)

B
orn in M

elbourne, D
r G

ordon A
tkinson has led an distinguished

career in organ and church m
usic, spending m

ost of his life w
orking

in N
orth A

m
erica w

here he w
as organist in several large churches

and cathedrals.  H
e w

as the President of the R
oyal C

anadian C
ollege

of O
rganists and is currently the President of the V

ictorian Society of
O

rganists.
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M
ary Im

m
aculate C

atholic C
hurch, W

averley
M

onday, 5
th A

pril, 2010

4.30 pm

Stacey Yang
(O

rgan Scholar, U
niversity of Sydney)

Prelude and Fugue in D
 M

ajor B
W

V
532.....................................J S B

ach (1685 – 1750)

Trio Sonata N
o.1 in Eb M

ajor (1st m
ovt).....................................J S B

ach (1685 – 1750)

Tw
o m

ovem
ents from

 the M
ass for the Parishes:.........François C

ouperin (1668 - 1733)
Tierce en Taille
D

ialogue sur les G
rands jeux

R
ondeau from

 A
bdelazar......................................................H

enry Purcell (1759 – 1795)

A
rrival of the Q

ueen of Sheba.................................................G
 F H

andel (1685 – 1759)

G
od of G

race..............................................................................Paul M
anz (1919 - 2009)

Stacey X
iaoyu Yang started to learn the organ from

 K
urt Ison

in M
ay, 2007. In 2008, She passed her 8

th grade exam
 and

w
as appointed as organist at St A

nne's A
nglican C

hurch,
Strathfield and the O

rgan Scholar of The C
athedral Singers.

She is the current O
rgan Scholar at the U

niversity of Sydney.
She has played m

any m
ajor organs in Sydney w

hich include
the Sydney O

pera H
ouse, St A

ndrew
's C

athedral, St Jam
es',

K
ing St, C

hrist C
hurch St Laurence and the U

niversity of
Sydney. She w

ill sit for her LTC
L in late A

ugust 2010. A
part

from
 

organ 
playing, 

she 
has 

been 
learning 

piano 
from

Stephanie M
cC

allum
 and is a piano tutor at M

LC
 School,

B
urw

ood, a piano accom
panist for A

M
EB

 exam
s and various

com
petitions and one of the honorary carillionists at the

U
niversity of Sydney. She w

ill visit Europe in A
pril and Septem

ber, 2010 and w
ill give

carillon recitals at the R
oyal C

arillon School, M
echelen and Leuven U

niversity in
B

elgium
 and later in Spain, receive an organ m

asterclass from
 Jean-B

aptiste R
obin at

Poitiers C
athedral in France and play the organ at M

adrid C
athedral in Spain.  

Stacey also received a B
achelor of M

edical Science degree from
 The U

niversity of
Sydney and w

ill have com
pleted a m

aster degree in health science by m
id 2010.
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St L
uke's A

nglican C
hurch, C

oncord

Tuesday, 6
th A

pril, 2010

2.15 pm

Josh R
yan

(O
rgan Scholar, St L

uke’s)

Tuba Tune O
p.15........................................................................C

.S. Lang (1891 – 1971)

Vom
 H

im
m

el hoch, da kom
m

’ ich her............................Johann Pachelbel (1653 – 1706)

Stop dem
onstrations

8ft O
pen D

iapasons
8ft and 4ft Flutes

8ft Strings
O

boe

Prelude in E m
inor B

W
V

 533.......................................................J.S.B
ach (1685 – 1750)

15 year old Josh R
yan com

m
enced organ studies w

ith M
ark Q

uarm
by four m

onths ago
and has since becom

e the first O
rgan Scholar at St Luke's, C

oncord w
here he often

plays for entire services. H
e is in Year 10 at the Sydney A

dventist C
ollege at Strathfield.
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Sydney Tow
n H

all

Tuesday, 6
th A

pril, 2010

7.45 pm

R
obert A

m
pt

(Sydney C
ity O

rganist)

Prelude and Fugue in D
 m

ajor B
W

V
 532..............Johann Sebastian B

ach (1685 – 1750)

C
oncert R

ondo for a H
appy D

ay....................................................R
obert A

m
pt (1949 - )

Prière à N
otre-D

am
e and Toccata from

 Suite G
othique..Léon B

oëllm
ann (1862 – 1897)

R
obert 

A
m

pt 
is 

the 
Sydney 

C
ity 

O
rganist,

organist/choirm
aster 

of 
Sydney's 

G
erm

an 
Lutheran

C
hurch, a past President of the O

rgan M
usic Society of

Sydney and Patron of the O
rgan H

istorical Trust of
A

ustralia. 
 A

 past teacher at the C
onservatorium

s of
Sydney and W

ollongong, he teaches organ for the
U

niversity of Sydney as w
ell as privately, w

ith his
students having been frequent prize w

inners in the
Sydney O

rgan C
om

petition. H
e has published organ and

choral m
usic as w

ell as a m
uch-acclaim

ed history of the
Sydney Tow

n H
all organ.  H

e has w
ritten m

any articles, m
ade frequent guest-speaker

appearances, and is a R
epresented C

om
poser at the A

ustralian M
usic C

entre.  H
e has

produced audio recordings on the A
B

C
, M

ove, Priory and W
oodw

ard labels, and a video
recording on the M

arcom
 label perform

ing G
uilm

ant's Sym
phony N

o.1 in D
 m

inor w
ith

the SB
S Youth O

rchestra.  A
B

C
 R

adio program
s have included N

ew
 Sydney O

rgans and
The Im

provisation of C
horale Preludes. B

oth his playing and his com
positions feature

regularly on A
ustralian radio and in the U

SA
.

H
is additional interests include being a father, gardening, house restoration (he lives in a

1905 w
eatherboard house in the B

lue M
ountains) and the Sydney Sw

ans.

O
H

TA gratefully acknow
ledges the C

ity of Sydney C
ouncil for 

providing financial sponsorship to allow
 this event to take place.
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St Patrick's C
atholic C

athedral, Parram
atta

W
ednesday, 7

th A
pril, 2010

9.15 am

Peter Jew
kes

(O
rganist, C

hrist C
hurch St L

aurence, Sydney)

M
arch, from

 O
verture to the O

ccasional O
ratorio....G

 F H
andel (1685 - 1759), arr. B

est
 Largo, A

llegro, A
ria &

 Tw
o Variations..........M

 Festing (1705 - 1752), arr. Thalben-B
all

 Elegy (N
o. 2, in B

b)...........................................................G
 Thalben-B

all (1896 - 1987)
 Tuba Tune.....................................................................................C

 S Lang (1891 - 1971)
 C

horale Prelude on “R
ockingham

”.............................................C
 H

 Parry (1848 - 1918)
 H

um
oresque.................................................................A

 D
vorak (1841 - 1904), arr. B

est
 Evening Song............................................................................E B

airstow
 (1874 - 1946)

 M
arche Triom

phale..................................................................J Lem
m

ens (1823 – 1881)
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Peter Jew
kes 

w
as born in Sydney. 

 
 H

is early teachers
included 

N
ancy 

Salas 
(piano), 

D
avid 

R
um

sey, 
N

orm
an

Johnston (organ) and W
illiam

 Pierce, under w
hom

 he gained
his Licentiate of O

rgan Perform
ance from

 Trinity C
ollege

London, at the age of 18.

In 1976 he studied at the R
oyal School of C

hurch M
usic, at

A
ddington Palace, studying organ under C

hristopher H
errick,

Sub O
rganist of W

estm
inster A

bbey.   W
hilst in England he

w
as appointed A

ssistant O
rganist at St B

ride’s Fleet Street, London.

In A
ustralia he has been O

rganist of the Sydney U
niversity G

raduates’ C
hoir, O

rganist
&

 C
hoirm

aster of Scots K
irk M

osm
an, and A

ssistant O
rganist of C

hrist C
hurch St

Laurence.   For over 9 years Peter w
as A

ssistant O
rganist and C

hoirm
aster of St Jam

es’
K

ing 
Street 

Sydney, 
w

here 
he 

specialised 
in 

liturgical 
accom

panim
ent 

and
im

provisation.   In 1996 he returned to C
hrist C

hurch St Laurence as O
rganist.   H

e has
given num

erous recitals in A
ustralia and abroad on m

any fam
ous instrum

ents.

Peter Jew
kes pursues a dual career as organist and organ builder.   H

is ow
n com

pany,
established in 1975, is presently one of the largest and m

ost active in A
ustralia, and

apart from
 restoration and construction w

ork, cares for over 200 instrum
ents on a

regular basis.   Peter w
as aw

arded an A
ssociateship of the Incorporated Society of

O
rgan B

uilders (U
K

) in 1986, being m
ade a Fellow

 in 1991.   H
e is currently serving a

fifth term
 as President of the A

ustralian G
uild of M

aster O
rganbuilders, and is also a

D
eputy President of the O

rgan M
usic Society of Sydney Inc. 

In 2006 he becam
e only the second person in A

ustralia to be elected to m
em

bership of
the A

ssociation of A
nglican M

usicians (U
SA

). 
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A
ll Saints' A

nglican C
athedral, B

athurst

W
ednesday, 7

th A
pril, 2010

3.30 pm

M
ark Q

uarm
by

(D
irector of M

usic, St Stephen's, M
acquarie St)

N
orth Am

erican organ m
usic based on hym

n tunes

Toccata on A
m

azing G
race..................................................C

hristopher Pandini (1973 - )

R
ock of A

ges, C
left for M

e.......................................................D
ale W

ood (1934 – 2003)

Toccata on O
 Filii et Filiæ

............................................Lynnw
ood Farham

 (1885 - 1930)

M
ark Q

uarm
by 

is an O
H

TA
 director and the Trust's w

eb
m

aster. For over 20 years he has been the A
ssistant O

rganist
of St A

ndrew
's C

athedral, Sydney and is now
 the D

irector of
M

usic at St Stephen's U
niting C

hurch, Sydney.  H
aving given

recitals throughout A
ustralia , Europe and A

sia, last year he
gave the opening recital for the A

m
erican G

uild of O
rganists

R
egion IX

 C
onvention in Phoenix, A

rizona, playing an entire
program

 of organ m
usic by A

ustralian com
posers.
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B
athurst U

niting C
hurch

T
hursday, 8

th A
pril, 2010

8.30 am

A
m

y Johansen
(O

rganist, U
niversity of Sydney)

To H
is Servant B

ach, G
od G

rants a..........................................G
raem

e K
oehne (1956 - )

Final G
lim

pse: The M
orning Star  

O
rgan C

oncerto in B
 flat, O

p 4 N
o 6.........................................G

.F. H
andel (1685-1759)

A
ndante allegro – Larghetto – A

llegro m
oderato

A
ndante, K

. 616........................................................................W
.A

. M
ozart (1756-1791)

from
 Six C

anons , O
p 56................................................ R

obert  Schum
ann (1810-1856)

I - C
 m

ajor and IV
 - A

 flat m
ajor

Variations on "A
m

erica"............................................................C
harles Ives (1874-1954)

A
m

y Johansen w
as appointed Sydney U

niversity O
rganist in

1998.  H
er duties include perform

ing at over sixty graduations
and cerem

onies annually in the U
niversity's splendid G

reat H
all,

as w
ell as overseeing and perform

ing in the organ recital series.
She is also an H

onorary C
arillonist at the U

niversity.  

Internationally she has perform
ed recitals in England, France,

N
orw

ay, the U
SA

 and N
ew

 Zealand. 
 In A

ustralia she has
perform

ed in m
ost m

ajor organ venues.  A
m

y frequently appears
w

ith A
ustralian ensem

bles including the Sydney Sym
phony

O
rchestra, 

The 
Sydney 

Philharm
onia 

C
hoir, 

the 
Sydney

U
niversity G

raduate C
hoir and the Sydney C

ham
ber C

hoir, w
ith her perform

ances
broadcast on A

m
erican Public R

adio's Pipedream
s, the A

B
C

, and the B
B

C
. 

 H
er

recordings are available on the M
ove and Pro O

rgano labels. O
ne of her M

ove C
D

s
offers a special novelty, show

casing both the G
reat H

all organ and the U
niversity

carillon 
(played 

by 
U

niversity 
C

arillonist 
Jill 

Forrest), 
and 

includes 
tw

o 
tracks

com
bining both instrum

ents.
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St John's A
nglican C

hurch, M
udgee

T
hursday, 8

th A
pril, 2010

2.00 pm

Peter G
uy

(O
rganist, C

hrist C
hurch C

athedral, N
ew

castle)

Fantasia and Fugue in C
 m

inor.....................................................J S B
ach (1685 - 1750)

Larghetto...................................................................................S S W
esley (1810 - 1876)

Solem
n M

elody..............................................................H
 W

alford D
avies (1869 - 1941)

The H
oly B

oy..........................................................................John Ireland (1879 - 1962)

Procession........................................................................H
erbert Sum

sion (1899 - 1995)

Peter G
uy is O

rganist and M
aster of the C

horisters at C
hrist

C
hurch C

athedral, N
ew

castle. A
ppointed at the age of 26, he

is the youngest person to hold this position. Prior to this,
Peter w

as D
irector of M

usic at St Stephen's U
niting C

hurch,
M

acquarie St, Sydney and the inaugural D
irector of C

hapel
M

usic at St A
ndrew

's C
ollege, U

niversity of Sydney.

Peter enjoys an active recital schedule around the country,
and has toured internationally on several occasions, playing
at 

venues 
including 

St 
Paul's 

C
athedral, 

L
ondon,

W
estm

inster A
bbey, N

otre D
am

e C
athedral, Paris, as w

ell as
other venues in South K

orea and the U
SA

. H
e has been

broadcast 
on 

A
B

C
 

and 
B

B
C

 
radio, 

and 
appears 

on
recordings w

ith the U
niversity of N

ew
castle C

ham
ber C

hoir
and the C

hoir of C
hrist C

hurch C
athedral. Peter also perform

ed w
ith the A

delaide
Sym

phony O
rchestra as part of the Sym

phony A
ustralia Young Perform

er's Aw
ard. In

2009, Peter released his prem
iere solo recording O

rgan C
lassics from

 N
ew

castle
C

athedral. Later this year, Peter w
ill present the opening recital at the 2010 N

ational
C

onvention of the O
H

S in Pittsburgh, U
SA
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St John's A
nglican C

hurch, Young

Friday, 9
th A

pril, 2010

8.15 pm

M
ark Q

uarm
by

(D
irector of M

usic, St Stephen's, M
acquarie St)

A
ir (D

iapason)...............................................................Jonathan B
attishill (1738 - 1801)

H
ornpipe (Flutes)...............................................................Sam

uel W
esley (1766 – 1837)

A
 Poynte (Salicional)..........................................................John Shepherd (1520 – 1563)

Voluntary in A
 m

inor (8 + 2)...............................................................A
non (18

th century)

A
llegro (8, 4, 2).....................................................................Thom

as A
rne (1710 – 1778)

Trum
pet Voluntary (Trum

pet)................................................John Travers (1703 – 1758)

Voluntary in F (8,4 then Pleno)..............................................W
illiam

 H
ine (1687 - 1730)

M
ark Q

uarm
by 

is an O
H

TA
 director and the Trust's w

eb
m

aster. For over 20 years he has been the A
ssistant O

rganist
of St A

ndrew
's C

athedral, Sydney and is now
 the D

irector of
M

usic at St Stephen's U
niting C

hurch, Sydney.  H
aving given

recitals throughout A
ustralia , Europe and A

sia, last year he
gave the opening recital for the A

m
erican G

uild of O
rganists

R
egion IX

 C
onvention in Phoenix, A

rizona, playing an entire
program

 of organ m
usic by A

ustralian com
posers.
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St C
lem

ent's A
nglican C

hurch, Yass

Saturday, 10
th A

pril, 2010

8.50 am

D
avid Pether

Pream
ble on ‘B

onnie B
essie Logan’ (Second Little Suite)...G

eoffrey A
tkinson (1943 - )

Pastorale in G
......................................................................A

lfred H
ollins (1865 – 1942)

Elizabethan Serenade......................R
onald B

inge (1910 - 1979) (arr. W
. Lloyd-W

ebber)

D
avid Pether (U

K
) started playing the organ at the age of

14. In 1983 he took up a scholarship to read Engineering and
Electrical 

Sciences 
at 

Pem
broke 

C
ollege, 

C
am

bridge,
becom

ing O
rganist in the C

ollege C
hapel the follow

ing year
and 

com
m

encing 
perform

ance 
studies 

w
ith 

Paul Trepte.
Follow

ing graduation, D
avid continued his m

usical training
w

ith D
avid B

riggs at H
ereford C

athedral, and w
as O

rganist at
St.Paul’s C

hurch, W
okingham

, B
erkshire from

 1990-2005.
A

lthough still follow
ing a career in electronics design, he is

also 
a 

freelance 
organist, 

a 
com

m
ittee 

m
em

ber 
for 

the
B

erkshire O
rganists’ A

ssociation, and w
orks w

ith R
eading

A
rts and D

r W
illiam

 M
cV

icker to prom
ote the historic Father

W
illis organ in R

eading Tow
n H

all.
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St John-the-B
aptist C

atholic C
hurch, B

onnyrigg H
eights

Saturday, 10
th A

pril, 2010

2.30 pm

Jam
es G

oldrick
(O

rgan Scholar, C
hrist C

hurch C
athedral, N

ew
castle)

Prelude &
 Fugue in C

 m
in B

W
V

 549...........................................J S B
ach (1685 - 1750)

Three M
ovem

ents from
 2nd Book of Voluntaries O

p.6..........John Stanley (1712 - 1786)

Fountain R
everie..................................................................Percy Fletcher (1879 - 1932)

Jam
es G

oldrick w
as born in M

anchester in 1987. H
e is currently in his third year of a

B
achelor of M

usic degree in O
rgan Perform

ance at the N
ew

castle C
onservatorium

 of
M

usic, studying w
ith Philip M

atthias. H
e is particularly draw

n to im
provisation and

continuo accom
panim

ent, and is enjoying a grow
ing reputation as a choral conductor.

H
e is a tenor in The U

niversity of N
ew

castle C
ham

ber C
hoir and O

rgan Scholar of
C

hrist C
hurch C

athedral.
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M
U

SIC
, SH

E
 W

R
O

T
E

: 
 O

R
G

A
N

 C
O

M
PO

SIT
IO

N
S B

Y
 W

O
M

E
N

FRAN
CES N

O
BERT

APRIL 11, 2010 – PITT STREET U
N

ITIN
G

 CH
U

RCH
, SYD

N
EY

1910 H
ILL &

 SO
N

 O
RG

AN
 - CEN

TEN
N

IAL YEAR

Tuba Tune............................................................................D
ulcie H

olland (1913-2000)
(A

ustralian M
usic C

entre)

D
ulcie H

olland began piano lessons at the age of six and later studied at the N
ew

 South
W

ales C
onservatorium

 of M
usic and at the R

oyal C
ollege of M

usic w
ith John Ireland.

For a year she studied serialism
 w

ith M
átyás Seiber in the U

nited K
ingdom

. In the
1940s she w

rote m
any children’s books and com

posed for the N
orth Shore Sydney

O
rchestra. 

 In the 1950s she w
rote scores for forty docum

entary film
s for the

D
epartm

ent of the Interior. 
 D

uring a long association w
ith the A

ustralian M
usic

Exam
inations B

oard as an exam
iner, H

olland authored num
erous m

usic theory books as
w

ell as com
posed m

usical studies and pieces for students of all levels of developm
ent.

She w
as m

ade a M
em

ber of the O
rder of A

ustralia in 1977 and w
as aw

arded an
honorary D

octorate of Letters from
 M

acquarie U
niversity in 1993. H

er com
positions

include orchestral pieces, cham
ber m

usic, vocal and choral w
orks and m

any pieces for
piano and other solo perform

ance.  
Tuba Tune features the alternation of the solo

Trum
pet w

ith the plenum
 of the organ. 

Partita on Schm
ücke D

ich  (D
eck T

hyself).......................Jeanne Shaffer (1925-2007)
(M

ichael’s M
usic, m

ichael@
m

ichaelsm
usicservice.com

)

A
llegro - V

ivace - A
ndante - A

llegro

Jeanne 
Shaffer 

w
rote 

organ 
m

usic, 
anthem

s, 
cham

ber 
m

usic, 
three 

m
usicals 

in
collaboration w

ith R
obert B

erm
ettler, cantatas, song cycles, a cham

ber opera, a ballet,
and orchestral w

orks. B
eginning in 1993 she produced a w

eekly radio program
 on

w
om

en com
posers, Eine K

leine Frauenm
usik, w

hich aired over the Southeastern Public
R

adio netw
ork.  She w

on m
any grants and aw

ards and w
as the A

tlantic C
enter for the

A
rts A

ssociate in C
om

position w
ith Joan Tow

er in1989 and Lucas Foss in 1991.  The
Partita on Schm

ücke dich 
is based on Johann C

rüger's w
ell-know

n m
elody of 1649.

A
lthough the com

plete hym
n has nine verses, Shaffer set four to achieve m

usical
contrast and to com

plem
ent the text. The w

ork w
as com

posed in 1970 at the request of
Sam

 B
att O

w
ens, w

ho prem
iered it at St. G

eorge's Episcopal C
hurch in N

ashville,
Tennessee.
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Prelude and Fugue in D
 m

inor, O
p. 16, N

o. 3...............C
lara Schum

ann (1819-1896)
(V

ivace Press V
IV

 305)

C
lara Schum

ann w
as a renow

ned com
poser, pedagogue and prodigious pianist, w

ho
began studies w

ith her father w
hen she w

as five years old. A
s a child, she traveled and

received w
idespread accolades for her perform

ances. H
er output includes m

any
orchestral, cham

ber, piano and vocal pieces. A
fter her m

arriage to R
obert, she

perform
ed less and concentrated on studying the scores of B

ach, M
ozart and B

eethoven.
A

lthough the Prelude and Fugue in D
 m

inor w
as originally for piano, it is aptly suited

for organ w
ith the chordal prelude and w

ith the fugue, w
hich has pedal points and a

characteristic fugal them
e.

Finale from
 O

rgan Sym
phony N

o. 1 in B m
inor................E

lfrida A
ndrée (1841-1929)

(O
rgan H

istorical Society, Sheet M
usic 513-01373)

Elfrida 
A

ndrée 
fought 

vigilantly 
against 

the 
sexism

 
that 

barred 
w

om
en 

from
professional w

ork as com
posers and organists.  W

ith her appointm
ent as organist at the

C
athedral in G

öthenburg in 1867, she becam
e the first w

om
an in Sw

eden to hold a
m

ajor church position.  H
er output com

prises m
ore than one hundred com

positions in
alm

ost every genre: sym
phonies, concertos, cham

ber m
usic, piano pieces, cantatas,

M
asses, songs, and approxim

ately fifty w
orks for organ.  

O
rgan Sym

phony N
o. 1 is her

m
ost fam

ous w
ork, representing not only the first organ sym

phony w
ritten by a w

om
an,

but also displaying the broad and grand them
es that w

ould m
ark the great organ

sym
phonies of French com

posers C
harles-M

arie W
idor and Louis V

ierne a few
 years

later. 

L’hom
m

e arm
é O

rgan M
ass............................M

argaret Vardell Sandresky (b. 1921)
from

 O
rgan M

usic, Volum
e I (W

ayne Leupold W
L 600031)

Them
e - C

redo

M
argaret Vardell Sandresky’s 

life and career have been greatly influenced by the
m

usical heritage of the M
oravian C

hurch, and by a father w
ho com

posed, im
provised

and perform
ed regularly. Sandresky studied organ on a Fulbright G

rant w
ith H

elm
ut

W
alcha, 

com
position 

w
ith 

K
urt 

H
essenberg, 

harpsichord 
w

ith 
M

aria 
Jäger 

and
im

provisation w
ith Johann K

öhler. A
fter teaching theory at O

berlin C
onservatory and at

the U
niversity of Texas at A

ustin, she returned to Salem
 C

ollege as Professor of
C

om
position and Theory, w

here she rem
ained until her retirem

ent. She also established
the organ departm

ent at the N
orth C

arolina School of the A
rts in W

inston-Salem
.

L’hom
m

e arm
é O

rgan M
ass is a six-m

ovem
ent w

ork based on a 15
th-century secular

m
elody that w

as frequently used as a tenor of polyphonic m
asses. C

redo (I believe) is
the centerpiece of the m

ass and an affirm
ation of the C

hristian faith. 
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B
e Still and K

now
 T

hat I am
 G

od (Psalm
 46:10)...................M

arilyn B
iery (b. 1959)

from
 M

editations on the Love of G
od (M

orningStar M
SM

 10-949)

M
arilyn B

iery is C
o-C

hoir D
irector and O

rganist at the C
athedral of St. Paul in St. Paul,

M
N

. She earned B
M

 and M
M

 degrees in organ perform
ance from

 N
orthw

estern
U

niversity and D
M

A
 in organ from

 the U
niversity of M

N
. B

iery w
rites about the third

of the M
editations on the Love of G

od: “This piece w
as com

posed by literally spelling
the title, using cryptography w

hich repeats through the alphabet instead of using the
traditional G

erm
an code (w

here H
 is B

-natural). B
ased on an octatonic collection,

various w
ords and phrases are repeated (the first “B

e still” is repeated im
m

ediately,
transposed dow

n a tritone), and the w
ord “Jehovah” is added in the m

iddle (after the
phrase “I am

 G
od”)..”

C
horale Prelude on G

od H
im

self is W
ith U

s...................R
oberta B

itgood (1908-2007)
(PO

P)

R
oberta B

itgood w
as often the first w

om
an M

inister of M
usic in churches she served

and w
as the first w

om
an president of the A

m
erican G

uild of O
rganists. W

hen she w
as

eight years old she com
posed her first w

ork, Berceuse for Violin and Piano. B
itgood

graduated from
 C

onnecticut C
ollege w

ith a B
A

 and from
 the G

uilm
ant School School in

N
ew

 York C
ity w

ith a G
old M

edal. D
uring the first tw

o years at the G
uilm

ant School,
she passed the A

m
erican G

uild of O
rganists’ exam

inations or both the A
ssociate

(A
A

G
O

) and the Fellow
 (FA

G
O

). H
er choral prelude, G

od H
im

self is W
ith U

s, em
ulates

the style of J. S B
ach w

ith a w
alking eighth-note bass in the left hand, a recurring

sixteenth-note m
otive in the right hand and a conservative harm

onic style. The chorale
phrases are heard in the pedal, separated by brief m

anual interludes.

R
om

antic Passacaglia on a Tw
elve-Tone T

hem
e.............M

argaret S. M
eier (b. 1936)

(m
sm

eierphd@
aol.com

)

M
argaret S. M

eier received her B
achelor of M

usic degree from
 the Eastm

an School of
M

usic and her PhD
 from

 U
C

LA
. D

r. M
eier’s com

positions, w
hich have been perform

ed
throughout the U

nited States and in B
ulgaria and England, are in m

any genres: arts
songs, choral pieces, orchestral w

orks, cham
ber m

usic, opera, and piano and organ
solos. 

Rom
antic Passacaglia brings together elem

ents of baroque, rom
antic and

contem
porary styles. The them

e, a tw
elve-tone row

 and its inversion, began life as an a
cappella vocalise, w

as later set for orchestra, and w
as finally transform

ed into an organ
com

position. Som
e of the eighteen organ variations adhere to strict tw

elve-tone
technique, w

hile others support the them
e w

ith lush tonality.
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A
ria.....................................................................................E

m
m

a L
ou D

iem
er (b. 1927)

(Zim
bel Press #Z158)

Em
m

a Lou D
iem

er’s outstanding w
ork has brought her aw

ards from
 the Ford

Foundation, 
the 

Fulbright 
Foundation, 

the 
B

russels 
C

onservatoire, 
the 

N
ational

Federation of M
usic C

lubs, and m
ajor sym

phony orchestras and universities. A
SC

A
P

has honored her for her distinguished contributions to the developm
ent of A

m
erican

m
usic through annual aw

ards since 1962. She is w
idely know

n as a concert artist and a
lecturer on contem

porary m
usic. D

iem
er w

rites: A
ria, w

ritten on St. Valentine’s D
ay, is

a tonal piece that should be played calm
ly but w

ith expression. The solo stop could be a
w

arm
 K

rum
m

horn, C
larinet or O

boe, or another stop of the organist’s choosing.”

Variations on O
 Filii et Filiae .....................................Jeanne D

em
essieux (1921-1968)

From
 Tw

elve C
horale Preludes on G

regorian C
hant Them

es for O
rgan

(Sum
m

y-B
irchard M

usic, W
arner B

rothers Publications, D
istributor)

Jeanne D
em

essieux w
on first prize for piano by age eleven and w

as nam
ed organist

titulaire of Tem
ple du Saint-Esprit in Paris w

hen she w
as tw

elve. A
t the Paris

C
onservatoire she w

on first prizes in harm
ony, piano, counterpoint, and fugue, an

honorary m
ention in com

position, and first prize in organ in M
arcel D

upré’s class. A
fter

her concert debut in the Salle Pleyel of Paris in 1946, she rose sw
iftly as an organ

virtuoso and perform
ed 700 concerts w

orldw
ide. She w

as the first w
om

an invited to
play in W

estm
inster C

athedral and W
estm

inster A
bbey. She w

as organiste titulaire of the
M

adeleine in Paris and taught organ at the C
onservatory of N

ancy and the R
oyal

A
cadem

y of Liege. The collection, 
Tw

elve C
horale Preludes on G

regorian C
hant

Them
es for O

rgan, has been referred to as the C
atholic version of the organ booklet of

the 20th century.  
O

 Filii is one of D
em

essieux’s shorter, easier com
positions. The

m
elody appears as a solo line in the left hand and then is varied rhythm

ically,
harm

onically, m
elodically and dynam

ically.

Transplant....................................................................................A
lex Shapiro (b. 1962)

(hello@
alexshapiro.org)

A
lex Shapiro graduated from

 The Juilliard School and M
anhattan School of M

usic. H
er

aw
ard-w

inning com
m

issions of cham
ber w

orks are heard regularly in concerts across
the 

U
nited 

States 
and 

in 
Europe. 

Shapiro 
w

rites, 
“W

hen 
Frrances 

N
obert 

first
com

m
issioned this w

ork, I asked her to describe the other pieces on her program
 and to

think about w
hat she m

ight like to add that w
ould provide contrast. A

fter som
e thought,

she responded w
ith ‘a quiet scherzo.’ M

y m
ischievous m

ind took off, and not too m
uch

later I presented her w
ith 

Transplant, w
hich can probably best be described by the

suggestion, ‘im
agine the Three Stooges perform

ing open heart surgery.’ M
uch of the

pipe organ literature is beautiful but ponderously serious; here’s a slightly offbeat piece
that probably w

on’t sound like anything else on the program
.”
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Variations on Peter, G
o Ring D

em
 Bells.............................Florence Price (1887-1953)

(C
larN

an C
N

26)

Florence B
eatrice Price is the first A

frican-A
m

erican w
om

an com
poser to have earned

national recognition.  Throughout her career she m
aintained various organ positions and

com
posed sacred m

usic for church use.  She w
as also an accom

plished theater organist,
accom

panying silent film
s in m

ovie theaters in C
hicago. In 1932 she w

as lauded
throughout 

the 
U

nited 
States 

for 
w

inning 
first 

prize 
in 

the W
anam

aker 
M

usic
C

om
position C

ontest for her 
Sym

phony in E M
inor. 

 Price's output of over three
hundred w

orks includes orchestral and cham
ber pieces, art songs, piano and organ

m
usic, and arrangem

ents of instrum
ental and vocal versions of Spirituals. Variations on

a Folksong (Peter, G
o Ring D

em
 Bells) is from

 Florence Price's spiritual-based
com

positions, m
any of w

hich w
ere for voice and piano. The m

elody is basically
pentatonic, like m

any A
frican-A

m
erican folk songs and spirituals.  The harm

onic idiom
is strongly influenced by jazz.

A
bout the A

rtist

Frances N
obert is Professor Em

erita of M
usic at

W
hittier C

ollege, R
egion IX

 C
ouncillor of the

A
m

erican G
uild of O

rganists and President of the
R

uth and C
larence M

ader M
em

orial Scholarship
Fund. D

r. N
obert earned the degrees B

achelor of
M

usic from
 Salem

 C
ollege, M

aster of M
usic from

Syracuse U
niversity and D

octor of M
usical A

rts
from

 the U
niversity of Southern C

alifornia. A
s a

recipient of a Fulbright G
rant, she studied organ,

harpsichord and piano in G
erm

any. 
 H

er organ
teachers have included John M

ueller, H
elm

ut W
alcha and A

rthur Poister.  For m
any

seasons she sang w
ith the Los A

ngeles M
aster C

horale under the direction of R
oger

W
agner and served as the accom

panist for a nationw
ide tour of the R

oger W
agner

C
horale.  She has perform

ed for conventions of the A
m

erican G
uild of O

rganists and
the O

rgan H
istorical Society, as w

ell as for national and international festivals and
conferences related to the position of w

om
en in the m

usic profession.  D
r. N

obert has
appeared as recitalist in m

any A
m

erican cities and in A
ustralia, C

hina, D
enm

ark,
England, France, G

erm
any, H

olland, Italy, K
orea and Spain. She has been organist at

A
rcadia Presbyterian C

hurch, A
ll Saints Episcopal C

hurch in Pasadena, U
nited C

hurch
of C

hrist, C
ongregational, in C

larem
ont, St. M

atthias Episcopal C
hurch in W

hittier,
First U

nited M
ethodist C

hurch in Pasadena, First U
nited M

ethodist C
hurch in Santa

M
onica and St. John’s Episcopal C

athedral in Los A
ngeles. She m

ay be heard on O
rgan

H
istorical Society’s recordings of the O

rgans of M
aine and on the R

aven-label release,
M

usic, She W
rote: O

rgan C
om

positions by W
om

en.
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W
ebsite inform

ation

The w
ebsite, w

w
w

.francesnobert.com
, has a link to the M

ini-Series, M
usic, She W

rote:
O

rgan C
om

positions by W
om

en. Listed below
 are the eleven articles available in PD

F
form

at w
ith repertoire inform

ation for Parts 1-8. There is also a link to a related C
D

.

Part 1: Volum
es

Part 2: Service M
usic for Fall, Thanksgiving, A

dvent and C
hristm

as

Part 3: Service M
usic for Epiphany, Lent and Easter

Part 4: W
edding M

usic 

Part 5: Service M
usic for A

scension and B
eyond

Part 6: N
on-seasonal Service M

usic 

Part 7: H
ym

n Preludes and Free A
ccom

panim
ents 

 

Part 8: C
oncert R

epertoire 

Part 9: C
om

posers

Part 10: R
ecordings

Part 11: R
esources
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Sydney O
pera H

ouse

Sunday, 11
th A

pril, 2010

11.30 pm

Jessica L
im

G
od of G

race...............................................................................Paul M
anz (1919 - 2009)

W
achet auf, ruft uns die Stim

m
e B

W
V

 645...................................J S B
ach (1685 - 1750)

Prelude in C
 m

ajor (9/8) B
W

V
 547................................................J S B

ach (1685 - 1750)
C

oncerto in D
, O

p 3, N
o.9..................................................A

ntonio V
ivaldi (1678 - 1741)

D
avid Tagg

Sortie in Eb...........................................Louis Jam
es A

lfred Lefébure-W
ély (1817 - 1869)

B
ist du bei m

ir................................................................................J S B
ach (1695 - 1750)

Trum
pet Tune............................................................................D

avid G
erm

an (b. 1954 - )
C

hant de Paix..........................................................................Jean Langlais (1907 - 1991)
“Toccata” from

 5th Sym
phony...................................C

harles-M
arie W

idor (1844 - 1937)

Jessica L
im

 is studying organ w
ith Philip Sw

anton at the
Sydney C

onservatorium
 of M

usic.

D
avid Tagg is 20 years old and is currently the O

rgan Scholar
at St Stephen's U

niting C
hurch, M

acquarie Street in Sydney.
D

avid attended K
nox G

ram
m

ar School, w
here he studied

under Peter K
neeshaw

 A
M

. D
uring his schooling and later

studies D
avid has had the opportunity to play at a num

ber of
venues including the Sydney Tow

n H
all, St M

ary's C
athedral,

M
elbourne's St Paul's C

athedral and B
endigo C

athedral and
last year played at the Sydney O

pera H
ouse's O

pen D
ay

celebrations. D
avid is in his 2nd year of a B

achelor of D
esign

in A
rchitecture at the U

niversity of Sydney.
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Pipe O
rgans W

.A
. Pty. L

td.
2, 3/19 John St

B
aysw

ater  W
A

 6053
Ph 08 9271 5104   Fax 08 9271 3513

gdeven@
pipeorgansw

a.com
.au

w
w

w
.pipeorgansw

a.com
.au

B
uilding new

 organs
R

efurbishm
ent of existing organs

Tuning and M
aintenance

R
e-sited, refurbished and enlarged J R

 M
iller (1887) G

rand O
rgan for

H
aileybury C

ollege, M
elbourne  com

pleted M
arch 2009

 

Staff of  Pipe O
rgans W

.A
. Pty. L

td. w
ish all participants at the O

H
TA

conference in A
delaide an entertaining, inform

ative and m
em

orable conference
this year

M
em

ber of International Society of O
rganbuilders

M
em

ber of A
ustralian G

uild of M
aster O

rganbuilders



G
O

LD
FIELD

S P
IPE O

R
G

A
N

S
A

BN
    57  694  880  360

Extensive restoration work is currently in progress on the 1879 W
illiam

 A
nderson organ in


om

son M
em

orial Presbyterian C
hurch, Terang, V

ictoria

K
en Turner – Proprietor

T
U

N
IN

G
   M

A
IN

T
EN

A
N

C
E   C

LEA
N

IN
G

   R
EST

O
R

AT
IO

N

 622 N
avigators R

oad
kturnergpo@

bigpond.com
.au

 N
avigators  V

ictoria  3352
phone:   (03) 5341 7807

 (near Ballarat)
m

obile:   0408 501 801
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O
ur firm

 sends its best w
ishes to all participants

for the success of the 2010 O
H

TA
 conference

M
ichael M

acdonald
O

rgan Builder
39 R

ockall D
rive

Sim
shill  G

lasgow
  G

44 5ES
U

nited K
ingdom

Telephone:  0141-637-1014   W
orkshop: 0141-583-6663

M
obile:  07885-768-904

E-M
ail:  info@

m
acdonaldorgans.co.uk

W
ebsite:  w

w
w.m

acdonaldorgans.co.uk
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Serving the m
usical, educational and church 

com
m

unities for m
ore than 30 years.

T
he restoration of the B

rindley &
 Foster instrum

ent at St. John’s M
udgee m

arks 
another im

portant m
ilestone in the conservation of A

ustralia’s rich organ heritage.

T
he Jew

kes com
pany w

as honoured to be entrusted w
ith this im

portant w
ork.

                                     del. R
odney Ford M

M
IX

  

W
e wish all O

H
TA

 C
onference delegates a happy and instructive C

onference.
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O
R

G
A

N
 H

ISTO
R

IC
A

L TR
U

ST O
F A

U
STR

A
LIA

H
ISTO

R
IC

A
L  &

 T
EC

H
N

IC
A

L  D
O

C
U

M
EN

TATIO
N

O
F

O
R

G
A

N
S  IN  S

Y
D

N
EY

A
N

D TH
E 

N
EW S

O
U

TH W
A

LES C
EN

TR
A

L W
EST

A
rchitectural notes prepared by John M

aidm
ent

N
otes on the organs prepared by K

elvin H
astie

Form
atting and layout by M

ark Q
uarm

by

©
 O

rgan H
istorical Trust of A

ustralia 2010
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T
H

E  C
O

N
F

E
R

E
N

C
E  O

R
G

A
N

S

A
ll Saints’ A

nglican C
hurch, W

oollahra

A
ll Saints' A

nglican C
hurch, W

oollahra
D

raw
ing by G

raem
e R

ushw
orth

his outstanding exam
ple of nineteenth-century church architecture w

as designed
by the noted N

SW
 architect Edm

und B
lacket (1817-1883), built in sandstone

and opened in 1876.  It is one of the m
ost im

pressive exam
ples of his w

ork and
ranks in significance in his oeuvre w

ith St Saviour’s C
athedral, G

oulburn, St A
ndrew

’s
C

athedral, Sydney and the m
ain buildings of the U

niversity of Sydney.  A
ll Saints’

C
hurch w

as com
pleted (except for the tow

er and spire) in 1882.  It is an outstanding
local exam

ple of patronage in church building.  Erected by H
enry M

ort, the brother of
Thom

as Sutcliffe M
ort, it w

as a gift in thanksgiving for the rescue of his w
ife and child

from
 shipw

reck in 1865, also as a m
em

orial to his w
ife, M

aria, w
ho died in 1873, and as

a church for his clergym
an son.  It is interesting to note that A

ll Saints’ C
hurch, B

odalla,
in Southern N

ew
 South W

ales, w
as later erected as a m

em
orial to his brother T.S. M

ort.

T
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A
ll Saints’ is a perfect exam

ple of a m
id-V

ictorian church in D
ecorated G

othic style,
spacious in its design and rich in its detail.  It consists of a nave of six clerestoried bays,
arcades and aisles w

ith a large and lofty tw
o-bay chancel and polygonal apse lit by large

w
indow

s.  The total length is around 55 m
etres.  The façade of the church has an

im
pressive rose w

indow
 w

ith elaborate tracery.  O
verall, there is a range of very opulent

carving, to be seen especially on the colum
n capitals, w

hile it is lavishly furnished, w
ith

fine w
oodw

ork and an elaborate stone pulpit and carved w
ooden reredos w

ith pictorial
panels.  The floors are paved in tiles and the w

onderful array of stained glass is m
ainly

by the London firm
 of Lavers, B

arraud &
 W

estlake.  Sadly the im
posing tow

er and spire
w

ere never com
pleted. There are tw

o vestigial transepts, that on the north housing the
organ, w

hose size and splendour m
atch its visual surroundings to perfection. 1

The history of the organ has been w
ell docum

ented in a num
ber of sources, m

ost
notably by G

raem
e R

ushw
orth and R

ay H
olland. 2 

 The organ is one of the m
ost

significant historic organs in A
ustralia, on account of its size, m

usical value and degree
of originality. The instrum

ent is characterized by a bold G
reat chorus dem

onstrating the
influence of Edm

und Schulze, w
ith w

hom
 the firm

’s head voicer trained. Lavish
m

aterials and w
orkm

anship are evident throughout and all stops (w
ith the exception of

the Sw
ell Voix C

elestes) are full com
pass. A

 sum
m

ary of R
ay H

olland’s account is
contained in the extracts below

:

“The organ in A
ll Saints' W

oollahra is one of three 3-m
anual instrum

ents built by
M

essrs Forster and A
ndrew

s of H
ull, England, betw

een 1881 and 1884 for buildings
designed by Edm

und B
lacket. The first w

as for the U
niversity of Sydney (1881), the

second, for A
ll Saints', W

oollahra (1882) and then St Saviour's A
nglican C

athedral,
G

oulburn (1884). Several sm
aller instrum

ents w
ere im

ported from
 this firm

, but the cost
associated w

ith their superior w
orkm

anship seem
s to have m

itigated against larger
num

bers com
ing to this country. . .

. . .The ladies of the parish m
ade them

selves responsible for the provision of an organ.
The final cost of the instrum

ent w
as £1250 pounds w

ith a further £250 pounds being
paid for freight and installation". . 

 . There is som
e confusion about w

ho w
as

responsible for the specification of the instrum
ent. In his book "A

 B
lind M

usician Looks
B

ack", A
lfred H

ollins w
rites that his teacher, E. J. H

opkins, organist of the Tem
ple

C
hurch London, told him

 that he had been asked to draw
 up the specification of an

organ for A
ll Saints' W

oollahra, Sydney, N
SW

 and to certify the instrum
ent before it left

this country. O
n the other hand, a contem

porary account states that the organ had been
built from

 specifications prepared by the late organist of A
ll Saints', M

r Thom
as Sharp.

For m
y part I prefer to believe that the specification w

as indeed draw
n up by H

opkins
and that Sharp's contribution consisted of the provision of a G

edacktflöte 4ft on the
Sw

ell in lieu of the G
em

shorn 4ft on the C
hoir as originally planned and the consequent

elim
ination of the C

hoir to G
reat coupler. . . .57



 

Forster &
 A

ndrew
s 1882 A

ll Saints' W
oollahra O

rgan - draw
ing by G

raem
e R

ushw
orth

58



From
 entries in the parish accounts relating to paym

ents to the tuner and the organ
blow

er it seem
s that the instrum

ent w
as probably used for the first tim

e on 3 or 10
February 1883 but its first public airing w

as delayed until after Easter w
hen a C

horal
Festival w

as held on Saturday 7 A
pril. The C

athedral (St A
ndrew

's) organist, M
ontague

Younger and Professor H
ughes shared the playing on this occasion. C

horal festivals of
this kind involving m

assed choirs w
ere to becom

e a feature of A
ll Saints' m

usical life
for m

any years to com
e.

The organ w
as erected and looked after for a few

 years by the Layton brothers, form
er

em
ployees of Forster and A

ndrew
s w

ho erected the instrum
ent. B

y 1901 it w
as in the

care of C
harles R

ichardson, w
ho reported dam

age by rats. A
t the Easter Vestry M

eeting
in 1904, the organist, M

r R
. G

. M
oon alluded to the state of the organ pipes and

bellow
s. R

ichardson quoted 135 pounds for cleaning and repairs and essential w
ork

costing 80 pounds w
as carried out the follow

ing year. Electricity w
as connected to the

church in 1914 and the organ received its first electric blow
er in 1916 . . . 

N
oad w

as em
ployed by R

ichardson in 1917, so w
e m

ay be sure that one of the item
s

involved w
ork on the soundboards and another w

as probably general cleaning. It seem
s

that the Trem
ulant to the Sw

ell w
as added at this tim

e, controlled by a rocking tablet
placed to the left of the keys,  and releathering of the B

arker lever m
otors w

ould have
certainly been necessary about this tim

e, for the organ w
as now

 35 years old. . . . Tw
enty

years later the organ w
as again show

ing signs of w
ear. A

t the tim
e of the church's

D
iam

ond Jubilee in 1936 the "Sydney M
orning H

erald" reported, "the organ is tonally
one of the best in Sydney but it is 54 years old and needs rebuilding". Fortunately, lack
of finance prevented this from

 happening.

B
y 1943 the organ w

as really in a bad w
ay. S. T. N

oad gave a com
prehensive report to

the parish on request and the possibility of 'm
odernising' the instrum

ent w
as apparently

canvassed. M
r N

oad said:‘this of course cannot be done until the w
ar is over, because

m
aterials are unobtainable just now

, nor can I possibly subm
it anything in the nature of

an estim
ate, w

hich largely depends on the nature of the alterations, and cost of
m

aterials, etc., ruling w
hen the w

ork is done, but w
ould suggest that approxim

ately
£1,000 pounds m

ore or less m
ight be an am

ount needed. The reconditioning of the
soundboards, bellow

s and pipes w
ould have to be done even if the organ w

ere
m

odernised, the action, of course w
ould be replaced.’

N
oad quoted for the restoration of the three m

anual soundboards, com
plete releathering

of the bellow
s, restoration of the action, cleaning and repairing of pipes and regulating

at a total cost of £445 pounds, indicating that the m
ost urgent attention w

as needed for
the soundboards, especially the Sw

ell, then, the action, pipes and bellow
s. W

hile the
parish pondered w

ays of coping w
ith this expenditure in the closing years of the w

ar
and afterw

ards, fate took a hand. O
n 13 Septem

ber 1946, 64 years to the day w
hen it

left H
ull, the organ w

as nearly destroyed by fire w
hich began in the oak shingle roof.
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The w
hole roof of the nave w

as destroyed and m
ost of that in the north aisle. The organ

had been quickly covered w
ith tarpaulins w

hich saved it from
 destruction but it suffered

badly from
 w

ater, steam
 and sm

oke. 
 The organ w

as dism
antled by N

oad and apart from
cleaning, and the repairs outlined in his letter of 1943, the follow

ing changes seem
ed to

have occurred at this tim
e: cutting back of the double rise bellow

s to single rise,
screw

ing up of the split relief pallets to the Sw
ell, provision of a new

 blow
er situated

just outside the vestry door and substitution of vinyl cloth for leather below
 the grooves

of the m
anual soundboards. N

o w
ork w

as done on the Pedal soundboard at this tim
e and

it seem
s that m

any parts w
hich should have been replaced – leather buttons, for exam

ple
– had to be re-used because of lack of supplies at the tim

e.

A
 further cleaning w

as carried out by S.T. N
oad in 1970, the B

arker lever m
otors w

ere
recovered and the pedals refaced. Tuning slides w

ere fitted to m
ost of the open m

etal
flue pipes. The reed pipes gave N

oad trouble. H
e suggested that all of the m

anual reed
pipes should be replaced w

ith second hand pipes at an additional cost of $1563.00. The
problem

, it seem
ed, lay in the fact that the reed blocks w

ere badly corroded. Stan
Sargent, w

ho w
as organist of A

ll Saints' at the tim
e, w

as rightly concerned that the
proposed substitutions w

ould be out of character w
ith the rest of the instrum

ent and
negotiations w

ere com
pleted w

ith Fincham
 of M

elbourne to m
ake new

 reed blocks,
w

edges and tongues, and new
 boots and sockets into w

hich w
ould fit the resonators of

the low
est 1-1/2 octaves of each rank. The cost of this w

ork w
as sim

ilar to that of
N

oad's original substitutions.

W
hen I cam

e to the instrum
ent in 1980 there w

as severe deterioration of the prim
ary

reservoir and a concertina type connection betw
een the secondary reservoir and a w

ind
trunk to the Sw

ell organ, the action w
as badly w

orn w
ith original leather buttons

stripping w
ith m

onotonous regularity. In 1982 the prim
ary reservoir w

as restored to its
original double-rise construction and a new

 blow
er installed w

ithin the organ cham
ber,

the concertina connection releathered and som
e patching done to the concussion

bellow
s. The starter m

otors and shallots for the bottom
 octave of the Pedal Trom

bone
w

ere also releathered at this tim
e, the w

ork being done by R
oger Pogson.

The present restoration by Pitchford &
 G

arside is exactly that. This organ is believed to
be the largest exam

ple of Forster and A
ndrew

s w
ork in substantially original condition

anyw
here in the w

orld. The w
ork has involved com

plete dism
antling and the first

thorough overhaul of the w
hole organ in its 107 year history. A

m
ongst other things, it

has involved com
plete rebushing of the keys and replacem

ent of thousands of leather
buttons and felt w

ashers. The pedal soundboard has been out of its position for the first
tim

e ever, the secondary reservoir has been restored to double rise and the R
ichardson

trem
ulant deleted.” The restoration project w

as assisted by a grant from
 the H

eritage
C

ouncil of N
ew

 South W
ales and the consultant w

as R
ay H

olland. The instrum
ent w

as
rededicated by B

ishop John R
eid on 30 A

pril 1989.

60



In June 1979 John Stiller docum
ented the organ in detail, providing the follow

ing
specification: 3Forster &

 A
ndrew

s 1882 (3/30 tracker and B
arker lever)

G
reat

B
ourdon  

16ft
O

pen D
iapason 

8 ft
V

iola di G
am

ba 
8 ft

G
edact 

8 ft
Principal 

4 ft
Flute H

arm
onique  

4 ft
Tw

efth  
2-2/3 ft

Fifteenth  
2 ft

M
ixture  

5 rank
Posaune 

 8 ft

Sw
ell

D
ouble D

iapason  
16 ft

O
pen D

iapason  
8 ft

Stopped D
iapason  

8 ft
G

am
ba  

8 ft
Voix C

elestes [t.c.]  
8 ft

Principal  
4 ft

G
edact Flöte  

4 ft
Fifteenth  

2 ft
 M

ixture  
4 rank

C
ornopean  

8 ft
O

boe  
8 ft

C
hoir

Lieblich G
edact  

8 ft
D

ulciana  
8 ft

Flauto Traverso  
4 ft

Flautina H
arm

onique  
2 ft

C
orno di B

assetto  
8 ft

Pedal
O

pen D
iapason  

16 ft
B

ourdon  
16 ft

Principal  
8 ft

Trom
bone  

16 ft
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C
ouplers

Sw
ell to G

reat
Sw

ell to Pedals
Sw

ell to O
ctave

G
reat to Pedals

Sw
ell to Suboctave

C
hoir to Pedals

Sw
ell to C

hoir

M
echanical action w

ith B
arker lever to G

reat

C
om

pass 58/30

3 com
position pedals to Sw

ell
4 com

position pedals to G
reat

G
reat to Pedal reversible pedal

H
itch-dow

n sw
ell lever

2,022 pipes

Pitch a = 436 H
z at 17° C

M
ixture com

positions:

G
reat M

ixture 5 ranks
Sw

ell M
ixture 4 ranks

C
 – B

      15.19.22.26.29
C

 – B
      15.19.22.26

c
0 – b

0     12.15.19.22.26
c

0 – b
0     12.15.19.22

c
1 – f#

1    8.12.15.19.22
c

1 – f#
1    8.12.15.19

g
1 – a

3     1.5.8.12.15
g

1 – a
3     1.5.8.12
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R
ay H

olland at A
ll Saints' W

oollahra A
pril 1989 - K

 H
astie
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St Joseph’s C
atholic C

hurch, Edgecliff

ore than a third of the organs being visited during the 2010 O
H

TA
 conference

have had previous hom
es in the C

ity of Sydney and its suburbs, N
ew

castle,
M

elbourne, H
obart and the U

nited K
ingdom

.
MThe successful relocation of redundant instrum

ents has been a feature of the organ scene
in Sydney, especially in the past 40 years.  G

iven the high cost of new
 organs, for m

any
churches a redundant organ is the only realistic option.

St Joseph’s Edgecliff provides an excellent exam
ple of such a relocation.  The church’s

previous organ w
as supplied in 1912 by N

orm
an &

 B
eard Ltd, of N

orw
ich – an

instrum
ent typical of its era, built w

ith tubular-pneum
atic action and a late R

om
antic

specification dom
inated by unison ranks.

In 1973, w
hen tonal fashions w

ere still firm
ly entrenched in the 

O
rgelbew

egung, the
instrum

ent w
as drastically rebuilt and electrified by G

eorge Fincham
 &

 Sons, w
ho

stripped aw
ay a m

ajority of the m
anual 8’ stops in favour of upperw

ork.  It later becam
e

clear that the project had not been a success and so plans w
ere instituted in the 1990s to

acquire a new
 organ.  In order to facilitate this, the rebuilt N

orm
an &

 B
eard w

as sold in
1998 to A

ustralian Pipe O
rgans Pty Ltd, w

ho used it at H
oly Trinity A

nglican C
hurch,

Surrey H
ills, M

elbourne.

The installation of the present organ w
as steered by K

urt Ison, the present organist of
the church.  H

is account of the acquisition of the 1901 G
eorge Fincham

 &
 Son organ

from
 Port M

elbourne w
as published in The Sydney O

rgan Journal in 1999, extracts of
w

hich are provided here:

“A
 very happy 'm

arriage' of architectural and aesthetic features has occurred at the
V

ictorian G
othic church of St Joseph's, Edgecliff, w

hich w
as the first Franciscan church

in Sydney. The organ rests in the centre of a relatively high gallery w
ith stained glass

w
indow

s protruding above the façade pipes and plain w
hite w

alls w
ith plain leadlight

w
indow

s to either side. The effect from
 the nave is that the organ has alw

ays, or at least
should have alw

ays, been there.

The organ's form
er hom

e w
as at H

oly Trinity A
nglican C

hurch, Port M
elboum

e. This
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disused building w
as slated for closure by the A

nglican diocese and Peter Jew
kes w

as
approached about a potential new

 hom
e for the organ. 

I w
as appointed as organist at St Joseph's Edgecliff in A

ugust 1994. A
fter som

e years of
discussion w

ith the parish clergy w
e had com

e to the conclusion that som
ething drastic

needed to be done about the previous 'uninspiring' organ.  I w
as delighted w

hen Peter
Jew

kes told m
e about the availability of the Fincham

 organ and im
m

ediately set about
telling the parish priest all about its abundant virtues! The parish clergy w

ere very
supportive of the project and set a course to purchase the historic organ. The previous
organ w

as dism
antled and sold to a church in M

elbourne; I had visions of the tw
o

organs m
eeting at a truck stop som

ew
here on the H

um
e H

ighw
ay!

The gallery had to be com
pletely rebuilt to incorporate the new

 organ and the
instrum

ent needed a thorough restoration. In O
ctober 1997 a parish appeal w

as launched
by Fr H

ugh W
alsh, O

FM
, parish priest, to raise the necessary funds for the gallery and

organ. This w
as an outstanding success and the w

ork subsequently proceeded, the organ
finally being installed by C

hristm
as, 1998.

It had had an earlier public 'show
ing' in the Jew

kes factory in June 1998. The organ has
already proved its m

usical w
orth in several specialist w

ays, such as being a splendid
vehicle for: 

(1) hym
n accom

panim
ent, because of the w

arm
th of its tone, 

(2) im
provisation, because of it large variety of colours, especially, vibrant strings, 

(3) its suitability for use in continuo, because of the clarity of the Sw
ell Flute 4, and 

(4) its ability to accom
pany choirs, because of the stability of tuning and sm

ooth
graduation of volum

e. . . .

I do believe that Fincham
's voicers (at the turn of the century) m

ust have been very fine
indeed. This organ has real character. Each rank sings and blends beautifully w

ith its
neighbours. The organ also has an astonishing clarity (partly because of the Tw

elfth),
w

hich allow
s even baroque counterpoint to be heard. This m

ust surely be rare on an
organ from

 1901. . . 
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Som
e technical details of interest:

1. N
ew

 side panels had to be constructed as form
erly the organ had been in a cham

ber.
These w

ere m
ade at the Jew

kes factory from
 hoop pine, along w

ith replacem
ents for

m
issing sections of the original casew

ork.

2. The facade pipes w
ere skillfully re-diapered by John B

anle of C
aringbah, N

SW
.

3. A
 num

ber of pipes had been rem
oved by vandals w

hen the organ w
as still in

M
elbourne. These had to be replaced using the few

 originals as m
odels as w

ell as
scaling already on file.

(a) O
boe 1-6, 18-56 are new

.

(b) G
reat 2-2/3 1-4, 25-56 are new

.

(c) Principal 4, 13-56, Fifteenth 2, 30-56 and O
pen D

iapason 8, 54-56 are new
.

(d) A
 couple of Pedal B

ourdon pipes w
ere re-m

ade at the factory (given new
 m

ouths)
because they w

ould not speak properly (partly because of the perm
anently stopped tops).

4. The balanced Sw
ell pedal m

echanism
 w

as com
pletely rebuilt and w

orks quite
efficiently.

5. The settings on the com
bination pedals w

ere left as per the original pins.

6. The keys on each m
anual are an early form

 of cellulose.

7. N
ew

 pipew
ork w

as m
ade for Peter D

. G
. Jew

kes Pty Ltd by A
ustralian Pipe O

rgans
Pty Ltd, M

elbourne.

In carrying out the tonal finishing at St Joseph's, Peter Jew
kes considered that the

organ's existing dynam
ic levels from

 Port M
elbourne w

ere entirely suitable for its new
acoustic environm

ent. Thus, other than careful note-to-note regulation and m
atching of

new
 pipes to old, the Fincham

 tonal schem
e has been preserved intact. The restoration

w
as carried out according to the restoration standards of the O

rgan H
istorical Trust of

A
ustralia: even the bellow

s feeders being re-leathered for (optional) hand pum
ping.”

4
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The specification of the organ is:

G
eorge Fincham

 &
 Son 1901 (2/15 m

echanical)

G
reat

O
pen D

iapason 
 8

C
laribel 

8
*

D
ulciana  

8
*

Principal  
4

Flute 
4

Tw
elfth 

3
Fifteenth 

2

Sw
ell

G
eigen Principal 

8
+

G
edackt 

8
+

G
am

ba 
8

+
C

eleste [t.c.] 
8

O
ctave  

4
W

ald Flute  
4

O
boe  

8

Pedal
B

ourdon 
16

C
ouplers

Sw
ell to G

reat
G

reat to Pedal
Sw

ell to Pedal

M
echanical action

C
om

pass 56/30

3 com
position pedals each for G

reat and Sw
ell

B
alanced sw

ell pedal

* C
 – B

 of stopped w
ood for both ranks

+ C
 – B

 of stopped w
ood for all three ranks67



St A
ndrew

’s Scots’ Presbyterian C
hurch, R

ose B
ay

he C
hurch w

as opened for D
ivine Service on 1 N

ovem
ber 1913 and contains

stained glass w
indow

s, 'barn-G
othic' rafters, the 'H

ill' organ (1885), the cedar
pew

s, stone font, m
em

orial plaques and com
m

union plate (1839) w
hich cam

e
from

 the original St A
ndrew

's Scots’ C
hurch built in 1835 and located in central Sydney

behind St A
ndrew

's C
athedral - it w

as the second Scots’ C
hurch in Sydney. The

m
em

orial 
plaques 

include 
those 

to 
D

r 
John 

M
cG

arvie 
(1853), 

a 
prom

inent
educationalist and to A

lan C
unningham

 (1839), botanist and explorer.

TThe instrum
ent w

as built in 1884 by H
ill &

 Son, London, as job num
ber 1890.  It w

as
presented to St A

ndrew
’s Scots’ C

hurch Sydney by C
aptain O

w
en H

ughes, at a cost of
£560. 5  The instrum

ent w
as opened in a recital on 28 July 1885 given by Thom

as Sharp
and his sons Frederick and W

illiam
. 6 

W
ith changing dem

ographics, the city church w
as closed, holding its last services in

1911.  The instrum
ent w

as transferred w
ithout alteration to R

ose B
ay, although Stiller

records that the G
reat Trum

pet 8 Ft (provided in the H
ill order book), m

ay have been
prepared-for and installed later. In 1975 the organ w

as restored by Pitchford &
 G

arside,
of Sydney.  It is an outstanding exam

ple of organ conservation from
 the pre-O

H
TA

 era
and is notable for its attention to high conservation standards.  The instrum

ent has
proven a m

odel of reliability for 125 years, reflecting great credit on both original
builder and subsequent restorer.

In providing a statem
ent of historic significance, Stiller notes that “this organ is an

excellent exam
ple of a H

ill &
 Son organ, on account of the follow

ing characteristics:

1.  The original bright and clear sound of the organ has been preserved.  The sparkle of the
G

reat upperw
ork is particularly attractive.

2. A
ll of the original pipew

ork is still present, and the open m
etal pipes have retained their

cone tuning.

3. The Flutes and G
edacts are particularly outstanding exam

ples of craftsm
anship and skilled

voicing.

4. The ornate display pipe decorations are still present, and enhance the sim
ple, but attractive

case design.
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5. The console has been preserved, and features alm
ost all of the original fittings, such as

stopknobs, m
ost of the stop labels, keyboards, keyboard cheeks, pedalboard, com

position
pedals, nam

eplate of builder, Sw
ell-shutter control, and the rarely-found console telltale.

6. The original m
echanical key, stop, and com

bination actions are present, and display an
excellence of w

orkm
anship.

7. The hand-blow
ing apparatus has been preserved in its entirety (including blow

er’s
telltale), and functions very efficiently.

8. The pedal w
ind chest has the unusual feature of containing a single rank of pipes extended

into 16- and 8-foot pitches. 7

The specification of the organ, as noted by Stiller, is:

H
ill &

 Son 1884 (2/18 m
echanical)

G
reat

O
pen D

iapason  
8ft.

Stopped D
iapason  

8ft.
D

ulciana  
8 ft.

*
Principal 

4 ft.
W

ald Flute 
4 ft.

Tw
elfth  

3ft.
Fifteenth  

2 ft.
M

ixture  
2 R

K
S.

Trum
pet  

8 ft.
+

Sw
ell

B
ourdon  

16 ft.
O

pen D
iapason  

8 ft.
Lieblich G

edact  
8 ft.

Salicional  
8 ft.

G
em

shorn  
4 ft.

#
Flautina  

2 ft.
#

O
boe  

8 ft.

Pedal 
B

ourdon  
16 ft.

A
B

ass Flute  
8 ft.

A

69



C
ouplers

Sw
ell to G

reat
G

reat to Pedal
Sw

ell to Pedal

M
echanical action

C
om

pass 56/30

3 com
position pedals

H
itch-dow

n sw
ell pedal

N
um

ber of pipes = 970

Pitch a = 449 at 23º C

W
ind pressure 3”

C
om

position of G
reat M

ixture 2 R
K

S
C

- a# 1  19.22
B

1 – g
3  12.15

*C
- B

 from
 Stopped D

iapason

+C
-B

 from
 Lieblich G

edact

# non-original labels
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W
entw

orth M
em

orial A
nglican C

hurch, Vaucluse

his church is one of the m
ost sophisticated m

odern buildings in Sydney. It is
notable for its innovative use of copper roofing and glass, w

hile the tow
er m

akes
a dram

atic vertical statem
ent. The building w

as designed by C
larke, G

azzard and
Yeom

ans and opened in 1965 and is constructed in rendered brick. 8
TThe sm

all electro-pneum
atic organ, built on the unit principle, w

as the second
instrum

ent constructed by R
oger H

. Pogson. Pogson had begun his career w
ith S.T.

N
oad in 1948, but branched out on his ow

n in the early 1960s, building his first
instrum

ent in 1964 for St Stephen’s A
nglican C

hurch, N
orm

anhurst.  W
hile Pogson is

best know
n for his significant contribution to the construction of m

odern m
echanical

action organs in four A
ustralian states and Japan (the first being the landm

ark
instrum

ent of 1967 at The K
ing’s School, Parram

atta, built on the initiative of K
eith

A
sboe) and for the restoration of the Sydney Tow

n H
all organ, he constructed seven unit

organs in the period 1964-70.  The first three (for St Stephen’s N
orm

anhurst, W
entw

orth
M

em
orial Vaucluse and M

iranda M
ethodist C

hurch) w
ere built w

ith electro-pneum
atic

action and pipew
ork largely obtained from

 G
eorge Fincham

 &
 Sons, w

hile the later four
(at St John’s D

ee W
hy, St M

artin’s B
lakehurst, St Thom

as’ M
oorebank and St Luke’s

M
iranda) used electro-m

agnetic action and pipew
ork im

ported from
 Europe.  These four

instrum
ents w

ere solidly grounded in the tonal ideals of the later O
rgelbew

egung.

In term
s of its disposition of pipew

ork, the W
entw

orth M
em

orial instrum
ent is identical

to Pogson’s 1966 instrum
ent at M

iranda U
niting C

hurch, although the latter instrum
ent

has casew
ork, a sw

ell enclosure and few
er extensions. B

oth instrum
ents have tw

o
blocks of Sub B

ass pipes (a group of five and another of seven), constructed in “m
outh

organ” fashion, to reduce costs and to save space.  The m
anual note actions consist of

chest m
agnets that exhaust a diaphragm

 valve sitting on a stem
 under each pipe.  W

hile
the console equipm

ent (stopkeys, keyboards, pistons and contacts) and blow
er w

ere
im

ported from
 England, Pogson constructed his ow

n relays, located inside the console
cabinet. 9

Standing on a high platform
, the W

entw
orth M

em
orial instrum

ent speaks into a
generous acoustic.  Its five ranks are:

A
 – Principal  (C

-B
 from

 Subbass)
B

 – R
ohr Flute 

C
 – G

em
shorn (C

-B
 from

 R
ohr Flute)

D
 – Salicional (C

-B
 from

 R
ohr Flute)

E – Sub B
ass 
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The specification is:

R
oger H

. Pogson 1965 (2/22 – 5 ranks extended, electro-pneum
atic)

G
reat

Principal  
8

A
R

ohr Pom
m

er  
8

B
G

em
shorn  

8
C

Salicional  
8

D
O

ctave  
4

A
Flute  

4
B

N
azard  

2-2/3
B

Super O
ctave  

2
A

Positive
R

ohr G
edackt  

8
B

Salicional  
8

D
Principal  

4
A

G
em

shorn 
 4

C
G

edackt Flute 
 4

B
Spitz Flute 

2
C

Q
uint  

1-1/3
C

O
ctavin 

1
C

Pedal
Sub B

ass  
16

E
B

ass Flute  
8

B
C

horal B
ass  

4
A

R
ohr Flute  

4
B

Q
uint  

2-2/3
C

Principal  
2

A

Electro-pneum
atic action

C
om

pass 61/30

2 thum
b pistons (preset) to each m

anual
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Vaucluse U
niting C

hurch

he Vaucluse C
ongregational C

hurch w
as established as early as in 1839 in a

building know
n as the South H

ead Independent C
hapel, on South H

ead R
oad (at

present street num
bers. 212-14). It w

as know
n as the “C

hurch w
ith the

C
him

ney”. 
TA

 M
ission H

all called the 'W
atsons B

ay and South H
ead C

ongregational C
hurch' w

as
built on the corner of R

obertson Place and D
unbar Street (the “Tin Tabernacle”) in 1891.

The present church hall in R
ussell Street served as a church from

 1909, until the present
A

-fram
e building w

as opened in 1960. 10

The organ w
as sent to A

ustralia in the early 1870s by C
happell &

 C
o., of London and

originally installed in St M
ary’s C

atholic C
hurch, N

ew
castle. It w

as m
oved to Vaucluse

in 1933, the installation being undertaken by C
.W

. Leggo. 11 It w
as m

oved to the new
church building in 1960. 

G
raem

e R
ushw

orth devotes a chapter of his m
onum

ental volum
e to C

happell &
 C

o.,
referring to the firm

’s principal operation as a m
usic house, noting its fam

e as a
publisher and retailer of m

usical instrum
ents. The firm

 did not m
anufacture its ow

n
instrum

ents, but rather subcontracted the w
ork to established organbuilders, w

ho had the
task of m

ass-producing stock m
odels: the Vaucluse instrum

ent is a “D
raw

ing R
oom

O
rgan”, of tw

o m
anuals, nine speaking stops and 374 pipes. 12  W

hile another organ
supplied in 1872 by C

happell &
 C

o. stood in St Jam
es’ A

nglican C
hurch, W

ickham
 and

from
 1974 in A

ll Saints’ A
nglican C

hurch, B
elm

ont, it w
as sold in 1991 to Philip

M
atthias and is now

 in storage. 13  

B
oth R

ushw
orth and Stiller speculate that the Vaucluse instrum

ent m
ight have been built

by G
ray &

 D
avison, as the bellow

s w
eights are m

arked JG
 (John G

ray).  It is also
possible that these w

eights w
ere recycled from

 other instrum
ents. 14  The instrum

ent
rem

ains largely intact and Stiller recorded that the ornately-carved low
er casew

ork,
stopknobs, keyboards, keyboard cheeks, pedalboard, com

position pedals, nam
eplate,

sw
ell shutter control, action, cone-tuned pipew

ork and pitch had all survived. The
follow

ing alterations, w
ere, how

ever noted:

1.
The display pipe decorations have been covered w

ith silver paint.
2.

N
ew

 tim
ber panels have been fitted on the left hand side of the case.

3.
Tw

o pedals (not necessarily associated w
ith the com

bination action) have been 
rem

oved
4.

The bellow
s has been converted from

 double to single rise.
5.

The hand-blow
ing apparatus has been rem

oved.
6.

A
 trem

ulant has been added.
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Stiller recorded the specification as follow
s:

C
happell &

 C
o., c.1873 (2/8 m

echanical)

G
reat

O
pen D

iapason  
8 Ft.

Lieblich G
edact  

8 Ft.
*

Flute H
arm

onique  
4 Ft.

*

Sw
ell

Sw
. Stopd. Treb  

8 Ft.
*+

D
ulciana  

8 Ft.
*+

Sw
. G

am
ba  

8 Ft.
*

Sw
. Stop B

ass 
 8 Ft.

#
Sw

. Principal  
4 Ft.

Pedals
Ped. B

ourdon  
16 Ft.

C
ouplers

Sw
ell to G

reat
Pedals to G

reat 
Sw

. O
ctave C

oupler

Trem
ulant (not original)

M
echanical action

C
om

pass 56/30

H
itch-dow

n Sw
ell pedal

4 com
position pedals

N
um

ber of pipes = 374

Pitch g#
1 = 435 H

z

W
ind pressure = 63 m

m
 (2-1/2 inches)

* c
0 – g

3

+ N
on original label

# 12 pipes C
-B
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M
ary Im

m
aculate &

 St C
harles B

orrom
eo C

atholic C
hurch, W

averley

his is a m
ost striking church in the C

lassical idiom
, w

ith an im
pressive façade

flanked by tw
in tow

ers.  The building w
as constructed in 1912 to the design of

Sheerin &
 H

ennessy in the R
om

anesque style, but w
as entirely rem

odelled in
1929 in the C

lassical style by H
ennessy &

 H
ennessy. 

 The façade has a large
pedim

ented portico resting on four m
assive Ionic colum

ns. 
 The m

assive interior
consists of a spacious nave, w

ith C
lassical entablature, w

ell lit by high clerestory
w

indow
s; it includes large frescoes placed w

ithin arched openings.  It focuses upon a
central arched recess in w

hich the high altar w
as placed. 15   O

ver the past 30 years the
interior of the building has been m

odified, notably in the rem
oval of sanctuary

structures and fittings and the laying of carpet. 

TM
ary Im

m
aculate C

hurch is the m
other church in A

ustralia of the Franciscan O
rder of

Friars M
inor. Very early in the history of the Franciscan O

rder the single-naved basilica
design, w

ith east and w
est transepts, becam

e in Europe a traditional architecture for its
churches, because of its direct sight lines to both altar and pulpit. Internally the church’s
m

ost striking feature is the seven great paintings depicting the Franciscan C
row

n (or
R

osary) of the Seven Joys of O
ur Lady M

ary. These, the w
ork of Italian artist and art

professor C
esare Vagarini, fill three arched bays of the nave and the blind rear w

all of
the sanctuary. 16 

 The building also fulfils the function of a Parish C
hurch in the C

atholic Parish of St
C

harles B
orrom

eo.  It is the fourth physical building to serve as the C
atholic pastoral

centre of W
averley, the first having been a w

ooden structure, dating from
 1854,

follow
ed by a G

othic-revival structure of 1866 and another dating from
 around 1903. 17 

The present building has been hom
e to tw

o pipe organs.  The first w
as supplied in 1914

by C
harles R

ichardson.  R
ushw

orth records that this instrum
ent w

as alm
ost certainly the

1902 W
.G

. R
endall organ from

 Pitt Street C
ongregational C

hurch, rem
oved from

 that
building in 1909 on account of its incom

plete and unsatisfactory state. R
eplaced by the

present splendid H
ill &

 Son organ of 1910, R
endall’s instrum

ent w
as sold, w

ith C
harles

R
ichardson offering £150 for it.  R

ichardson reduced its size and rebuilt it w
ith tubular-

pneum
atic action. In 1979 it w

as rem
oved and sold to a private buyer and its present

circum
stances are unknow

n. 18  

The present fine organ w
as built in 1979 by G

eorge Fincham
 &

 Sons, of M
elbourne,

and the D
anish influence of K

nud Sm
enge is clearly apparent in the layout and voicing

of the instrum
ent.  (Sm

enge w
as an em

ployee of Fincham
s from

 1978 until 1982 w
hen

he established his ow
n firm

). R
ecent tonal and m

echanical w
ork has been carried out by

John W
. Parker.
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G
eorge Fincham

 &
 Sons 1979  M

ary Im
m

aculate C
atholic C

hurch W
averley 

D
raw

ing by G
raem

e R
ushw

orth
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The organ has the follow
ing specification:

G
eorge Fincham

 &
 Sons, 1979 (2/23 m

echanical)

M
anual I

Principal  
8

R
ohrflöte  

8
O

ctav  
4

Traversflöte  
4

Flachflöte 
2

C
ornet  

III
M

ixtur  
V-V

I
Trom

pette  
8

M
anual II (enclosed)

G
edeckt  

8
Spitzgam

be  
8

Principal  
4

R
ohrflöte  

4
O

ctav  
2

N
asat  

1-1/3
Scharf  

III-IV
Schalm

ey  
8

Trem
ulant

Pedal
Sub B

ass  
16

Principal  
8

G
edeckt  

8
Italian Principal  

4
R

auschquint  
IV

B
assuin  

16
Trom

pette  
8

C
ouplers (by hitch pedals)

I - Ped 
II - Ped 
II - I 

M
echanical action

C
om

pass 56/30
B

alanced sw
ell pedal
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Sydney C
heil U

niting (form
erly W

esley) C
hurch, C

oncord

oncord w
as once a bastion of Protestantism

 in suburban Sydney.  The
M

ethodists built no few
er than five churches in the district – C

oncord W
esley,

C
oncord C

entral, East C
oncord, W

est C
oncord and R

hodes: m
ost of these

churches w
ere w

ithin one or tw
o kilom

etres of each other.  W
esley C

hurch, the largest
of the group,w

as established in 1907. The building is constructed in R
om

anesque style,
w

ith seating for 350 people.  It is sim
ilar in internal design and layout as the church

erected by the M
ethodists in Strathfield, w

ith its central focus on the pulpit, choir and
organ.  Follow

ing the form
ation of the U

niting C
hurch in 1977 and later dem

ographic
change, it w

as decided to rationalise the properties in the district and W
esley C

hurch
w

as m
ade available to the Sydney C

heil (K
orean) C

hurch, w
hich currently has a strong

and active congregation and a large choir. 

CThe present pipe organ w
as built in 1915 by the A

eolian C
om

pany, of N
ew

 York, being
the firm

’s O
pus 1329.  A

eolian organs w
ere expensive prestige instrum

ents, m
ade from

the best quality m
aterials and w

orkm
anship: the firm

 perfected the design and
construction of electro-pneum

atic instrum
ents w

ell in advance of developm
ents in

Europe and B
ritain. A

lthough altered from
 the original (in term

s of its console, relay
system

 and casew
ork), the C

oncord instrum
ent is alm

ost certainly the earliest surviving
electric-action organ in A

ustralia. 

The history of this firm
’s w

ork is contained in R
ollin Sm

ith’s excellent book, The
A

eolian Pipe O
rgan and its M

usic. 19    This book m
akes it clear that a m

ajor portion of
A

eolian’s m
arket w

as the construction of organs for private hom
es, especially those of

the captains of A
m

erican industry, business and finance, such as Frank W
. W

oolw
orth,

Joseph Pulizter, G
eorge Eastm

an, Louis C
om

fort Tiffany, H
enry C

lay Frick, John D
.

R
ockefeller, H

orace E. D
odge, W

illiam
 W

rigley, John D
. Spreckels, Pierre S. du Pont

and Edsel Ford.  The A
eolian C

om
pany collaborated w

ith other firm
s in the supply of

com
ponents or com

plete organs to their specifications, such as Farrand &
 Votey of

D
etroit, w

ith w
hom

 an association com
m

enced in 1894. 20   

The great m
ajority of  A

eolian instrum
ents w

ere not only fitted w
ith a console, but also

a roll-playing m
echanism

, useful in providing hom
e entertainm

ent during an era w
hen

sound recordings w
ere prim

itive and radio in its infancy.  A
 vast repertoire w

as available
on the paper rolls – m

ostly transcriptions, but also com
m

issioned w
orks by com

posers
like V

ictor H
erbert, C

am
ille Saint-Saëns and M

oritz M
oszkow

ski.  The D
uo-A

rt player
organ developed by the firm

 in 1915 enabled the accurate recording of m
any of the

fam
ous organists of the early tw

entieth century, including V
ierne, D

upré, B
onnet, B

ossi,
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Lem
are and Pietro Yon. 21   There thus exists an im

portant archive of perform
ance

practices am
ong these rolls, and of som

e players w
ho never m

ade gram
ophone

recordings. 

In observing the firm
’s output, Sm

ith notes that “the m
ost com

m
on sized A

eolian organ
w

as the II/9 [2 m
anuals, 9 ranks], of w

hich 70 w
ere built, follow

ed by II/12 (69), and
II/11 (59).” 22 The largest and m

ost fam
ous A

eolian instrum
ent (IV

/146) w
as that built in

1929 for Pierre S. du Pont at “Longw
ood”, K

ennett Square, Pennsylvania.

O
pus 1329, only one of four sent to A

ustralia,  w
as supplied to the “Pianola C

om
pany”,

of G
eorge Street Sydney, for installation in the B

ellevue H
ill residence of the H

on.
H

ugh M
cIntosh, a m

em
ber of the N

SW
 State Parliam

ent. It w
as a typical II/12 m

odel,
w

ith ten ranks on the m
anuals using the “duplex” principle (w

hereby both m
anuals

share the sam
e stops), tw

o on the Pedal, together w
ith chim

es that w
hen m

uted m
ade a

“harp” register.  (This latter effect has been disconnected). 
 O

pus 1329 w
as acquired

som
e tim

e later by M
r C

.A
. W

estbrook, of Vaucluse and w
as sold to W

esley C
hurch for

£750 in 1935, after enquiries and negotiations had been carried out by a church
com

m
ittee, guided by the church choirm

aster and prom
inent Sydney organbuilder, S.T.

N
oad. The instrum

ent w
as dedicated in a service held on 4 Septem

ber 1935. 23

N
oad rebuilt the console and relay system

 w
ith the roll playing m

echanism
 rem

oved.
Som

e console features have, how
ever, survived – notably the pedalboard, sw

ell and
crescendo pedals and the nam

eplate. The colouration of the stopkeys on the rebuilt
console is typical of N

oad’s practice of the m
id-20

th century, w
ith w

hite used for
fluew

ork, red for reeds and black for couplers and accessories.

The organ also originally had an im
pressive tim

ber case, rich in carving and w
ith 19

display pipes, but this w
as rem

oved in 1963 w
hen the front of the church w

as
rem

odelled as a m
em

orial to Ethel M
ay Sism

ey.  In July 1967 a new
 blow

er w
as

provided by S.T. N
oad &

 Son – it w
as m

anufactured by the B
ritish O

rgan B
low

ing
C

om
pany of D

erby, U
K

. A
part from

 the new
 blow

er, the organ has had little w
ork done

on it in recent years and the original 1915 electro-m
agnets, Pitm

an action w
indchests

and bellow
s are still in place.  The excellent quality pipew

ork is m
ostly in good

condition, although bellow
s leather has perished and com

ponents in the relay system
and Pitm

an actions have begun to fail, creating dead notes throughout the com
pass.  The

C
larinet 

rank, 
w

ith 
free 

reeds 
(a 

characteristic 
of A

eolian 
organs), 

is 
virtually

unplayable. 

Features of the instrum
ent are its tw

o beautiful flute stops, a rich D
iapason, lush string

stops and colourful reeds, including a pow
erful trum

pet and m
ellow

 C
larinet.  The
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com
bination of Vox H

um
ana and trem

ulant produces a sound strongly characteristic of
A

m
erican theatre organs.  A

s the organ w
as never intended for church use, there is a

noticeable lack of chorus developm
ent and this has alw

ays been rem
arked on by local

and visiting organists:  to accom
pany the singing of large congregations, the player m

ust
invariably resort to the Trum

pet stop, used w
ith the octave and sub-octave couplers for

pow
er and brilliance.  A

s there is room
 inside the cham

ber, it could be easily possible to
m

ake discrete additions that do not in any w
ay affect the operation of w

hat is a m
ost

distinctive and unusual m
usical instrum

ent.

The specification is as follow
s – note that there are no pitch designations on the

stopkeys provided by N
oad.

G
reat

O
pen D

iapason  
8

Stop D
iapason  

8
String  

8
C

eleste  
8

G
am

ba  
8

Flute 
4

Trum
pet  

8
O

boe  
8

C
larinet  

8
Vox H

um
ana  

8
C

him
es

Sw
ell (duplexed) 

O
pen D

iapason  
8

Stop D
iapason  

8
String  

8
C

eleste  
8

G
am

ba  
8

Flute 
4

Trum
pet  

8
O

boe  
8

C
larinet  

8
Vox H

um
ana  

8
Trem

ulant

Pedal
B

ourdon 
16

Echo B
ourdon 

16
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C
ouplers

Sw
 Sub O

ct
G

t O
ct

Sw
 O

ct
G

t Sub
Sw

 to G
t

G
t to Ped

Sw
 to G

t O
ct

Sw
 to Ped

Electro-pneum
atic action

C
om

pass 61/30

Sw
ell and crescendo balanced pedals

3 pistons per m
anual

N
o. of pipes =

 658

The A
eolian C

o. 1915 N
am

eplate, Sydney C
heil U

niting C
hurch, C

oncord - K
. H

astie

81



St Jam
es’ A

nglican C
hurch, C

roydon

t Jam
es’ C

hurch w
as designed by Edm

und B
lacket and opened in 1883 – the

building w
as originally intended to be used as a school and tem

porary church, but
the arrangem

ent becam
e perm

anent and in 1891 the building w
as extended w

ith
the additions of a transept and chancel. 24
SThe present fine organ w

as built in 1893 by Jam
es C

onacher &
 Sons of H

uddersfield, a
firm

 not to be confused w
ith the rival com

pany, established by Jam
es’ brother, and

know
n as Peter C

onacher &
 C

o., “The O
ld Firm

”. O
nly tw

o instrum
ents by Jam

es
C

onacher w
ere sent to A

ustralia, the other – for St Stephen’s Presbyterian C
hurch,

B
athurst, also dating from

 1893 – w
as electrified by G

eoffrey K
endall in 1974. 25

In 1980 the C
roydon instrum

ent w
as docum

ented by John Stiller and he reported that
only m

inor alterations had been carried out on it.  These included the painting of the
façade pipes, obliterating the original decorations, the replacem

ent of the hitch-dow
n

pedal by a balanced pedal and the rem
oval of a non-original trem

ulant.  A
s a rare local

exam
ple of its builder’s w

ork, Stiller noted that it w
as significant on account of the

follow
ing:

1. A
ll of the original pipew

ork has been preserved. . . .The open m
etal pipew

ork has
retained 

its 
cone-tuning 

and 
the 

w
ooden 

pipew
ork 

show
s 

a 
high 

standard 
of

craftsm
anship and an advanced level of design for its tim

e.

2. The original case has been preserved, although the display pipe decorations are no
longer present.

3. The original console has been retained, and includes original fittings such as
stopknobs, 

m
ost 

of 
the 

stop 
labels, 

keyboards, 
keyboard 

cheeks, 
pedalboard,

com
position pedals, nam

eplate of builder, and console telltale.

4. The original m
echanical key, stop and com

bination actions are present, and the
operation of the Sw

ell Super O
ctave coupler dem

onstrates ingenuity of design.

5. The original hand-blow
ing apparatus is present and functions perfectly. 26
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Stiller noted the specification as follow
s:

Jam
es C

onacher &
 Sons 1893 (2/15 m

echanical)

G
reat

O
pen D

iapason  
8

*
Stopd. D

iapason  
8

D
ulciana  

8
Principal  

4
H

arm
onic Flute  

4
*

Fifteenth  
2

[vacant slider]

Sw
ell

B
ourdon  16ft tone 

*
O

pen D
iapason  

8
Lieblich G

edact  
8

Salicional  
8

+
Voix C

eleste [t.c.]  
8

G
em

shorn  
4

M
ixture  

3 ranks
*

O
boe  

8
[vacant slider]

Pedals
B

ourdon 
16

C
ouplers

Sw
ell to G

reat
Sw

ell Super O
ctave

G
reat to Pedals

Sw
ell to Pedal *

M
echanical action

5 com
position pedals

C
om

pass 56/30
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N
um

ber of pipes = 802

Pitch = a quarter tone sharp at 21 0 C

W
ind pressure = 2-5/8”

C
om

position of Sw
ell M

ixture 3 R
K

S
C

 – b
0:   15.19.22

C
1 – b

1: 12.15.19
C

2 – b
3:  8.12.15

*N
on-original label

+C
-B

 from
 Lieblich G

edact
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St L
uke’s A

nglican C
hurch, C

oncord

t Luke’s w
as designed by Edm

und B
lacket and built in 1859-1861 w

ith the
addition of aisles in 1869 and 1882.  D

esigned in a sim
ple Early-English G

othic
style, the exterior is of rendered brickw

ork.  It consists of a nave and aisles under
separate roofs.  The facade includes a bellcote surm

ounting the m
ain gable w

hile the
aisle w

indow
s, unusually, are capped by sm

all individual gables. 27

SThe organ w
as built by H

ill &
 Son in 1883 and w

as ordered in recognition of Eadith
W

alker's 21st birthday. The W
alker fam

ily w
as very w

ealthy and D
am

e Eadith (as she
later becam

e) w
as noted for her generosity in support of local churches. 

The organ is very sim
ilar in case design to tw

o other H
ill organs in Sydney - the

instrum
ent at St A

ndrew
's Scots' C

hurch, R
ose B

ay and the organ now
 at St Edm

und's
Pagew

ood. The C
oncord organ is of w

ider scalings than the R
ose B

ay instrum
ent and

thus its tone is broader. 

This organ rem
ained basically unaltered until 1961 w

hen an electrification w
as

undertaken by Penn H
ughes and Eric Sm

ith. This w
ork fortunately excluded any w

ork
on the soundboards and pipew

ork and the cone-tuning w
as m

iraculously retained. The
rebuild w

as never fully successful and in 1979 the church accepted an offer by M
r

W
illiam

 B
evan (an em

ployee of B
row

n &
 A

rkley) to restore the organ to m
echanical

action. 

M
r B

evan w
as unable to com

plete the project and M
ark Fisher w

as subsequently
em

ployed, the w
ork being com

pleted in 1987 after a grant of $15,000 w
as m

ade by the
N

SW
 B

icentennial C
ouncil. A

n offer of further funds w
as also m

ade by the H
eritage

C
ouncil of N

SW
. The w

ork represented a landm
ark in organ conservation in the state,

being the first serious attem
pt to restore m

echanical action in an authentic style to an
electrified instrum

ent. 28

A
 Standard D

ocum
entation w

as undertaken in 1983 by John Stiller and this show
ed that

the follow
ing parts survived the electrification: 29

85



1.
The case, including decorated display pipes.

2.
The double rise bellow

s and m
ost of the hand-blow

ing system
.

3.
The soundboards, including that for the extended pedal rank.

4.
A

lm
ost all pipew

ork w
ith cone-tuning retained.

5.
The Sw

ell box.

6.
Som

e original console com
ponents including several stopknobs (w

ith labels),
the m

usic desk assem
bly w

ith the builder's nam
eplate attached and the organ

bench.

M
ark Fisher's w

ork included the follow
ing:

1.
A

lteration of the Laukhuff m
echanical action (fitted by W

.B
evan) to resem

ble
H

ill practice.

2.
The m

anufacture of m
any m

issing action parts including 61 iron pieces w
hich

w
ere forged by the A

ustralian G
aslight C

om
pany at M

ortlake.

3.
A

lterations to the Laukhuff key cheeks and pedalboard to em
ulate H

ill
practice. Facsim

ile draw
knobs w

ere m
ade by R

oger Jones of South A
ustralia to

replace those m
issing.

4.
The repair of the soundboards as necessary together w

ith extensive w
ork on the

pipew
ork. W

here possible, m
inim

al alteration w
as m

ade to the pipew
ork in

order to preserve the tonal qualities. 
 The G

reat Trum
pet stop w

as a later
addition, being m

odeled on the G
reat Trum

pet at C
hrist C

hurch St Laurence,
Sydney.
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H
ill &

 Son 1883 (2/16 m
echanical)

G
reat

O
pen D

iapason  
8 feet

Lieblich G
edact  

8 feet
D

ulciana  
8 feet

Principal  
4 feet

W
ald Flute  

4 feet
Fifteenth 

2 feet
M

ixture 
2 R

anks
Trum

pet  
8 feet

*

Sw
ell

O
pen D

iapason  
8 feet

H
ohl Flute  

8 feet
Salcional [sic]  

8 feet
+

G
em

shorn  
4 feet

C
ornopean  

8 feet
O

boe  
8 feet

Trem
ulant

Pedal 
B

ourdon  
16 feet

A
B

ass Flute  
8 feet

A

C
ouplers

Sw
ell to G

reat
G

reat to Pedal
Sw

ell to Pedal

M
echanical action throughout

C
om

pass 56/30
N

um
ber of pipes = 870

2 com
position pedals each to G

reat and Sw
ell

H
itch-dow

n sw
ell lever

C
om

position of G
reat M

ixture 2 R
anks:

C
 – a#

1  :  19.22
B

1 – g
3  :  12.15

* R
eplaces a non-original C

larinet 
+ C

- B
 from

 H
ohl Flute
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B
urw

ood U
niting C

hurch

he history of C
ongregationalism

 in B
urw

ood has its origins in the m
id-

nineteenth century w
hen services w

ere first held in a sm
all w

ooden building on
Parram

atta R
oad.  The first m

inister of the church w
as the R

evd John W
est, w

ho
com

m
enced w

ork in 1862: M
r W

est w
as at one tim

e the editor of the Sydney M
orning

H
erald.  

TThe present im
posing N

eo-G
othic sandstone church dates from

 1880 and originally
possessed a tw

o m
anual organ of tw

elve stops, built by J.W
. W

alker &
 Sons of London.

In 1958 this w
as sold to Stan B

aldw
in (and brothers) of C

astle H
ill and had been

dism
antled for electrification and installation in a local church. 

 The project w
as

apparently not com
pleted, as the organ’s current location is presently unknow

n.

In 1958 the B
urw

ood C
hurch purchased a W

urlitzer organ (Style H
), built in 1928 for

installation in the K
ing’s C

ross Theatre. Later m
oved to the Savoy Theatre, H

urstville, it
com

prised tw
o m

anuals and ten ranks. Installed at B
urw

ood by Penn H
ughes, the

instrum
ent w

as not considered suitable for church use and so w
hen the form

er
M

ethodist C
hurch in B

urw
ood closed in 1970 it w

as initially proposed that the organ
from

 that building (a large three m
anual H

unter) be installed in the C
ongregational

building, w
hich had becom

e the hom
e of the new

 joint parish. N
on-professional labour

w
as engaged to m

ove the H
unter organ to storage, but the end result w

as the alm
ost

total destruction of the instrum
ent. W

hat w
as salvageable later w

ent to W
esley U

niting
C

hurch in C
anberra.

The W
urlitzer organ w

as destined to rem
ain in the B

urw
ood C

hurch for another 20
years, w

hen a decision w
as m

ade to have it rem
oved – the instrum

ent w
as visually

obtrusive in the church (occupying cham
bers at both front and back of the church) and,

although it w
as a w

ell-built instrum
ent, it had reached the stage w

here it required a full
restoration.  It w

as sold to Steven M
cD

onald of M
ascot and then again to H

ow
ard

Terrill, of H
eathcote, V

ictoria, w
here it w

as seen during the 2008 conference.

In 1990 the B
urw

ood U
niting C

hurch could not afford a new
 instrum

ent, so it engaged
Pitchford &

 G
arside to install a redundant organ from

 St D
eniol’s C

hurch, C
riccieth,

W
ales.  The instrum

ent w
as inspected prior to purchase by Stuart G

arside, D
avid Pow

ell
(church organist) and K

elvin H
astie (consultant).  
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The instrum
ent, built in 1887 by G

ray &
 D

avison, of London, is a robust instrum
ent of

2 m
anuals and 21 stops. 

 It is housed in an exceptionally fine oak case, possibly
designed by C

hester architect John D
ouglas (1829-1911), w

ho had designed the W
elsh

church. 
 The case is notew

orthy for its carved pipeshades and text, a central
overhanging flat and spotted m

etal façade pipes.  The instrum
ent m

atches its new
 hom

e
perfectly, fitting neatly betw

een tw
o sm

all w
est w

indow
s.

The sensitive restoration by Pitchford &
 G

arside ensured that all surviving original
features are preserved – the only alterations (undertaken in the early or m

id-tw
entieth

century) have been the fitting of tuning slides to m
ost open m

etal flues, a balanced sw
ell

pedal and concave/radiating pedalboard.  The restoration included w
ork on the building

fram
es, restoration of all soundboards and actions, the releathering of the bellow

s, repair
of all pipes and refurbishm

ent and repolishing of the casew
ork and console.  

The relocated and restored organ w
as opened on 25 O

ctober 1992 in a recital given by
M

ark Q
uarm

by, w
ith choral item

s provided by the N
ew

ington C
ollege Trebles choir,

directed by Elizabeth Sw
ain.

The instrum
ent is thoroughly R

om
antic in its tonal concept, and does not possess the

pow
erful brilliance that is often associated w

ith the w
ork of builders like W

illis and
H

ill: the use of plain m
etal pipes is partly responsible for its m

ild, w
arm

 tone. The
spotted m

etal reeds do, how
ever, im

part pow
er and brilliance to the ensem

ble, w
hile the

strings and flutes are of exceptional tonal m
erit.

(The above m
aterial is partly taken from

 K
elvin H

astie, “A
 G

ray &
 D

avison O
rgan for

B
urw

ood 
U

niting 
C

hurch: 
som

e 
further 

notes”, 
Sydney 

O
rgan 

Journal 
24/1

(February/M
arch 1993): 25-27.)
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The specification is:

G
ray &

 D
avison 1887 (2/21 m

echanical and tubular-pneum
atic)

G
reat

O
pen D

iapason  
8

C
larabella  

8
D

ulciana 
8

Principal  
4

W
ald Flute  

4
Fifteenth  

2
M

ixture  12.19.22  
III

Trum
pet  

8

Sw
ell

Lieblich B
ourdon  

16
*

O
pen D

iapason  
8

R
ohr Flôte [sic]  

8
G

am
ba  

8
Voix C

eleste [t.c.]  
8

G
em

shorn  
4

Piccolo  
2

M
ixture 15.19.22  

III
C

ornopean  
8

O
boe 

8
Vox H

um
ana  

8
Trem

ulant

Pedal
O

pen D
iapason  

16
B

ourdon  
16

C
ouplers

Sw
ell to G

reat
G

reat to Pedal +
Sw

ell to Pedal
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M
echanical action to m

anuals

Tubular-pneum
atic action to pedals

C
om

pass 56/30

N
o of pipes = 1,336

3 com
position pedals for G

reat and Sw
ell

B
alanced sw

ell pedal

D
raw

stop m
arked “blow

er” retained but disconnected

B
rass telltale

* B
ottom

 octave w
orks by tubular-pneum

atic action

+ Served by tw
o draw

stops – one each side91



Trinity U
niting C

hurch, Strathfield

rinity U
niting C

hurch w
as constructed in 1889 as a C

ongregational C
hurch and is an

exceptionally 
fine 

and 
intact 

exam
ple 

of V
ictorian 

R
om

anesque 
design, 

w
ith

polychrom
e brickw

ork detailing, both externally and internally.  The cruciform
 plan

of the church is extended vertically through the spirelet over the crossing.  The church
contains a fine collection of leadlight w

indow
s, original furnishings and original gas light

fittings.  The church is associated w
ith the Jones fam

ily, prom
inent and w

ealthy m
em

bers of
the Sydney com

m
unity – Sir Philip Sydney Jones and his brother Edw

ard Jones, w
hose

father 
w

as 
D

avid 
Jones 

of 
departm

ent 
store 

fam
e, 

contributed 
financially 

to 
the

establishm
ent of the church.  Sir Philip’s younger brother, G

eorge, and brother-in-law
, H

arry
P Thom

son, w
ere the joint architects. 30  The building today is used by a num

ber of ethnic-
com

m
unity congregations (notably Latvian Lutherans) and the pipe organ receives regular

use.

TThe 1909 N
orm

an &
 B

eard organ, located in a shallow
 transept on the southern side of the

building, is the only exam
ple of the firm

’s w
ork in A

ustralia to survive totally w
ithout

alteration. 
 

It 
is 

a 
superb 

exam
ple 

of 
pre-W

orld 
W

ar 
I 

B
ritish 

tubular-pneum
atic

organbuilding at its finest, w
ith excellence of construction evident throughout. W

hile it is
alm

ost certainly too large for this sm
all church, the quality of its voicing is superb in a style

that is dom
inated by large-scaled unison stops of robust tonal output.

The instrum
ent w

as cleaned and overhauled on a num
ber of occasions in the tw

entieth
century, but the instrum

ent w
as not to receive m

ore thorough treatm
ent until a partial

restoration (undertaken in three stages) w
as carried out by Peter D

.G
. Jew

kes Pty Ltd, in the
years 2003-07.  Stages II and III w

ere supported by grants from
 the N

SW
 H

eritage O
ffice –

$17,500 and $21,000.  The consultant for the project w
as K

elvin H
astie, w

ith liaison from
 D

r
John Sheppard (supervisor) and Strathfield U

niting parish organist, H
ugh K

night, w
ho

initiated the project.

Stage I involved the releathering of the bellow
s and the provision of a new

 blow
er, w

hile
Stage II involved w

ork on the G
reat and Pedal chests, the G

reat draw
stop m

achines. The
latter are the firm

’s characteristic “book” m
otors, w

hich control the sliders.  The superbly-
constructed triple-stage exhaust pneum

atic note actions w
ere releathered and the original

pneum
atic tubing w

as reinstalled and groups bound in new
 cotton tapes, according to

original practice.  The excellent system
 of flanging the ends of the tubes and seating them

against a leathered junction board w
as retained.   The G

reat and Pedal pipew
ork w

as fully
restored, w

ithout interference to the voicing and regulation of each rank.  M
etal pipes w

ere
cleaned and rounded out and pre-existing tuning slides w

ere retained.  C
one tuning, w

here
extant, w

as preserved by repairing pipe tops. Stoppers of w
ooden pipes w

ere regreased and
repacked w

here necessary and these w
ere repolished, w

ith great care taken to preserve all
original inscriptions. The original pitch of the organ w

as retained.

Stage III saw
 w

ork com
pleted on the console com

ponents (including chassis and associated
fram

es, 
stopjam

bs, 
draw

stops, 
draw

stop 
actions, 

com
bination 

actions, 
keyboards,

pedalboard, sw
ell pedal, trem

ulant, concussion bellow
s and console tim

ber panelling), all of
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w
hich w

hich w
ere stripped out of the organ and rem

oved to the firm
’s w

orks at Erm
ington.

The m
echanical action pedal couplers w

ere restored and all w
ind lines (in zinc) w

ere
repaired, resolded and repainted. The console jam

b surfaces w
ere conserved w

ith m
inim

al
intervention – these w

ere “freshened up” w
ith a w

ash and a coating of shellac. N
ew

triangular boards in oak veneer w
ere supplied to fit over the keybed either side of the

m
anuals.  O

w
ing to heavy w

ear, the m
usic rest shelf w

as replaced in m
atching tim

ber.  The
kneeboards w

ere heavily w
orn and w

ere repaired and repolished.

W
ork required to com

plete the restoration includes the restoration of the entire Sw
ell

division (including its actions and pipew
ork) and the casew

ork and façade pipes. 31

The specification of the organ is:

N
orm

an &
 B

eard 1909 (2/18 tubular-pneum
atic)

G
reat

O
pen D

iapason  
8

Stopped D
iapason  

8
G

am
ba  

8
D

ulciana  
8

Principal  
4

W
ald Flute  

4

Sw
ell

B
ourdon 

16
V

iolin D
iapason  

8
Lieblich G

edact  
8

Salicional  
8

Voix C
eleste [t.c.]  

8
G

em
shorn  

4
Piccolo  

2
H

orn  
8

O
boe  

8
Trem

ulant (knob under key desk)

Pedal
O

pen D
iapason  

16
B

ourdon  
16

B
ass Flute  

8

C
ouplers

Sw
ell to G

reat
Tubular-pneum

atic action 
Sw

ell to Pedal
M

echanical action pedal couplers
G

reat to Pedal
C

om
pass 58/30

Sw
ell O

ctave
B

alanced Sw
ell Pedal
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Sydney Tow
n H

all – T
he C

entennial H
all

he foundation stone of the first section of the Tow
n H

all w
as laid on 4 A

pril
1868 by Prince A

lbert, D
uke of Edinburgh and com

prised the current vestibule
(the original Tow

n H
all) and civic offices.  D

esigned by architects W
ilson, B

ell
&

 B
ond, this w

as com
pleted in 1869.  In 1879 the C

ity A
rchitect Thom

as Sapsford
prepared plans for the com

pletion of the building, including the C
entennial H

all, all of
w

hich w
as opened on 27 N

ovem
ber 1889.  The clock tow

er had earlier been com
pleted

in 1881 and the clock and chim
es installed in 1884-1885.  B

uilt in sandstone in an
Italian R

enaissance style, the building incorporates a w
ealth of carved detail, m

osaic
pavem

ents, elaborate plasterw
ork, stencilling, joinery, and etched and stained glass.

The w
hole com

plex has, in recent years, been carefully restored under the direction of
heritage architect H

ow
ard Tanner, and the building w

as re-opened on 20 February 1992
by 

H
er 

M
ajesty, 

Q
ueen 

Elizabeth 
II. 

 This 
m

assive 
undertaking 

involved 
the

reinstatem
ent of the splendid original decorative schem

es, as w
ell as reproductions of

the w
rought iron 'electroliers', that once graced the interior.

TU
pon com

pletion, this w
as the grandest and m

ost im
pressive civic com

plex in the
B

ritish Em
pire and included the C

entennial H
all, the largest of its kind. 

 The hall
incorporates a m

assive ceiling in m
oulded zinc m

anufactured by the Sydney firm
 of

W
underlich, stained glass w

indow
s depicting A

ustralian flora and a floor of Tasm
anian

blackw
ood and tallow

w
ood.  The faux m

arble pillars w
ere part of the original plans but

only realised in the 1991 restoration.  The H
ill &

 Son grand organ is the focal point of
the hall and located in a m

assive elliptical cove. 32

The history of the Tow
n H

all organ has been very w
ell docum

ented by Sydney C
ity

O
rganist, R

obert A
m

pt, and so w
ill not be covered extensively here. 33 B

uilt betw
een

1886 and 1889 by H
ill &

 Son, of London, the instrum
ent w

as instantly fam
ous for then

being the w
orld’s largest organ and for the novelty of its full-length 64-foot C

ontra
Trom

bone stop. 
 It rem

ains the w
orld’s largest organ w

ithout any electric action
com

ponents and is of international significance as representing the pinnacle of B
ritish

achievem
ent in the V

ictorian era, even though its conservative design w
as the subject of

debate at the tim
e. 34  It is easily the best-know

n of all A
ustralian organs and is the

source of adm
iration around the w

orld, not only for the im
m

ensity and opulence of its
tone and for its m

agnificent case, but also for its high level of originality and the quality
of the restoration w

ork.

A
lthough the organ is considered substantially original in condition, several changes

have been m
ade over the years.  The m

ost significant of these w
as the low

ering of the
pitch to concert standard by S.T. N

oad in 1939, this change being m
ost noticeable in the

reed stops, w
hich are coarser in tone colour as a result.  A

 com
prehensive restoration

w
as undertaken over ten years from

 1972 by R
oger H

. Pogson Pty Ltd and m
any of the
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m
inor changes (such as the sw

apping of ranks betw
een Sw

ell and C
hoir) w

ere reversed.
O

ther changes retained to the present are the balanced sw
ell pedals (the provision of

w
hich necessitated the rem

oval of four com
position pedals), the concave/radiating

pedalboard, the transposition of Sw
ell Piccolo from

 2’ to 1’, the addition of the high-
pitched C

arillon bells (in reality com
prising m

etal glockenspiel bars) to the Solo, the
enclosure of the Solo reeds and the enclosure of the entire C

hoir division (originally
only the reeds w

ere enclosed).  D
uring the w

ork carried out by R
oger Pogson som

e
alterations w

ere m
ade to the pneum

atic underactions and the console tim
bers (originally

in fum
ed oak) w

ere lightened during repolishing.  The instrum
ent has been in the care of

M
anuel da C

osta (w
ho w

orked w
ith Pogson from

 1980) for just on 30 years. 

The C
entennial H

all has been closed for just over tw
o years (being re-opened for public

events in February 2010), so that extensive renovations could be undertaken in the
Low

er Tow
n H

all and its precincts.  In 2009 the C
ouncil resolved to call expressions of

interest in a project to clean and docum
ent the organ, in conjunction w

ith M
anuel da

C
osta, w

ho has indicated an intention to retire as curator in the near future. 

This project w
as initiated by Senior Project M

anager for the C
ouncil, G

eoff B
rew

, and
the C

ouncil has been advised by both M
anuel da C

osta and R
obert A

m
pt during the

process. A
t the 2005 O

H
TA

 C
onference, the C

ity C
ouncil announced its intentions to

have the organ docum
ented and subsequent m

eetings w
ith R

obert A
m

pt developed the
basic m

ethodology to be adopted, w
ith an initial listing of com

ponents to be m
easured

undertaken by John M
aidm

ent, based on processes em
ployed by John Stiller (O

H
TA

R
esearch O

fficer, 1978-86) and those accepted internationally by bodies such as G
oA

rt
in Sw

eden.  This m
ethodology w

as included in the Expression of Interest D
ocum

ents of
2009.

In Septem
ber 2009 the C

ouncil engaged K
elvin H

astie as its consultant to prepare a
condition audit of the organ (com

pleted in D
ecem

ber 2009), to report on the cleaning
and docum

entation project, as w
ell as to develop a long-term

 conservation and
m

aintenance plan for the instrum
ent.

The Sydney firm
 of Peter D

.G
. Jew

kes Pty Ltd w
as also engaged by the C

ouncil to
conduct an initial survey of the organ and to assist M

anuel da C
osta w

ith the tuning of
the organ, in readiness for the re-opening of the H

all in February 2010.  The firm
 also

assisted M
r da C

osta in cleaning of the façade, w
hich also coincided w

ith the regilding
of the front pipes in D

utch M
etal Leaf (a form

 of brass, com
prising 84 per cent copper

and 16 per cent zinc). 
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H
ill &

 Son 1886-89 (5/127 tubular-pneum
atic/B

arker lever)

 G
R

E
AT

 C
ontra B

ourdon 
32

TC
 D

ouble O
pen D

iapason 
16

 B
ourdon 

16
 O

pen D
iapason I 

8
+

 O
pen D

iapason II 
8

 O
pen D

iapason III 
8

 O
pen D

iapason IV
 

8
 H

arm
onic Flute 

8
 V

iola 
8

+
 Spitz Flöte 

8
 G

am
ba 

8
 H

ohl Flöte 
8

^
 R

ohr Flöte
8

^ 
 Q

uint 
6

 Principal 
4

 O
ctave 

4
 G

em
shorn 

4
 H

arm
onic Flute

4
+

 Tw
elfth 

3
 Fifteenth 

2
 M

ixture
3 R

ks
 C

ym
bel 

4 R
ks

+
 Sharp M

ixture 
4 R

ks
 Furniture 

5 R
ks

+
 C

ontra Posaune 
16
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 SW
E

L
L

 D
ouble O

pen D
iapason

16 
 B

ourdon 
16

 O
pen D

iapason 
8

 H
ohl Flöte 

8
^

 V
iola da G

am
ba 

8
 Salicional 

8
 D

ulciana 
8

 Vox A
ngelica 

8
 O

ctave 
4

 R
ohr Flöte

4
^ 

 H
arm

onic Flute 
4

 G
em

shorn 
4

 Tw
elfth 

3
 Fifteenth 

2
 Piccolo 

1
*

 M
ixture

 4 R
ks

 Furniture
5 R

ks 
 Trom

bone 
16

 B
assoon 

16
¶

 Trum
pet 

8
 C

ornopean 
8

 H
orn 

8
 O

boe 
8

 C
larion 

4
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 C
H

O
IR

 (enclosed)
 C

ontra D
ulciana 

16
 O

pen D
iapason 

8
 H

ohl Flöte 
8

^
 Lieblich G

edackt 
8

 Flauto Traverso 
8

 G
am

ba
8

 D
ulciana 

8
 O

ctave
4

 V
iolino 

4
 C

elestina 
4

~
 Lieblich Flöte 

4
 Tw

elfth 
3

 Fifteenth 
2

 D
ulcet 

2
 D

ulciana M
ixture

3 R
ks

 B
assoon 

16
 O

boe 
8

 C
larinet 

8
 Vox H

um
ana 

8
 O

ctave O
boe 

4

 SO
L

O
 (sm

all reeds enclosed)
 B

ourdon 
16

 O
pen D

iapason 
8

 V
iolin D

iapason 
8

 D
oppel Flöte 

8
 Flauto Traverso 

8
 Stopped D

iapason 
8

 V
iola 

8
 O

ctave 
4

 H
arm

onic Flute 
4

 Flauto Traverso 
4

 H
arm

onic Piccolo 
2

 C
ontra Fagotto 

16
 H

arm
onic Trum

pet
8

 C
orno di B

assetto 
8

 O
rchestral O

boe 
8

 C
or A

nglais 
8

 O
ctave O

boe 
4

 C
ontra Tuba 

16
 Tuba 

8
 Tuba C

larion 
4

 C
arillon B

ells
2
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 E
C

H
O

 (enclosed and non-expressive)
 Lieblich G

edackt 
8

 V
iol d'A

m
our 

8
 U

nda M
aris II

8
 V

iol d'A
m

our 
4

 Flageolet 
2

 G
lockenspiel 

4 R
ks

 Echo D
ul. C

ornet 
4 R

ks
 B

asset H
orn 

8

 PE
D

A
L

 D
ouble O

pen D
iapason M

etal 
32

 D
ouble O

pen D
iapason W

ood 
32

 C
ontra B

ourdon 
32

 O
pen D

iapason M
etal 

16
 O

pen D
iapason W

ood
16 

 B
ourdon 

16
 V

iolone 
16

 G
am

ba 
16

 D
ulciana 

16
 Q

uint 
12

 O
ctave 

8
 Prestant 

8
 B

ass Flute 
8

 V
ioloncello

8 
 Tw

elfth 
6

 Fifteenth 
4

 M
ixture 

4 R
ks

 M
ixture 

3 R
ks

 M
ixture

 2 R
ks

 C
ontra Trom

bone 
64

 C
ontra Posaune 

32
 Posaune 

16
 Trom

bone 
16

 B
assoon 

16
 Trum

pet 
8

 C
larion 

4
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 C
O

U
PL

E
R

S 
 G

reat to Pedal
 Sw

ell to Pedal
 C

hoir to Pedal
 Solo to Pedal
 Sw

ell to G
reat #

 Sw
ell Super O

ctave [to G
reat] #

 Sw
ell Sub O

ctave [to G
reat] #

 Solo to G
reat #

 Solo O
ctave

 C
hoir to G

reat #
 Sw

ell to C
hoir

 Solo to C
hoir

 Echo to Sw
ell

 Pedal to G
reat Pistons

 Trem
ulant to Sw

ell (toe lever)
 Trem

ulant to C
hoir and Solo (toe lever)

 Tubular pneum
atic key, stop and

 com
bination action (vacuum

 for stops).

 M
echanical action w

ith pneum
atic-lever 

 assistance for G
reat and couplers m

arked #  

 C
om

pass 61/30

 Pistons (internally adjustable):
 3 to Echo
 7 to Solo
 8 to Sw

ell
 8 to G

reat
 7 to C

hoir
 6 to Pedal (toe levers)
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 B
alanced sw

ell pedals for C
hoir, Solo orchestral reeds and Sw

ell

 N
o. of pipes = 8,756

Pitch a
1 = 440H

z

W
ind pressures:

G
reat: 

Flues 90m
m

 (3 ½
”)

R
eeds  128m

m
 (5”)

Sw
ell: 

Flues 90 m
m

  (3 ½
”)

R
eeds 128 m

m
 (5”)

C
hoir:

Flues &
 R

eeds 70m
m

 (2 ¾
”)

Solo:
Flues 78m

m
  (3”)

O
rchestral reeds 128 m

m
 (5”)

Tubas 256m
m

 (10”)
Echo:
Flues and reeds 58m

m
 (2 ¼

”)
Pedal:
Flues 82m

m
 (3 ¼

”)
R

eeds 115 m
m

 (4 ½
”)

+ O
n 128m

m
 (5”) w

ind

* O
riginally at 2’ pitch

¶ O
n 90m

m
 (3 ½

”) w
ind

§ M
etal bars from

 A
#

2

^ G
erm

an nom
enclature (the use of the um

laut) has not been correctly engraved on
these stops (viz. R

öhr Flöte and H
öhl Flöte) 

~ “C
elestina” appears on the stopknob although “C

elestino” appears in several
published specifications of the organ.
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M
ixture C

om
positions:

Pedal M
ixture 4 R

ks: 10.12.15.19

Pedal M
ixture 2 R

ks: 19.22

Pedal M
ixture 3 R

ks: 10.12.15

G
reat M

ixture 3R
ks:

C
 - f# 0 :   

17.19.22
a

0 - a
1 :   

15.19.22
a#

1 - c
4 :

 8.12.15

G
reat C

ym
bel 4 R

ks:
C

 - c
0 :    

19.22.26.29
c#

0 - c
1 :  

15.19.22.26
c#

1- c
2 :  

12.15.19.22
c#

2- c
4 :  

 5.8.12.15

G
reat Sharp M

ixture 4 R
ks

c - f#
0 :  

19.22.24.29
g

0 - c
2 :  

15.17.19.22
c#

2 - c
4 :  

8.12.15.17

G
reat Furniture 5 R

ks
C

 - c
0 :

17.19.22.26.29
c#

0 - c
1 :  

15.17.19.22.26 
c#

1 - c
2 :  

12.15.17.19.22
c#

2 - c
4 : 

1.5.8.12.15
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Sw
ell M

ixture 4 R
ks

C
 - c

0 :  
19.22.26.29

c#
0 - c

1 :  
15.19.22.26

c#
1 - c

2 : 
12.15.19.22

c#
2 - c

4 :   5.8.12.15

Sw
ell Furniture 5 R

ks
C

 - c
1 :   

17.19.22.26.29
c#

1 - c
2 :  

15.17.19.22.26
c#

2 - c
4 :   5.8.12.15.17

C
hoir D

ulciana M
ixture 3 R

ks
C

 - g 0 :     
17.19.22

a#
0 - a#

1 :
15.19.22

b
1 - c

4 :    
8.12.15

Echo D
ulciana C

ornet 4R
ks

C
 - c

4 :   
1.8.12.15

G
lockenspiel 4 R

ks
c

0 - c
4 :  

1.12.15.17
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St Patrick’s C
atholic C

athedral, Parram
atta

n 1792 five C
atholic lay people (four m

en and one w
om

an) w
ho w

ere resident in
Parram

atta petitioned G
overnor Philip to appoint a priest to m

inister to them
 and in

1803 it w
as announced by G

overnor K
ing that Fr Jam

es D
ixon w

as to fill the role.
The first M

ass in Parram
atta w

as celebrated by Fr D
ixon on 15 M

ay 1803, but his
appointm

ent w
as revoked after the “V

inegar H
ill R

ebellion” at C
astle H

ill in 1804. 35

IFr John Joseph Therry arrived in Parram
atta in 1820 and set about obtaining a grant of

land for a C
atholic church, w

hile establishing A
ustralia’s first C

atholic school in H
unter

Street, Parram
atta.  In 1836 the foundation stone for a church w

as laid by B
ishop

Polding, the building being opened in 1837.  In 1854 a new
 church w

as com
m

issioned,
based on a design by A

.W
.N

. Pugin, although the tow
er w

as not com
pleted until 1880,

w
ith the spire follow

ing in 1883. 36

In 1936 the building w
as totally rebuilt to accom

m
odate a larger congregation, although

the Pugin-designed tow
er and spire w

ere retained.  W
ith the grow

th of w
estern Sydney

the D
iocese of Parram

atta w
as created and in 1986 St Patrick’s w

as designated a
C

athedral.

The first organ in St Patrick’s w
as built in 1852 by J.C

. B
ishop, of London, for St

B
enedict’s B

roadw
ay – it  possessed tw

o m
anuals and 12 stops.  It served St B

enedict’s
until 1892 w

hen it w
as installed at St Patrick’s by C

harles R
ichardson. This rare

instrum
ent survived largely in original condition until the early 1960s, w

hen vandals
rem

oved m
uch of its m

etal pipew
ork, resulting in the instrum

ent’s dispersal. 37   In 1981
St Patrick’s acquired yet another second-hand organ, this tim

e from
 the G

rand M
asonic

Lodge in C
astlereagh Street, Sydney.  B

uilt in 1923 by H
olroyd &

 Edw
ards, of Sydney,

the organ (of tw
o m

anuals and 10 speaking stops) had been electrified in 1970 by
Pitchford &

 G
arside, w

ho also undertook som
e tonal m

odifications.  

St Patrick’s w
as gutted in a fire that w

as set by an arsonist on 19 February 1996 and the
H

olroyd &
 Edw

ards instrum
ent w

as totally destroyed.  There began a lengthy process
to raise funds and develop designs for the rebuilding of the 1936 church (to serve as the
B

lessed Sacram
ent C

hapel) and the provision of a m
odern new

 cathedral to adjoin it.
The state governm

ent provided a m
ulti-m

illion dollar grant to assist the project.   The
firm

 of M
itchell, G

iurgola and Thorp (best know
n for its design of Parliam

ent H
ouse in

C
anberra) w

as successful in being aw
arded the design contract and the com

pleted
building w

as opened on 29 N
ovem

ber 2003.  The Pope's special envoy for the occasion,
C

ardinal Edw
ard C

assidy, presided at the M
ass. 

The m
ain entrance to the cathedral is through the w

estern-side w
all of the previous

building. In the extension the presence of daylight is an essential elem
ent of its design
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and an em
phasis on the central altar is achieved visually through a sculptured A

ureole
suspended above: this represents the w

ork of the H
oly Spirit. Three senior artists

w
orking in different artistic m

edia undertook the design and fabrication of the m
ajor

w
orks of art in the C

athedral, including A
nne Ferguson w

orking in stone, Tasm
anian

design/m
aker K

evin Perkins w
orking in tim

ber, and Sydney sculptor and jew
ellery

designer R
obin B

lau, w
orking in m

etal. 38

In 1996 Sydney organbuilder, Peter Jew
kes, becam

e aw
are of a redundant tubular-

pneum
atic N

orm
an &

 B
eard organ of 1898, located in St Saviour’s A

nglican C
hurch,

W
alton Place, London, and advertised on the internet by noted English organ scholar

and designer, Stephen B
icknell.  

Fr Peter W
illiam

s (w
ho has since been appointed D

ean) quickly acted on this advice
and the organ w

as dism
antled by M

anders and shipped to A
ustralia for storage in a

disused schoolroom
 on the St Patrick’s site in 1997. 

Follow
ing the untim

ely death of D
r C

hristopher D
earnley in late 2000, K

elvin H
astie

w
as appointed as the project’s consultant w

ith a brief to draw
 up a tender docum

ent in
conjunction w

ith M
G

T, and to advise Fr W
illiam

s and the D
iocese.  

In 2002 Peter D
.G

. Jew
kes w

as engaged to restore the soundboards, reservoirs and
pipew

ork w
ith m

inim
al alteration, to redispose the various divisions on m

ost of the
existing fram

es, to rebuild the action as electro-pneum
atic, to rebuild the console

retaining the original keys and stopknobs, and to place the instrum
ent behind a new

case and façade. (R
etention of the K

nightsbridge case w
as not viable, as the instrum

ent
had been located in a cham

ber). 

The façade issue w
as the source of considerable discussion, as the architects initially

preferred a w
erktreu approach, w

ith grilles and pipe shelves, through w
hich the interior

of the instrum
ent could be view

ed.  Fortunately, Stephen B
icknell expressed an interest

in designing a façade and follow
ing his appointm

ent in 2002 it w
as resolved to adopt

his design, produced in collaboration w
ith R

om
aldo G

iurgola – a “w
all” of tin pipes, in

a sequenced pipe rack.  The m
assiveness of the 16-foot front suggests the m

echanical
and tonal bulk of the nineteenth-century instrum

ent behind it, w
hile its curves reflect

the geographic w
est end of the building.

The instrum
ent is notew

orthy for the brilliance and cohesiveness of its choruses, w
hich

are im
m

ense-loud, rather than aggressive-loud, its superb reeds (including the splendid
high-pressure Trom

ba and Sw
ell reed chorus), and the kaleidoscope of tone colours

available in the array of flutes and strings.  105



N
orm

an &
 B

eard 1898, Peter D
.G

. Jew
kes 2005 (3/37 electro-pneum

atic)

G
reat

D
ouble D

iapason  
16

O
pen D

iap. (large)  
8

*
O

pen D
iap. (sm

all)  
8

*
C

laribel Flute  
8

C
orno D

olce  
8

Principal  
4

H
arm

onic Flute  
4

Fifteenth  
2

M
ixture 

3 R
ks

Trom
ba  

8
+ 

Sw
ell

B
ourdon  

16
O

pen D
iapason  

8
Stopped D

iapason  
8

Echo G
am

ba 
8

Voix C
eleste   

8
TC

G
em

shorn  
4

Piccolo  
2

M
ixture 

3 R
ks

O
boe  

8
Vox H

um
ana  

8
D

ouble Trum
pet  

16
+

H
orn  

8
+

C
larion  

4
+

Trem
ulant

C
hoir

O
pen D

iapason  
8

R
ohr Flöte  

8
V

iol di G
am

ba  
8

D
ulciana  

8
Suabe Flute  

4
Flageolet  

2
C

larinet  
8

Trem
ulant

Trom
ba 

8

¶
Pedal
O

pen D
iapason M

etal  
16

A
*

O
pen D

iapason [W
ood] 

16
B

ourdon  
16

Q
uint

12
A

§
V

ioloncello 
8

Trom
bone  

16

C
ouplers

Sw
ell to Pedal

G
reat to Pedal

C
hoir to Pedal

Sw
ell to G

reat
C

hoir to G
reat

Sw
ell to C

hoir
Sw

ell O
ctave

Sw
ell U

nison O
ff ¶

Sw
ell Sub O

ctave
C

hoir O
ctave

C
hoir U

nison O
ff ¶

C
hoir Sub O

ctave
Sw

ell R
eeds on C

hoir ¶
G

reat and Pedal com
binations coupled

¶Electro-pneum
atic action (2005)

C
om

pass 61/30
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6 thum
b pistons per m

anual division ^
6 toe levers to pedal ^
Sw

ell pistons duplicated by toe levers ^
12 general pistons ¶
6 reversibles ^
Sequencer w

ith + and – pistons ¶
Set and cancel pistons ¶
16 divisional m

em
ories ¶

96 general m
em

ories ¶

2 balanced sw
ell pedals

N
o. of pipes = 2,212

Pitch a
1 = 446 H

z at 20
0 C

W
ind pressures: 

Trom
ba, Trom

bone, V
ioloncello, Sw

ell chorus reeds and action = 165 m
m

 (6 ½
 ”)

R
em

ainder of organ = 82 m
m

 (3 ¼
”)

+ O
n separate high-pressure chests

* N
ew

 façade in tin com
prises 2 dum

m
y pipes and bottom

 octaves of O
pen D

iap.
(large) , O

pen D
iap. (sm

all) – 24 pipes – and O
pen D

iapason M
etal - 30 pipes.  This

replaced assorted zinc façade and internal originals, 2005

¶  A
dditions by solid-state sw

itching, 2005

§ O
riginally prepared-for.  N

ow
 10-2/3’ for C

-B
;  32’ for c

0- f 1; taken from
 O

pen M
etal

^ The 1898 console had 5 pistons to Sw
ell, 4 pistons to G

reat, reversibles for
Sw

ell to G
reat, Sw

ell to Pedal and G
reat to Pedal and various com

positions pedals

C
om

position of G
reat and Sw

ell M
ixtures:

C
 - f#

0 :
15.19.22

g
0 - c

4 :
 8.12.15
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St Patrick’s C
atholic C

athedral, Parram
atta

N
ew

 façade for the 1898 N
orm

an &
 B

eard organ
D

esigned and draw
n by Stephen B

icknell
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St T
hom

as’ A
nglican C

hurch, M
ulgoa

he church site w
as originally granted to the A

nglican C
hurch in 1831 by W

illiam
C

ox to be used as a church and school.  St Thom
as' C

hurch w
as built by Jam

es
A

tkinson and W
illiam

 C
hisholm

 in 1836-1838 and designed by the R
evd

Thom
as M

akinson, the first incum
bent.  It is the only rem

aining exam
ple of a G

othic
church in N

ew
 South W

ales built in the 1830s.  It is sited on a hillside, north of the
M

ulgoa tow
nship, and is surrounded by a picturesque graveyard w

ith clustered
headstones and notable classical sandstone m

onum
ents, predom

inantly of the pastoralist
C

ox fam
ily w

hich had hom
esteads in the area.  The church is built in sandstone w

ith a
sm

all tow
er at the w

est end capped by pinnacles and an open stone porch to the north.
The five-bay interior has a ham

m
er beam

 roof and includes furnishings of cedar (Toona
A

ustralis).  The east w
indow

, filled w
ith stained glass, has very sim

plified stone tracery
in Perpendicular G

othic style.  A
 rear gallery once housed the organ. 39

TThe organ in St Thom
as’, built in 1868 by J.W

. W
alker of London, is an intact m

iniature
gem

 of an instrum
ent, designed for only the m

ost basic of service accom
panim

ent.  Like
all sm

all W
alker organs of the period, it has provided constant reliable service for over

140 years.  In 1973 it w
as renovated by M

ichael O
’D

ea (a one-tim
e em

ployee of R
oger

H
. Pogson), but the extent of this w

ork has not been docum
ented.

The organ w
as docum

ented by John Stiller during a visit on 10 M
arch 1984.  H

e m
ade

the follow
ing com

m
ents about the organ’s historic significance and com

parative
im

portance:

“This instrum
ent is an extrem

ely fine exam
ple of a J.W

. W
alker organ, since it has

survived in such a rem
arkably pure state of preservation.  The sm

all and delicate sounds
of this organ are indicative of the nineteenth-century tonal ideals regarding sm

all organ
design.  The historic value of this organ is enhanced by:

1.  A
 sim

ple case design enlivened by ornately decorated display pipes.

2.  The presence of original console fittings, such as stop heads, stop labels, keyboard,
keyboard cheeks, nam

eplate of builder, sw
ell-shutter control, an unusual bench and

telltale.

3. The retention of double-rise bellow
s and an intact hand-blow

ing apparatus (plus
provision for a foot-blow

ing pedal to be operated by the perform
er).

4. Preservation of the original m
echanical key and stop actions.

5. The presence of all original pipew
ork w

ith the cone-tuning of the open m
etal pipes

retained.” 40
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The specification of the organ is:

J. W
. W

alker &
 Sons 1868  (1/3 m

echanical)

M
anual (enclosed)

O
pen D

iapason  
8 Ft.

*
Stop’d D

iapason Treble  8 Ft. tone
*

Stop’d D
iapason B

ass  
8 Ft. tone

+
Flute  

4 Ft. tone

M
echanical action

M
anual com

pass 56 notes

H
itch-dow

n Sw
ell pedal

N
um

ber of pipes = 159

Pitch a = 438.4 at 21º C

W
ind pressure = 73 m

m
 (2-7/8”)

* 47 pipes A
 – g

3

+ 9 pipes  C
 – G

#
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St Finbar’s C
atholic C

hurch, G
lenbrook

he beginnings of the G
lenbrook Parish are closely associated w

ith the building
of the railw

ay through G
lenbrook G

orge in 1911. The m
any w

orkers living at the
B

luff at the tim
e w

anted a C
atholic school for their children and a church for the

celebration of Sunday M
ass. 

TThe church w
as built by Father Thom

as B
arlow

, Parish Priest of Penrith, w
ho w

as
probably responsible for the nam

ing of the church. The church w
as blessed and opened

in A
ugust 1912 for dual purpose as a school and it w

as nam
ed St. Finbar. The Sisters of

St. Joseph taught school during the w
eek and resided in a cottage lent by a parishioner.

The present church w
as consecrated on 7 M

ay, 1995 and the organ dedicated in the
Septem

ber of that year, the project being inspired by Fr B
rian Larkey.  O

f the building,
Pastór de Lasala w

rites:

“O
n approaching the church one can hardly fail to notice a prom

inent w
ooden roof that

resem
bles an upturned ship’s hull.  O

n descending the crest of the hill a m
ixture of

stonew
ork interspersed w

ith glass com
es into view

.  B
eyond the tw

o w
idely spaced

pillars is the broad entrance to the church that serves as a narthex and general m
eeting

area. . . .The pew
s are arranged in sem

i-circular form
ation to enable the altar, a large

sandstone block, to be seen clearly by w
orshippers. To the right of the stark beauty of

the sanctuary are placed a large sunken baptistery and, further right again, a B
lessed

Sacram
ent C

hapel.  The entire interior is bathed in abundant light em
anating from

 large
w

indow
s form

ing w
alls to the right and left.  The surrounding trees seen from

 the
w

indow
s enhance the décor of the interior. 

 A
 m

odern skylight com
prising a long

narrow
 expanse of stained glass, lending a w

arm
 blend of red, orange and yellow

 lights,
joins the tw

o halves of the m
assive roof structure. 41 

O
riginally built for St Peter's A

nglican C
hurch, East Sydney, the organ w

as sold and
m

oved to G
lenbrook after St Peter's church closed in 1993. The English firm

 of H
ele &

C
o. (Plym

outh) is only know
n to have supplied three organs to A

ustralia, and all of
these to N

SW
. 

C
om

pleted in 1880, the organ w
as shipped and installed in St Peter's C

hurch during
February 1881. The church's foundation stone had been laid in 1866 and the first service
w

as held on 25 July, 1867. The church used a second-hand instrum
ent until the need for

a larger instrum
ent led to the purchase of the H

ele. It w
as situated on the floor in the
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north-east corner of the nave and rem
ained in alm

ost perfectly original condition, except
for the addition of an electric blow

er and covering of the façade pipes in gold paint,
obscuring the original decorations. 

U
pon rem

oval to G
lenbrook, the organ w

as restored by Pitchford &
 G

arside and the
case pipes redecorated by Peter C

lark, w
hile new

 m
atching panels w

ere installed to
com

plete the case on the right-hand side.  

For m
any years in East Sydney, N

orm
an Johnston had been the organist and used it as a

teaching instrum
ent: a great num

ber of Sydney’s leading organists learned on the H
ele

organ. 422  H
e perform

ed at the inaugural recital at G
lenbrook on 15 O

ctober 1995.  The
instrum

ent w
as classified by the N

ational Trust of A
ustralia (N

SW
) on 29 M

ay 1996.

The organ w
as docum

ented w
hile at East Sydney by John Stiller, w

ho m
ade visits in

1979, 1981 and 1983.  In addition to the painting over of the façade pipes, he noted the
follow

ing m
odifications m

ade to the organ:

1.
R

em
oval of the hand-blow

ing apparatus

2.
The addition of a Sw

ell trem
ulant

2.
The addition of tuning slides to som

e of the open m
etal pipes

3.
The renew

al of key coverings w
ith cellouloid

4.
The conversion of the bellow

s from
 double to single rise.

Stiller’s statem
ent of significance noted the follow

ing: “A
n instrum

ent of outstanding
tonal 

qualities, 
it 

constitutes 
a 

fine 
exam

ple 
of 

nineteenth-century 
English

organbuilding. 
 The craftsm

anship throughout the entire organ is of the very high
standard usually associated w

ith firm
s such as H

ill &
 Son and H

enry W
illis.  A

s a large
tw

o-m
anual organ, this instrum

ent features tw
o com

plete tonal designs over tw
o

m
anuals.  Som

e of the individual voicing is very beautiful, particularly the Sw
ell Stop’d

D
iapason. 43 
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H
ele &

 C
o. 1880  St Finbar’s G

lenbrook.  
D

raw
ing of the organ by G

raem
e R

ushw
orth as it stood in St Peter’s East Sydney
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The organ’s specification is:H
ele &

 C
o. (2/21 m

echanical)

G
reat

O
pen D

iapason  
8

*
Stop’d D

iapason  
8

D
ulciana  

8
G

am
ba 

8
+

Principal  
4

W
ald Flöte  

4
Tw

elfth  
3

Fifteenth  
2

M
ixture  

2 ranks

Sw
ell

B
ourdon  

16
O

pen D
iapason  

8
Stop’d D

iapason  
8

Salicional  
8

#
Principal  

4
Piccolo  

2
M

ixture  
2 ranks

C
ornopean  

8
O

boe  
8

Trem
ulant 

~

Pedal
Ped O

pen D
iapason  

16
Ped B

ourdon  
16

Ped Principal  
8

C
ouplers

Sw
ell to G

reat
G

reat to Pedal
Sw

ell to Pedal
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M
echanical action throughout

C
om

pass 56/30

6 com
position pedals

H
itch-dow

n sw
ell pedal

N
um

ber of pipes = 1,186

Pitch a= 444 H
z at 20º C

W
ind pressure = 58 m

m
 (2-1/4”)

C
om

position of M
ixtures:

G
reat M

ixture 2 ranks
C

- b
0 : 19.22

c
1- g

3: 12.15

Sw
ell M

ixture 2 ranks
C

 – B
:  19.22

c
0- g

3:  12.15 3
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H
oly T

rin
ity A

n
glican

 Ch
u
rch

, K
elso

uilt in 1835, H
oly Trinity w

as the first perm
anent church constructed w

est of the
B

lue M
ountains. It occupies a com

m
anding position high on a hill to the east of

B
athurst above the M

acquarie R
iver. It is the oldest church w

est of the G
reat

D
ivide and w

as consecrated in 1836 by B
ishop B

roughton:  constructed in brick in a
sim

plified G
othic idiom

, it incorporates a buttressed nave of four bays and a w
estern

tow
er flanked by tw

o porches: the w
estern gable has an intricate bargeboard.  The

height of the tow
er w

as increased in the 1870s and it w
as subsequently rendered over

the original brickw
ork.  

The adjacent graveyard contains the graves of m
any of the

K
elso and B

athurst district’s pioneers, and m
any of the church’s fittings and fixtures

have been donated by these pioneers and the descendants of early fam
ilies.

BThe interior w
as originally lined w

ith C
orinthian pilasters, but these w

ere later rem
oved

w
hen a ham

m
er beam

 roof replaced the original flat ceiling.  The stained glass w
indow

above the oak altar, designed by Edw
ard B

urne Jones and executed by M
orris &

 C
o., is

particularly notable.  O
ther w

indow
s are fine exam

ples of the w
ork of the Sydney artists

A
shw

in &
 Falconer. O

ther interior features include a carved reredos, carved rood
screen, choir stalls, a stone pulpit, a brass lectern, a stone font and oak pew

s m
any

donated by descendants of early settlers and their fam
ilies.  The organ w

as form
erly

sited on a rear gallery. 44

The church has an interesting organ history - there w
as an earlier barrel instrum

ent of
the 1840s and then another instrum

ent built in 1890 by Telford &
 Telford of D

ublin
existed in the Sunday School until 1935 w

hen it w
as m

oved to St A
lban's, Epping. N

ow
greatly enlarged, the Telford organ serves St M

ark's, G
ranville. 

The present organ in H
oly Trinity w

as built by A
. H

unter &
 Son of London and opened

in July 1883. This w
as one of ten H

unter organs in N
SW

 w
hich represent the w

ork of
the firm

 betw
een 1870 and 1900. Four of these have been substantially altered or

destroyed 
(B

urw
ood 

M
ethodist, 

Strathfield-H
om

ebush 
C

ongregational, 
W

averley
M

ethodist and St M
artin's, K

ensington), leaving as survivors this organ, St M
atthew

's
C

atholic C
hurch, W

indsor, A
ll Saints' A

nglican C
hurch Petersham

, St Peter's A
nglican

C
athedral A

rm
idale, B

urw
ood Presbyterian C

hurch and St A
ndrew

's A
nglican C

hurch,
Sum

m
er H

ill.

The tonal, m
echanical and visual quality of this organ and its originality m

ake it an
im

portant exam
ple of a sm

all V
ictorian era instrum

ent. The case, console fittings, w
ind

supply (w
ith double-rise bellow

s), action, pipew
ork and soundboards rem

ain unaltered
and the organ can still be blow

n by hand. O
ne alteration w

as the fitting of a balanced
sw

ell pedal by G
eoffrey K

endall in the m
id 1970s, and the addition of som

e tuning
slides to the G

reat Flute H
arm

onic. The survival of the organ in such a state of
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originality is rem
arkable. 45

H
unter &

 Son 1883  (2/11 m
echanical)

G
reat

O
pen D

iapason  
8ft

Stop’d D
iapason 

8ft
D

ulciana  
8ft

*
Principal  

4ft
Flute harm

onic  
4ft

Flautina  
2ft

Sw
ell

Sw
 G

eigen Principal  8ft
Sw

 G
am

ba  
8ft

Sw
 Salicional  

8ft
+

Sw
 G

eigen Principal  4ft

Pedals
Ped B

ourdon  
16ft

C
ouplers

Sw
ell to G

reat
Sw

ell to Pedals
G

reat to Pedals

M
echanical action

C
om

pass 56/30

3 com
position pedals

B
alanced Sw

ell Pedal

N
um

ber of pipes = 566
Pitch  a= 450.4 H

z at 20 0 C
W

ind pressure  = approx 2”

* C
-B

 from
 Stop’d D

iapason
+ C

-B
 from

 G
eigen Principal
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A
ll Saints’ A

nglican C
athedral, B

athurst

ll Saints’ C
athedral, one of the larger provincial A

nglican cathedrals in
A

ustralia, is a resonant m
odern building w

ith rem
nants of the form

er structure,
initially designed by Edm

und B
lacket.  M

orton H
erm

ann w
rites: “the end of the

1850's saw
 the virtual com

pletion of B
lacket's church of A

ll Saints, B
athurst, w

hich
later becam

e the cathedral church and gained aisles and a tow
er during the 1860's. B

ut
endless alteration and finally alm

ost com
plete rebuilding have rem

oved the cathedral
from

 a real list of B
lacket's extant w

orks". 46

AThe English firm
 of B

rindley &
 Foster, of Sheffield, w

ere builders of three instrum
ents

exported to N
ew

 South W
ales in the nineteenth century. The first of these w

as for St
Peter's C

ooks R
iver in the inner-southern suburbs of Sydney, an instrum

ent w
hich has

given excellent service since its installation in 1880. In 1882 a larger instrum
ent w

as
sent to St John-the-B

aptist A
nglican C

hurch in M
udgee, and in 1886 a substantial 3-

m
anual organ of 29 stops w

as supplied to A
ll Saints', B

athurst.

The B
athurst instrum

ent has been subjected to num
erous rebuilds, som

e of quality less
than satisfactory, and thus the instrum

ent bears little resem
blance to the original. The

first rebuild w
as undertaken by C

.W
. Leggo, w

ho m
oved the instrum

ent and m
ade tonal

alterations in 1922. 

The organ w
as rebuilt and electrified in 1964 by S.T. N

oad &
 Son, w

ith m
odifications in

1973 by G
eoffrey K

endall. In 1986 B
row

n &
 A

rkley com
pletely rebuilt the instrum

ent
in order to m

odify previous deficiencies. The instrum
ent now

 has 44 speaking stops, 13
couplers and electro-pneum

atic action. 47
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The current stoplist is:

B
rindley &

 Foster 1886, rebuilt 1922, 1964, 1973 &
 1986 

(3/44 electro-pneum
atic)

G
reat

B
ourdon  

16
O

pen D
iapason  

8
H

orn D
iapason  

8
H

ohl Flute  
8

Stopped D
iapason  

8
Principal  

4
H

arm
onic Flute  

4
Stopped Flute  

4
Tw

elfth  
2-2/3

Fifteenth  
2

M
ixture  

3 rks
Sharp M

ixture  
2 rks

Trum
pet  

8
C

larion  
4

G
reat O

ctave
Sw

ell to G
reat

C
hoir to G

reat

Sw
ell

B
ourdon  

16
O

pen D
iapason  

8
Stopped D

iapason 
8

G
am

ba  
8

Voix C
eleste 

8
Principal  

4
Piccolo  

2
M

ixture 
 3 rks

B
assoon  

16
C

ornopean  
8

O
boe  

8
Trem

ulant
Sw

ell Sub O
ctave

Sw
ell U

nison O
ff

Sw
ell Super O

ctave
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C
hoir (enclosed)

O
pen D

iapason  
8

Lieblich G
edact  

8
D

ulciana  
8

Salicet  
4

W
ald Flute  

4
Piccolo  

2
C

larinet  
8

G
reat Trum

pet  
8

Trem
ulant

Sw
ell to C

hoir
C

hoir O
ctave

C
hoir U

nison O
ff

C
hoir Sub O

ctave

Pedal
Sub B

ourdon  
32

M
ajor B

ass  
16

Sub B
ass  

16
Echo B

ourdon  
16

Principal  
8

B
ass Flute  

8
Echo Flute  

8
Q

uint  
5-1/3

Flute  
4

Trom
bone  

16
G

reat to Pedal
Sw

ell to Pedal
C

hoir to Pedal

Electro-pneum
atic action

C
om

pass 61/30

4 levels of m
em

ory

8 G
enerals

5 pistons to Sw
ell

5 pistons to G
reat

4 pistons to C
hoir

5 toe pistons to Pedal
Pedal to G

reat pistons coupler
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W
illiam

 Street U
niting C

hurch, B
athurst

n the nineteenth century the W
esleyan M

ethodists of N
ew

 South W
ales established

their m
ost successful rural causes in G

oulburn, M
aitland and B

athurst. A
 sm

all
chapel w

as built at B
athurst in 1837 and still stands adjacent to the m

ain building.
D

esigned by noted Sydney architect, Thom
as R

ow
e, the present building w

as built on
the "M

ethodist M
odel Plan" and opened in 1860. The galleries, porch, vestries and

octagonal external tow
er capped w

ith a copper spire, w
ere all later additions. The

building is one of the few
 galleried churches in this style to survive in A

ustralia. The
interior, w

ith its w
ooden gothic colum

ns, gallery and fine cedar joinery is of unusual
m

erit and rem
ains substantially intact. 48

IFor m
any years the origin of the m

agnificent organ in the church rem
ained a m

ystery. In
1978 a thorough search of old M

ethodist new
spapers (The C

hristian Advocate and
W

esleyan Record and The W
eekly Advocate) revealed the identity of the organ. The

follow
ing account described the organ as built by W

illiam
 D

avidson and opened on 13-
15 M

arch, 1874:

"The new
 organ, built by M

r D
avidson of Pyrm

ont, on the m
odel of B

ourke Street organ
w

as on the days nam
ed brought into use for the w

orship of G
od and the assistance of his

people in divine service. The O
rgan is finished in the m

ost w
orkm

anlike m
anner, and

certified by judges of such things to be a great credit to the builder, and the colony. It
has been placed on a platform

 built for it at the south end of the church, so that it is in
full view

 of the congregation. For the opening services the com
m

ittee fortunately
secured the help of M

r. F. M
orley, of B

ourke Street. This gentlem
an has taken great

interest in the organ during the tim
e of its being built at Pyrm

ont, and kindly gave his
services to introduce the organ to the church in B

athurst. These services w
ere perform

ed
in M

r. M
orley's best style, and to the unbounded delight of all concerned...

The m
usical service w

as opened w
ith a voluntary w

hich drew
 at once rapt attention. The

President then took the chair and first called upon R
ev. F. W

. W
ard to read a Psalm

, and
the R

ev. G
. W

oolnough to offer a prayer. M
r M

orley then played a beautiful solo, w
hich

brought out the sw
eetness and pow

er of the organ. This w
as follow

ed by "D
enm

ark"
given by the organ and large choir under the direction of M

r. G
 Sm

ith... the entire cost
of the organ and platform

, together w
ith various incidental expenses am

ounted to about
£390."

 49

In 1887 D
avidson enlarged the organ and installed a pneum

atic pedal action. A
fter the

com
pletion of the galleries in the church, the organ w

as m
oved into the present apse 
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W
illiam

 D
avidson 1874  - B

athurst U
niting C

hurch – D
raw

ing by G
raem

e R
ushw

orth
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w
ith its acoustic shell. This location, w

ithout doubt, does m
uch to enhance the

projection of tone from
 the organ. The reference to this change in the position of the

organ reads as follow
s:

"Serm
ons w

ere preached in the W
esleyan church, W

illiam
 Street, on Sunday, D

ecem
ber

18th [1887], in connection w
ith the anniversary... The congregations w

ere large, a
special feature of the services being the singing, the choir having been supplem

ented for
the occasion by additions from

 the Presbyterian and C
hurch of England choirs, the

organ being used for the first tim
e since its enlargem

ent. A
 large recess has been built

behind the spot previously occupied by the instrum
ent, and the additions consist of a

com
plete pedal organ, consisting of sound boards w

ith tubular pneum
atic action,

carrying the follow
ing stops, one open diapason, 16 feet, 30 notes; tw

o bourdon 16 feet
tone, 30 notes. A

n open diapason, 8 feet, has also been added to the sw
ell organ, the

oboe revoiced, as also one of tw
o of the other stops. The alterations have been effected

in the best style by M
r D

avidson, of Sydney, the original builder, and greatly increased
pow

er has thus been secured. Several high-class anthem
s w

ere sung during the services.
M

r. F. M
orley, of Sydney, and M

r. C
. Toole alternately presided at the instrum

ent." 50

In 1919 it w
as reported in the The M

ethodist that the organ had been overhauled, this
process having taken John B

. H
olroyd six m

onths to com
plete. H

olroyd dism
antled the

entire organ, rebuilt the pedal pneum
atic action, fitted new

 stopknobs and m
ade other

m
inor changes. A

t som
e stage the unison rank of the G

reat M
ixture II w

as rem
oved and

in the m
id-1950s S.T. N

oad &
 Son fitted a trem

ulant.

B
y 1982 it becam

e obvious that the organ w
ould require restoration as it w

as sim
ply

w
earing out. A

n organ fund w
as established and num

erous concerts w
ere arranged by

the organist, M
rs Judith B

rooke. In 1988 the church w
as successful in securing a grant

from
 the H

eritage C
ouncil of N

SW
 ($27,000) and further funding w

as forthcom
ing

from
 

the 
N

SW
 

B
icentennial 

C
ouncil 

($5,000). 
Q

uotes 
w

ere 
sought 

from
 

tw
o

organbuilders and R
oger H

. Pogson w
as aw

arded the contract in 1990 to restore the
organ, w

ith K
elvin H

astie the consultant.

The follow
ing list sum

m
arises the w

ork undertaken by Pogson:

1.
A

ll pipew
ork repaired. The m

etal pipes, all m
ade by D

avidson in his Pyrm
ont

factory, are of excellent quality and did not require substantial repairs.
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2.
R

estoration of the m
anual w

indchests, replacing any w
orn parts and renew

ing
springs, pulldow

n w
ires, etc. The soundboards w

ere found to be of sound
design and construction.

3.
R

epair of tracker action com
ponents. M

uch w
ear had taken place in the action,

especially in the pedal coupler section. Som
e m

inor alterations w
ere required

to som
e of the coupler action.

4.
Pedal pneum

atic action rebuilt. This action had been m
odified by H

olroyd and
w

as inefficient. The pneum
atics w

ere redesigned in a sym
pathetic style using

ribbed rectangular m
otors to replace the circular purses w

hich had been very
poor in operation. The touchbox at the pedals w

as restored.

5.
R

ecovering of the bellow
s, repair of the w

ind system
 and installation of a new

blow
er.

6.
R

epair of the casew
ork and console. M

uch of the case w
as badly out of

alignm
ent - a result of the organ being tw

ice previously dism
antled. Substantial

rectification of this problem
 has been necessary. A

lignm
ent problem

s w
ith the

action com
ponents have also been am

ended. M
uch of the area around the

console 
w

as 
heavily 

w
orn 

and 
substantial 

tim
ber 

restoration 
and 

the
replacem

ent of dam
aged sections have been necessary. Som

e com
ponents such

as the balanced sw
ell pedal and the draw

knob rods have had to be com
pletely

replaced due to excessive w
ear.

7.
A

t all tim
es, respect for the historical authenticity of this organ has been a

them
e at the centre of the w

ork. R
eplacem

ent has generally been in facsim
ile

of the original and any alterations have been m
inor and executed in the style of

the original. The instrum
ent show

s D
avidson to have been a m

aster of tonal
design - the organ has alw

ays been w
ell-know

n for its exceptional choruses
and the beauty of its flutes. 51  

The instrum
ent w

as re-opened on 20 O
ctober 1991 in a recital given by D

r C
hristopher

D
earnley LV

O
 (organist) and B

ridget D
earnley (cellist).A

 generous bequest from
 the

estate of M
iss B

erice Luther has provided for the m
aintenance of the instrum

ent since
the com

pletion of its restoration in 1991. 

The specification of the organ, as noted by John Stiller in February 1983 is:
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W
illiam

 D
avidson 1874 (2/16 m

echanical)

G
reat

B
ourdon 

16
O

pen D
iapason  

8
Stop D

iapason  
8

D
ulciana  

8
*

Principal  
4

W
ald Flute [t.c.]  

4
Fifteenth  

2
M

ixture  
2 ranks

Sw
ell

O
pen D

iapason  
8

+
Lieblich G

edacht  
8

Voix C
eleste  

8
+ #

G
em

shorn  
4

Flautina  
2

O
boe  

8

Pedal
O

pen D
iapason  

16
B

ourdon  
16

C
ouplers

Sw
ell to G

reat
G

reat to Pedal
Sw

ell to Pedal
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M
echanical action to m

anuals

Tubular-pneum
atic action to pedals

C
om

pass 56/29

3 com
position pedals for G

reat

H
itch-dow

n sw
ell pedal

N
um

ber of pipes = 858

Pitch  a = 445.6 at 27
0 C

C
om

position of G
reat M

ixture 2 R
anks:

C
 – b

0:  19.22
c

1- g3:  12.15

*C
 – B

 from
 Stop D

iapason

+C
 – G

 from
 Lieblich G

edacht

# A
ctually a G

am
ba
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St John-the-B
aptist A

nglican C
hurch, M

udgee

he principal attraction of M
udgee today is its fine collection of heritage sites,

including com
m

ercial and civic buildings, churches and public hom
es. The

A
nglican and C

atholic C
hurches face one another across the m

ain intersection of
the tow

n and provide m
agnificent points of focus to the streetscape. B

oth are im
posing

neo-gothic stone structures w
ith tow

ers. The tow
n is surrounded by productive

farm
lands; cattle and horse breeding together w

ith viticulture are especially successful.
Located aw

ay from
 the principal road and rail routes, M

udgee has been able to retain its
essential heritage qualities free from

 the excesses of crass overdevelopm
ent. It is also

adjacent to som
e m

agnificent large tracts of w
ilderness.

TThe foundation stone of St John’s w
as laid in 1853 by B

ishop B
arker and by 1860 the

nave, chancel and vestry had been com
pleted to the design of architects W

eaver &
K

em
p, of Sydney, the builder being Jam

es A
tkinson.  In 1870 a w

estern gallery and
tow

er w
ere added in accordance w

ith the original design, the latter being richly
decorated w

ith G
othic openings and pinnacles.  C

onstructed in tuck-pointed brickw
ork

w
ith stone dressings (later painted w

hite), the style of the church is D
ecorated G

othic,
w

ith large east and w
est w

indow
s.  Internally the plastered w

alls incorporate m
any fine

stained glass w
indow

s and there are fine and original furnishings in the G
othic style.

The discovery of gold in the region caused trem
endous grow

th in the period follow
ing

1850 and the previous church building constructed in 1841 becam
e too sm

all. A
n organ

supplied to the church by J.W
. W

alker in 1855 w
as given to the M

udgee Presbyterians
in 1882. This follow

ed the installation from
 Sheffield of the B

rindley &
 Foster organ,

currently in use. 52

The B
rindley &

 Foster organ, w
ith 3 m

anuals, 24 speaking stops and tracker action
throughout, is one of the finest exam

ples of nineteenth century B
ritish organ building in

N
ew

 South W
ales. It w

as built in 1881 as a gift to the church by M
r R

obert W
hite

w
hose nam

e is associated w
ith several other organs installed in N

ew
 South W

ales in this
period. The instrum

ent w
as tested by Sir John Stainer w

ho m
ade an inspection of it in

the Sheffield w
orks of the firm

. 53

The organ rem
ained unaltered until 1941 w

hen an overhaul w
as undertaken and tuning

slides fitted to m
ost of the m

etal pipes. In spite of this w
ork it w

as reported in the early
1960s that a m

ajor rebuild w
ould be necessary. In 1963 tw

o em
inent organists, M

ervyn
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B
yers (of St A

ndrew
's C

athedral, Sydney) and D
r G

erald K
night (of the R

SC
M

 in
England) recom

m
ended that the organ be fully electrified w

ith the provision of a
detached console. A

 contract for this w
ork had been let to S.T. N

oad &
 Son. H

ow
ever, at

the last m
inute, D

avid K
insela w

as able to persuade the rector, The R
evd. G

raham
W

alden, his church w
ardens and the Parish C

ouncil, to abandon this schem
e in favour of

restoration. This w
as a courageous m

ove, given that N
oad had already ordered m

any of
the electric action com

ponents for the rebuild. N
oad subsequently carried out the

restoration of the organ under D
avid K

insela's supervision. A
lthough the cost factors

w
ere im

portant in reversing the decision (about £3,000 w
as saved), this w

as one of the
earliest exam

ples of direct action to secure the preservation of an historic organ in N
ew

South W
ales. 54

The fitting of tuning slides, the alteration of the bellow
s from

 double to single rise and
the rem

oval of the hand blow
ing apparatus are the only changes to have been carried out

on the organ. The organ retains its original console fittings, a m
agnificent case w

ith a
full set of spotted m

etal pipes, its original action, soundboards and pipew
ork. 55 

In 2007 St John’s received a grant of $50,000 from
 the N

SW
 H

eritage O
ffice to assist

the further restoration of the organ.  This w
as part of the church’s 165

th anniversary
celebrations. 

 The w
ork w

as undertaken by Peter D
. J. Jew

kes Pty Ltd and the
consultant w

as the church organist, G
avin Tipping.  The organ w

as rededicated by The
B

ishop of B
athurst, The R

evd R
ichard H

urford O
A

M
, on 31 A

ugust 2008, w
ith

organists G
avin Tipping, The R

evd M
ichael D

easey and Peter Jew
kes presiding at the

console.

To m
ark the com

pletion of the restoration project, Peter Jew
kes w

rote the follow
ing

article (“R
estoring the R

estored”, Sydney O
rgan Journal, 39/3 (Spring 2008): 44-46),

slightly abridged below
:

“D
avid K

insela’s tim
ely intervention, and the ensuing 1966 restoration of the M

udgee
organ, w

ere w
atersheds in the w

orld of organ conservation, and probably the first w
ork

of its kind in A
ustralia. Prior to that tim

e the standard treatm
ent for 19th century

instrum
ents in N

SW
 w

as a quick cleaning and overhaul w
hich w

as probably all that w
as

required, given their typical age of perhaps only 70 years. In Victoria such organs w
ere

likely to have been electrified w
ith the presence of tw

o or three large “electric action”
firm

s in M
elbourne a serious tem

ptation. Possibly due to lack of available funds and the
lim

ited num
ber of organbuilders at w

ork in N
SW

 a surprisingly large num
ber of organs

escaped m
ore or less intact. O

n a per capita basis N
SW

 can probably boast a higher
percentage of preserved

 Victorian
 organs than

 m
ost other parts of the W

estern
w

orld. . . .
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From
 our observations during the present restoration, confirm

ed by conversation w
ith

D
avid K

insela, the only m
odifications in 1966 appeared to have been:

1. The alteration of the large bellow
s to single-rise design

2. The introduction of several sets of w
ire trackers into the action

3. Provision of a new
 Trem

ulant
4. The use of plastic glue in the soundboard restoration and the fitting of larger pallets to
the bottom

 sixteen notes of the Sw
ell and G

reat soundboards
5. The refacing of the keyboards w

ith poorly fitting w
hite plastic

 Each of these m
odifications had a deleterious effect on the organ – for exam

ple the
character of the w

ind system
, and an unpleasantly “springy” key touch caused by the

pluck from
 the new

 large pallets and exacerbated by the stretching w
ire trackers. N

one
of them

 how
ever constituted a serious breach of its historical integrity, and given the

hitherto unique nature of the project, it w
as pleasing to find so m

uch of the organ’s
character intact. The poor condition in w

hich w
e found the instrum

ent during our first
inspection in 2005 w

as m
ostly attributable to the lack of any m

ajor w
ork on it (such as

routine cleaning) since 1966, w
ear and tear, and the horrendous clim

atic extrem
es

experienced in a gallery situation in C
entral W

est N
SW

 – tem
perature fluctuations of

over 15 degrees C
elsius in one day in our experience, and over 35 degrees in a year.

W
ork therefore proceeded along m

ore or less standard lines, in accordance w
ith our ow

n
conservation philosophy as w

ell as 
N

SW
 H

eritage: Pipe O
rgan C

onservation and
M

aintenance G
uide (Sydney: N

SW
 H

eritage O
ffice and the O

rgan H
istorical Trust of

A
ustralia, 1998). The opportunity w

as also taken to reverse the few
 infelicitous

alterations.
 The action w

as thoroughly restored and refurbished throughout. N
ew

 w
ooden trackers

w
ere fitted to replace w

ire ones.

The soundboards w
ere com

pletely restored and re-palleted. U
nfortunately, due to the

presence of PVA
 glue used in 1966, the “flooding” norm

ally done w
ith a traditional hot

glue m
ixture had to be undertaken w

ith m
ore PVA

 glue. The large num
bers of cracks

and splits in the soundboard tables w
ere carefully screw

ed, pegged and filled. The new
over-large pallets w

ere retained to ensure good w
ind supply to the bass notes, but w

ere
re-shaped to am

eliorate the unpleasant “pluck” in the key action. The soundboards had
evidently been unsatisfactory for som

e tim
e, w

ith sundry m
urm

urs and runnings, and
there w

ere copious bleed holes drilled through the bar ends, and even m
ore drilled into

pipe feet. These have now
 all been filled, necessitating extra attention during tonal

finishing of the affected pipes, found to be over-blow
ing w

hen restored to their full
w

ind supply (having no doubt been loudened originally to com
pensate for the loss of

w
ind through the bleed holes!)
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B
rindley &

 Foster 1881 - St John-the-B
aptist A

nglican C
hurch, M

udgee 
D

raw
ing by G

raem
e R

ushw
orth
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The console w
as restored, w

ith the 1966 w
hite felt draw

stop bushings replaced w
ith

traditional burgundy felt. The keys w
ere returned to our English keym

akers for
recovering w

ith ivory resin, and now
 present a far better “cosm

etic” appearance. The
pedalboard w

as w
ell re-faced in 1966 and needed only basic re-felting, cleaning and

w
axing. N

um
erous extraneous ugly fittings w

ere rem
oved, holes in the tim

berw
ork

w
ere carefully filled w

ith m
atching English oak, and new

 discreet m
irrors and light

fittings w
ere provided. A

 new
 brass tell-tale w

as fitted to the original pulley, replacing
one long since rem

oved. The polish w
ork w

as w
axed and freshened, w

ithout alteration
of the original patina. N

ew
 ivory resin departm

ent labels w
ere fitted, copied from

 w
hat

rem
ained of the old ones (all broken and partly m

issing).
 The bellow

s w
as returned to its original double-rise design, w

ith new
 ribs and centre

fram
e m

anufactured from
 the w

ell-seasoned hoop pine. H
appily, the original m

etal
counter-balances w

ere discovered under the gallery floor w
hile the organ w

as being
rem

oved, and so w
ere restored and re-fitted. The rem

aining w
ind system

 w
as re-

gasketted and restored.
 The pipew

ork w
as cleaned and restored w

ith the tuning stoppers of w
ooden pipes re-

leathered, m
etal pipes carefully rounded out and repaired. A

n unexpectedly large
am

ount of tim
e w

as devoted to m
aking perm

anent the m
yriad repairs of split w

ooden
pipes. The stopped m

etal pipes w
ere tuned w

ith a very m
otley assortm

ent of cork bungs,
screw

s and stop knobs, aided and abetted by liberal application of blue insulating tape.
A

s it is virtually im
possible to procure good quality cork (w

itness the rise of the Stelvin
C

losure for w
ine bottles) these w

ere sent to our M
elbourne pipem

akers to have felted
m

etal tuning canisters fitted – the im
provem

ent in tuning stability w
as im

m
ediately

obvious on their return. The reed pipes w
ere also renovated in M

elbourne.
 R

e-assem
bly of the organ w

as com
pleted in M

ay, to ensure the organ qualified for its
grant from

 the N
SW

 H
eritage C

ouncil. The very unusual horse hair and fibre panels of
the Sw

ell box w
ere sealed, and the beautifully engineered vertical Sw

ell shutter action
restored. The casew

ork w
as cleaned and w

ax polished, and the original concussion
bellow

s reinstated. It is hoped that these item
s w

ill be restored in the not too distant
future w

hen funds allow
, along w

ith the provision of a new
 traditional Trem

ulant. W
hile

the organ w
as being re-installed, the opportunity w

as also taken by the church to carry
out som

e “housekeeping” in the gallery, including providing superior insulation of the
W

est w
indow

 behind the organ and planning for im
proved ventilation – both of w

hich
are hoped w

ill protect the organ from
 the gallery’s extrem

es of tem
perature.

 Tonal finishing and on-site voicing w
as carried out by the w

riter w
ith m

eticulous care
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taken to preserve w
hat w

as clearly still the original tonal qualities of the organ. N
o

changes w
ere m

ade to the overall tonal balances, w
ith only basic regulation undertaken,

and attention to num
erous notes off-speech. The w

ind pressure w
as said to have been

raised by a visiting organbuilder shortly before our first inspection of the instrum
ent,

confirm
ed by the presence of a num

ber of clean new
 bricks on the bellow

s. A
s

m
easured at dism

antling it w
as 3 inches – too high for the pipew

ork w
ith its low

 cut-
ups, resulting in a great deal of unm

usical “barking” from
 the fluew

ork. The organ’s
already sharp pitch w

as also raised even further as a result. The re-instatem
ent of the

double-rise bellow
s and the use of only the original bellow

s w
eights instantly solved

these problem
s, w

ith a w
orking pressure of exactly 3 inches and pitch of a = 447 H

z @
20°.
 M

any questions w
ere raised in the course of this part of the project. W

hy w
as the w

ork
of Sheffield’s B

rindley &
 Foster said to be so heavily influenced by that of Edm

und
Schulze in Yorkshire? Even the briefest inspection of Schulze’s arresting tonal w

ork at
A

rm
ley or D

oncaster w
ould reveal few

 if any sim
ilarities to the gentle under-blow

n
sounds of the B

rindley &
 Fosters at M

udgee or C
ook’s R

iver. W
hy did the otherw

ise
sensible specification at M

udgee include the luxury of tw
o m

anual 16’ stops, but no
Sw

ell 8’ Flute? C
ertainly the w

ell engineered layout and construction of the organ and
its m

etric m
easurem

ents, ow
e m

uch to the firm
’s G

erm
an em

ployees, but the sam
e

cannot be said for its tone.
 A

nd perhaps m
ost confusing of all, w

hy w
as the sole 2’ stop on the organ a G

reat
Piccolo, and w

hat registrations w
ere expected of it? Surely not the faux-B

aroque 8’
Flute and 2’ Piccolo, m

uch loved in the 1970s? W
as it seen as a legitim

ate chorus stop,
or w

as it purely for effect, w
ith the expectation that the M

ixture (w
hich contains a

Fifteenth throughout its com
pass) w

ould carry the chorus? A
n answ

er has yet to be
found.
 Finally the question of the G

reat Tw
elfth having replaced a D

ulciana w
as laid to rest.

W
hilst the pipes w

ere clearly of D
ulciana scale and tone, and som

e w
ere in fact m

arked
“D

U
L”, this had obviously alw

ays been so, and the D
ulciana pipes w

ere used from
 the

tim
e the organ w

as built, presum
ably being surplus to requirem

ents in the Sheffield
factory in 1881. The m

usical result is actually a very attractive stop, w
orking w

ell in
chorus or providing solo colour.

O
nly posterity w

ill tell how
 successfully w

e have succeeded in attem
pting to be faithful

to the thinking and creativity of the original builders. W
ith regular m

aintenance it is
hoped that this restoration w

ill outlast N
oad’s w

ork of 1966, but it is still to the foresight
of those responsible for this w

ork that w
e ow

e the privilege of being able to attend to
the organ in these hopefully m

ore conservation-enlightened days.” 
The specification, noted in 1981 by John Stiller, is:
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B
rindley &

 Foster 1881 (3/24 m
echanical)

G
reat

D
ouble D

iapason  
16 Ft.

O
pen D

iapason  
8 Ft.

H
ohl Flute  

8 Ft.
Principal  

4 Ft.
Tw

elfth  
2-2/3 Ft.

H
arm

onic Piccolo  
2 Ft.

M
ixture 

3 ranks
Trum

pet  
8 Ft.

Sw
ell

Lieblich B
ourdon 

16 Ft.
O

pen D
iapason  

8 Ft.
G

am
ba  

8 Ft.
*

Vox A
ngelica [t.c.]  

8 Ft.
+

Salicet  
4 Ft.

M
ixture  

3 ranks
C

ornopean  
8 Ft.

O
boe  

8 Ft.
Trem

ulant

C
hoir  

Lieblich G
edact  

8 Ft.
D

ulciana  
8 Ft.

#
H

arm
onic Flute  

4 Ft.
C

larionet  
8 Ft.

Pedal
M

ajor B
ass  

16 Ft.
Sub B

ass  
16 Ft.

A
Principal B

ass  
8 Ft.

Flute B
ass  

8 Ft.
A

C
ouplers

Sw
ell to G

reat
Sw

ell to C
hoir

G
reat to Pedal

Sw
ell to Pedal

C
hoir to Pedal
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M
echanical action throughout

C
om

pass 58/30

5 com
position pedals

H
itch-dow

n sw
ell Pedal

N
um

ber of pipes = 1,459

C
om

position of both G
reat and Sw

ell M
ixture 3 ranks

C
 – e

0:  15.19.22
f 0 – e

1:  12.15.19
f 1 – a

3:  8.12.15

* C
 – F# from

 O
pen D

iapason

+ From
 d

0

# C
- B

 from
 Lieblich G

edact
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St Paul’s Presbyterian C
hurch, M

udgee

he foundation stone of St Paul’s C
hurch w

as laid in M
ay 1875 and the building

opened for w
orship in M

arch 1878. 
 It w

as designed by Sydney architect
Thom

as R
ow

e in D
ecorated G

othic style and the builder w
as John W

ebb.
C

onstructed in brick, w
ith stone dressings, the facade incorporates three w

indow
s w

ith
distinctive geom

etric tracery and an octagonal turret to the left capped w
ith a copper

spire. 56

TThe organ in this church is one of the oldest W
alker organs in A

ustralia. B
uilt for St

John-the-B
aptist A

nglican C
hurch, M

udgee, it w
as m

oved here in 1881 follow
ing the

acquisition by St John's of the larger B
rindley &

 Foster organ. 

In 1917 the organ w
as m

oved to its present position in the building, after occupying
space at the northern w

all. In 1946 S.T. N
oad renovated the organ, although the full

extent of this w
ork (w

hich possibly included som
e of the alterations) is not exactly

know
n. 

The organ has survived in rem
arkably original condition, although the original O

boe
w

as at som
e stage replaced w

ith the current G
am

ba, m
ade up of second-hand Fincham

pipew
ork. The bellow

s has been altered to single-rise and the hand-blow
ing apparatus

rem
oved. The pipew

ork retains its cone-tuning. In 1978 the casew
ork w

as revarnished.

The console, w
ith its rare 61-note m

anual com
pass and 20 notes for the pedal, rem

ains
as 

built, 
w

ith 
m

ost 
original 

stop 
labels 

(w
ithout 

pitch 
designation), 

stopknobs,
pedalboard, com

position pedals, Sw
ell shutter control, nam

eplate, telltale and candle-
sconce basses.  A

n unusual feature of the organ is the absence of an 8’ flute rank. 57
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1855 J.W
. W

alker  - St Paul’s Presbyterian C
hurch, M

udgee – draw
ing by G

raem
e R

ushw
orth
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The specification, as recorded by John Stiller in 1981, is:

J. W
. W

alker 1855 (1/6 m
echanical)

M
anual

O
pen D

iapason  
[8]

D
ulciana  

[8]
Principal 

[4]
Fifteenth 

[2]
Principal B

ass 
[4]

*
G

am
ba  

[8]
+ 

Pedal
B

ourdon 
[16]

#

M
anual to Pedal C

oupler

M
echanical action 

C
om

pass 61/20

3 com
position pedals

Sw
ell lever 

N
um

ber of pipes = 317

Pitch a = 437 H
z at 15

0 C

W
ind pressure: 50 m

m
 (c. 2”)

C
 – f# 0 – 19 pipes

+ m
ainly Fincham

, not original, replaced original O
boe 8’

# 12 pipes  c
0 – g

0 from
 D

ulciana w
hen draw

n

137



St M
ary’s C

atholic C
hurch, M

udgee

t M
ary’s C

hurch is constructed in sandstone in D
ecorated G

othic style: the
building w

as begun in 1857 to the design of architect Edw
ard G

ell.  The building
w

as substantially extended in 1873 and in 1911 the tow
er and copper-covered

spire w
ere added.  The w

estern facade incorporates a tow
er and spire, entrance porch

and a sm
all rose w

indow
, high up.  The lofty interior is elaborately stencilled and

focuses upon the sanctuary w
ith carved stone reredos. 

 The building consists of a
clerestoried nave w

ith aisles.  A
 second rose w

indow
 is placed above the sanctuary arch

in w
hich is placed a large hanging rood.  The stained glass is by the Sydney firm

 of
Lyon &

 C
ottier w

ho also executed the outstanding w
all decoration. 58

SThe organ in this church w
as built in 1866 by J.W

. W
alker of London (job no. 822) for

St Jude's A
nglican C

hurch, R
andw

ick - it consisted of a single m
anual and 7 stops. In

1904 C
harles R

ichardson used the pipes to form
 the basis of a new

 2-m
anual organ for

the R
andw

ick church. The rem
ains of the W

alker w
ere then transferred to St M

ary's,
M

udgee, w
here C

harles R
ichardson supplied a new

 set of pipes to the old specification.
This w

ork occurred in 1907. A
t the sam

e tim
e R

ichardson decorated the display pipes in
his typical style, and other alterations include the fitting of a new

 keyboard, the addition
of a trem

ulant and the rem
oval of the hand-blow

ing apparatus. 59  

J. W
. W

alker 1866/ C
harles R

ichardson 1907 (1/7 m
echanical)

M
anual

B
ourdon B

ass  
16  ft.

*
D

ouble D
iapason  

16  ft.
+ 

O
pen D

iapason  
8  ft.

C
larabella  

8  ft.
D

ulciana  
8  ft.

Principal  
4  ft.

Flute  
4  ft.

H
autboy  

8  ft.
O

ctave C
oupler

Trem
ulant

M
echanical action

Pedal Pulldow
ns: 25 notes

C
om

pass: 54 notes (plus an extra top octave of pipes for the O
ctave C

oupler)

* C
om

pass C
- B

 (1 octave)
C

om
pass c

0 – f 3
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St Paul’s A
nglican C

hurch, C
arcoar

he foundation stone of St Paul’s C
hurch w

as laid in January 1845.  C
onstructed

in brick, the building w
as designed by Edm

und B
lacket in a sim

ple D
ecorated

G
othic idiom

 and is said to have been derived from
 a m

edieval church at
C

assington, outside O
xford.  The building w

as first used for w
orship in 1848 and the

building consecrated in the follow
ing year.  In 1874-75, the tow

er and shingled w
ooden

spire placed above the chancel, of som
ew

hat naïve quality, w
ere added in 1874-1875.

This is the second oldest church w
est of the B

lue M
ountains, after H

oly Trinity K
elso.

St Paul’s is a highly picturesque building placed high above the tow
n.  The interior has

w
hitew

ashed brick w
alls, consisting of a nave, chancel placed beneath the tow

er and a
sanctuary. 60

TIn 1984 John Stiller docum
ented the sm

all R
ichardson organ in this church as part of his

w
ork as O

H
TA

 R
esearch O

fficer. The follow
ing historical notes w

ere m
ade:

“This organ w
as built by C

. R
ichardson, Sydney, and installed in this church as a

m
em

orial to Susanna Em
ily H

enn-G
ennys w

ho died on 29th January, 1897. It seem
s

m
ost likely that this organ w

as built around 1900, and w
as originally installed at the

front of the church (in the choir). A
t som

e later stage, it w
as m

oved to its present
position in the corner of the w

est and north w
alls.

Various alterations w
hich have been m

ade to this organ include:

1.
The rem

oval of the hand-blow
ing apparatus

2.
The disconnection of the stop action for the O

ctave coupler

3.
The addition of the Flute d'A

m
or [sic - on a clam

p]...

4.
This instrum

ent is an interesting exam
ple of a sm

all organ built by C
harles

R
ichardson, featuring a very full and pow

erful O
pen D

iapason, a lighter
Principal, a neutral Stopd. D

iapason w
ith a prom

inent chiff, and a very delicate
Flute d'A

m
or, of D

ulciana quality. It serves as an excellent indication of
R

ichardson's voicing capabilities and form
s an integral part of the heritage to

be found in the historic tow
n of C

arcoar. Its preservation should be given equal
im

portance w
ith the num

erous fine buildings to be found in this picturesque
tow

n. 

The historic value of this organ is highlighted by:

1.
R

etention of all original pipew
ork and the cone-tuning of the internal open

m
etal pipes
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2.
The preservation of the original case...

3.
The presence of m

any original console com
ponents, such as stop heads, stop

labels, 
keyboard, 

keyboard 
cheeks, 

a 
concave 

and 
parallel 

pedalboard,
nam

eplate of builder, and organ bench

4.
The retention of the original double-rise bellow

s

5.
The preservation of the original m

echanical key and stop actions.”
61

In 2001 the organ w
as restored by R

oger H
. Pogson Pty Ltd, of O

range.  D
uring this

w
ork the follow

ing w
as com

pleted:

1.
The supply of a new

 Ventus blow
er, located inside the church building

2.
The releathering of the bellow

s

3.
The repair and resealing of all trunks and conveyances, including the front
block assem

bly

4.
The restoration of the chests, including the releathering of pallets

5.
The repair of all pipew

ork, w
ith extensive w

ork carried out on the Flute
d’A

m
or to facilitate better speech (this has involved transposition of pipew

ork
by a sem

itone)

6.
The repair and re-alignm

ent of the action

7.
The repolishing of the casew

ork com
bined w

ith the straightening out and
repainting in silver (as original) of the front pipes

8.
R

epair of the console area, w
ith key surfaces cleaned and pedals resurfaced

and refelted. 62  
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c.1897 C
harles R

ichardson – St Paul’s A
nglican C

hurch, C
arcoar

D
raw

ing by G
raem

e R
ushw

orth
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C
harles R

ichardson, c.1897 (1/4 m
echanical)

M
anual (unenclosed)

O
pen D

iapason  
8 ft

*
Stopd. D

iapason Treble  
[8]

+ #
Stopd. D

iapason 
8 ft

*
Flute d’A

m
or  

[8]
* #

Principal  
4 ft

O
ctave C

oupler
Pedal C

oupler

M
echanical action

C
om

pass 56/25

N
um

ber of pipes = 200

Pitch a= 453.2 at 19
0 C

W
ind pressure (1984) = 70 m

m

* From
 c

0

+ C
 – B

# N
o pitch designation on the stopknob
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C
atholic C

hurch of the Im
m

aculate C
onception, C

arcoar

esigned by Edw
ard G

ell, this is a sandstone building in H
igh-V

ictorian G
othic

style placed on a steep hillside.  B
uilt in 1870, it consists of a four-bay nave

w
ith heavily cusped porch and obliquely set bellcote, vestigial transepts and

sanctuary.  G
ell had been born in H

ull, Yorkshire in 1818 and is said to have been
influenced by A

ugustus W
elby Pugin; he w

as M
ayor of B

athurst and died in 1899.  H
is

w
ork is w

idely to be found in the B
athurst area. The building includes a series of

exceptional stained glass w
indow

s representing saints (m
em

orials to pioneers of the
district) and a carved stone altar and reredos. 63

DIn H
istoric O

rgans of N
ew

 South W
ales, G

raem
e R

ushw
orth devotes a w

hole section
(pages 302-303) to the builder A

lfred K
irkland. A

nother exam
ple of K

irkland's w
ork

w
as installed at W

esley C
hurch, A

lbany, W
estern A

ustralia, and this is now
 located at

Lockyer U
niting C

hurch, w
here it w

as restored in 1995 and installed by P.J. Elm
s &

C
o. 64

R
ushw

orth states that the C
arcoar organ w

as opened at services held on 26 July, 1891,
w

ith organist, clergy and choir travelling from
 both B

athurst and O
range. W

hilst the
nam

e of K
irkland is not w

ell-know
n in this country, the firm

 w
as of sufficient size to

take over H
enry B

evington in 1893 but in 1923, four years before the death of K
irkland,

the business w
as absorbed by W

m
. H

ill &
 Son and N

orm
an &

 B
eard.

John Stiller docum
ented the C

arcoar organ in 1984 and m
ade the follow

ing com
m

ents:

“O
riginal features present in this organ include:

1.
The case, com

plete w
ith display pipes decorated in a m

odest style;

2.
M

any console fittings, such as stop heads, keyboard, keyboard cheeks,
nam

eplate of builder, and nam
eplate of agents;

3.
A

 double-rise bellow
s and a partly operational hand-blow

ing apparatus;

4.
R

esponsive m
echanical key and stop actions;

5.
A

ll original pipew
ork, featuring pungent and strong principals contrasted w

ith
delicate gedacts.

6.
G

eneral condition: The pipew
ork is extrem

ely dusty and has been badly
dam

aged by careless cone-tuning. . . . The soundboard has m
urm

urs and bad
"runnings", and all original stop labels have disappeared from

 the console.” 65
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A
lfred K

irkland c.1890 -  C
hurch of the Im

m
aculate C

onception, C
arcoar

D
raw

ing by G
raem

e R
ushw

orth
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W
hile the stop labels are m

issing, the specification of the organ w
as recorded by Stiller

in his docum
entation as m

ost likely to be:

A
lfred K

irkland, c.1890 (1/4 m
echanical)

M
anual (unenclosed)

O
pen D

iapason  
8

*
Stopped D

iapason Treble  
8

* +
Stopped D

iapason  B
ass  

8
#

Principal  
4

Flute 
4

M
echanical action

Pedals perm
anently coupled to M

anual

C
om

pass 56/30

N
um

ber of pipes = 212

Pitch a = 453 at 22
0C

W
ind pressure = 72 m

m
 (c. 2-7/8”)

*C
om

pass c
0- g

3

+ H
as an odd stop label, “D

ulciana”

# C
om

pass C
 - B
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St Paul’s Presbyterian C
hurch, Young

 them
atic history of Young w

as w
ritten in 2008 by R

ay C
hristison. 

 This
contains a brief history of the Presbyterian C

hurch buildings, as follow
s: “ The

first Presbyterian m
inister w

as appointed to Young. . . and G
renfell in

Septem
ber 1867.  Services w

ere held in a bark-clad building on the Tem
ora R

oad until
this structure w

as blow
n dow

n in a storm
.  It w

as replaced by a tim
ber structure in

C
loete Street. 

 C
onstruction of a church at the southern end of Lynch Street w

as
com

m
enced in 1871.  

AA
 site for a new

 church w
as acquired on the corner of Lovell and Lynch Streets in 1919

and the foundation stone laid in 1920.  The church w
as constructed w

ith bluestone
quarried from

 B
endick M

urrell, w
ith steps and arches of local grey granite.  The roof

w
as clad in slate.  The building w

as officially opened on 14 D
ecem

ber 1921 by the
M

oderator-G
eneral of the Presbyterian A

ssem
bly of A

ustralia.”
66

The sm
all pipe organ, located in a cham

ber, w
as built in 1924 by G

eorge Fincham
 &

Sons.  Its specification w
as highly unusual, even for the tim

e, insofar as the stops on the
Sw

ell w
ere sim

ilar in tonal disposition as those on the G
reat and there w

as no 8’ Flute
on either division.  The instrum

ent w
as also notew

orthy for the absence of octave and
sub-octave couplers, a com

m
on feature used in sm

all instrum
ents of the period to

m
axim

ise tonal output. 

In recent years Ian B
row

n has transposed tw
o of the stops: the G

reat Flauto Traverso 4’
is now

 on the Sw
ell at 8’ pitch, and the Sw

ell O
pen D

iapason 8’ is now
 on the G

reat as a
Principal 4’. 

 The instrum
ent retains its tubular-pneum

atic action and distinctive
Fincham

 stopkeys.  
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The original specification, noted in January 1982 by K
elvin H

astie, w
as as follow

s:

G
eorge Fincham

 &
 Sons, 1924 (2/7 tubular-pneum

atic)

G
reat

O
pen D

iapason  
8

D
ulciana  

8
Flauto Traverso  

4

Sw
ell

O
pen D

iapason  
8

Salicional  
8

C
lear Flute  

4

Pedal
B

ourdon  
16

C
ouplers

G
reat to Pedal

Sw
ell to Pedal

Sw
ell to G

reat

Tubular-pneum
atic action

C
om

pass 56/30

B
alanced sw

ell pedal

Full organ pedal
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St John’s A
nglican C

hurch, Young

he first perm
anent A

nglican building in Young w
as built in brick in 1865 as a

m
em

orial 
to 

C
aptain 

John 
Lunan W

ilkie. 
In 

1893 
w

ork 
com

m
enced 

on
extensions, com

prising the sanctuary and transepts, but using the original brick
church as the nave. 
TThe 1865 nave w

as dem
olished in 1914 and a new

 nave and porch constructed, to m
ake

a cruciform
 building built in basalt w

ith sandstone dressings and designed in the
D

ecorated G
othic style.  This appears to have been designed by noted architect Louis R

.
W

illiam
s.

St John’s Young has a w
onderful collection of stained glass including H

eaton, B
utler &

B
ayne (c.1895 and 1897), W

illiam
 M

ontgom
ery (1914 and 1918), B

rooks, R
obinson &

C
o. (1950s-1960s), K

evin Little (2002) and B
ronw

yn H
ughes (2010). 67  

The first organ for this church w
as built in 1898 by H

ardy &
 Son of Stockport, England.

The organ possessed tw
o m

anuals and fourteen stops, and w
as rebuilt by G

eorge
Fincham

 &
 Son of M

elbourne in 1925.  For m
any years it w

as disused and in 1975
G

eoffrey K
endall rebuilt it w

ith electro-m
agnetic action. 68 

Several historic instrum
ents in the rural tow

ns of A
lbury, B

athurst, D
ubbo, Leeton and

Young, and in suburban Sydney, w
ere rebuilt by him

: m
ost have required subsequent

rebuilds and others have been rem
oved.  

A
 report on the Young organ w

as w
ritten in 1977 by M

elbourne organist, Edw
ard K

ing,
w

ho noted that K
endall’s instrum

ent w
as in danger of collapse, as its platform

 had
insufficient 

support, 
w

hile 
the 

w
orkm

anship 
throughout 

the 
instrum

ent 
w

as
unsatisfactory, the tonal finishing poor and the electric key, stop and piston action
unreliable. 69  In 1979 the instrum

ent w
as rem

oved and broken up. 

A
dvice from

 Sydney organist, D
avid K

insela, led to the acquisition of the present organ,
built in 1894 by C

harles R
ichardson for the G

erm
an Lutheran C

hurch in G
oulburn

Street, Sydney. This instrum
ent w

as renovated w
ith tonal alterations in 1968 by S.T.

N
oad &

 Son and becam
e redundant w

hen that church purchased a m
odern m

echanical
action organ in 1979 from

 K
arl Schuke, of B

erlin.

The R
ichardson organ w

as refurbished in 1980 and installed in its present location by
the Sydney firm

 of B
row

n &
 A

rkley, w
ith the Sw

ell Trum
pet prepared-for at the tim

e. 70
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C
harles R

ichardson, 1893 (2/13 m
echanical)

G
reat

O
pen D

iapason  
8 ft

Lieblich G
edact  

8 ft
Salicional  

8 ft
Principal  

4 ft
Tw

elfth  
2-2/3 ft

Piccolo  
2 ft

M
ixture  

3 ranks
Trem

ulant

Sw
ell

Stopped D
iapason  

8ft
Flute  

4ft
Fifteenth  

2 ft
Trum

pet  
8 ft

Pedal
B

ourdon  
16 ft

C
ello  

8ft

C
ouplers

O
ctave Sw

ell
Sw

ell to G
reat

G
reat to Pedal

Sw
ell to Pedal

M
echanical action throughout

C
om

pass 56/30

4 com
position pedals
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R
oss M

em
orial U

niting C
hurch, M

urrum
burrah-H

arden

his im
pressive church, w

ith its prom
inent tow

er and spire, dates from
 1915, and

is hom
e to one of the few

 surviving organs sent to N
ew

 South W
ales by J.E.

D
odd of A

delaide.  B
uilt in 1917 w

ith m
echanical action to the m

anuals, and
tubular-pneum

atic to the pedals, the instrum
ent rem

ains basically unaltered to this day,
located in a cham

ber adjacent to the choir stalls.  In spite of his significant output,
regrettably few

 of D
odd’s instrum

ents of any period have been fully restored, and it is
becom

ing increasingly difficult to assess his w
ork accurately.  It is also regrettable that

this instrum
ent – one of its builder’s m

ost significant instrum
ents sent to N

ew
 South

W
ales – w

as not docum
ented by John Stiller during his travels around A

ustralia and
N

ew
 Zealand as O

H
TA

 R
esearch O

fficer betw
een 1978 and 1986.

TThe instrum
ent w

as inspected by K
elvin H

astie for the U
niting C

hurch (N
.S.W

. Synod)
C

hurch M
usic C

om
m

ittee in January 1982 and a report on the condition of the organ
w

as prepared for the church. 71  This noted the instrum
ent’s heavily-w

orn condition,
w

hile com
m

enting on its robust construction and capacity to endure the harsh clim
atic

extrem
es of the district: it also expressed a desire that the instrum

ent be fully restored.
It w

as noted at the tim
e that one of the instrum

ent’s special features – the “bass m
elody

coupler” – w
as inoperable. 

A
part from

 a knee panel, all original console fittings have survived, including the
distinctive stop layout (in three row

s on the left), stopknobs engraved in G
othic script, a

nam
eplate (boasting the builder’s “offices” in London and A

uckland, as w
ell as in

A
delaide and Perth), the key surfaces and keycheeks, a concave and parallel pedalboard,

a hitch-dow
n trem

ulant, a characteristic balanced sw
ell “shoe” in A

m
erican style, and a

redundant blow
er handle. 

 A
ll internal com

ponents – actions, slider soundboards,
pipew

ork and sw
ell box – appear to be in original condition as w

ell.

W
hile the tonal schem

e is dom
inated by unison registers, w

ith characteristic late-
R

om
antic voicing, the instrum

ent possesses a com
plete G

reat chorus, not alw
ays present

on D
odd’s sm

aller instrum
ents of the period.  O

f interest is the “D
ulcissim

a”, a stop that
w

as one of the builder’s specialities. 
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J.E
. D

odd 1917 (2/15 m
echanical and tubular-pneum

atic)

G
reat

G
t: O

pen D
ia  

8 ft.
G

t: C
laribel 

8 ft.
G

t: D
ulcissim

a  
8 ft.

G
t: V

iola  
8 ft.

G
t: Principal  

4 ft.
G

t: Flute  
4 ft.

G
t: Fifteenth  

2 ft.

Sw
ell

Sw
: Lieblich B

ourdon  
16 ft.

A
Sw

: O
pen D

ia  
8 ft.

Sw
: H

ohl Flute  
8 ft.

Sw
: V

iole d'O
rchestre  

8 ft.
Sw

: D
ulcet  

4 ft.
Sw

: C
ornopean  

8 ft.

Pedal
Ped: Sub B

ass  
16 ft.

Ped: Echo B
ourdon  

16 ft.
A

C
ouplers

Sw
ell to G

reat
Sw

ell to Pedal
G

reat to Pedal
Sw

ell to G
reat Super

B
ass M

elody C
oupler 

M
echanical action to m

anuals
Tubular-pneum

atic action to pedals

B
alanced sw

ell pedal
Trem

ulant by hitch-dow
n pedal

C
om

pass 58/30
72
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St C
lem

ent’s A
nglican C

hurch, Yass

he foundation stone of St C
lem

ent’s C
hurch w

as laid in N
ovem

ber 1847 and the
four-bay nave and chancel, designed by E.T. B

lacket in the D
ecorated G

othic
style and built in sandstone, opened in Easter 1850.  The tow

er and spire w
ere

added in 1859 and the right-hand aisle, a secondary nave (not designed by B
lacket), in

1879.  

TThe church is located on the side of a slope and its exterior is dom
inated by the elegant

tow
er (w

ith a peal of six bells) and broach spire, roofed in slate.  The interior focuses
upon the sanctuary and is unusually w

ide.  The east w
indow

 has curvilinear tracery. 73  

The organ in St C
lem

ent's w
as built by W

illiam
 D

avidson in 1876 and rem
ains in

original condition. It w
as restored in 1980 by B

row
n and A

rkley. B
uilt for £320, it has

tw
o m

anuals and 10 stops. The case layout is typical of D
avidson's style of the period,

w
ith three flats of pipes and carving on the transom

 rails and im
post. 

A
 sim

ilar arrangem
ent w

as provided for the organs at St Paul's C
obbitty (1876), St

Jam
es' M

orpeth (1877), Leigh M
em

orial U
niting at Parram

atta (1878) and the organ
form

erly in Stanm
ore M

ethodist C
hurch (1875). The case includes decorated display

pipes in tw
o side tow

ers and a central flat arranged 3-11-3. 

A
 unique feature of the organ is that its tonal conception is m

arkedly different from
virtually all other know

n D
avidson instrum

ents. R
ather than possessing his usual w

ell-
developed and rem

arkably bright diapason chorus, this instrum
ent is m

ore tonally
subdued, w

ith a focus on unison colours. A
ccording to a description of the instrum

ent
w

ritten at the tim
e of its com

pletion, the D
avidson w

as "built after the G
erm

an system
,

and it contains all of the im
provem

ents introduced in organs of that class."
74

In recent years the organ has been m
oved from

 under an arch on the south side of the
nave to a position facing dow

n the adjacent aisle.  N
ew

 panels have been built either
side of the case.  
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The specification, noted by G
raem

e R
ushw

orth, is as follow
s 75:

W
illiam

 D
avidson 1876 (2/9 m

echanical)

G
reat

O
pen D

iapason  
8 FT.

C
larabella  

8 FT.
*

Stopped D
iapason [bass]  8 FT.

+
D

ulciana  
8 FT.

*
W

ald Flute  
4 FT.

Sw
ell

B
ourdon  

16 FT.
*

Lieblich G
edackt  

8 FT.
G

am
ba  

8 FT.
*

Principal  
4 FT.

Pedal
B

ourdon  
16 FT.

C
ouplers

Sw
ell to G

reat
G

reat to Pedal

M
echanical action

C
om

pass 56/25

2 com
position pedals

Lever sw
ell pedal

* From
 c

0

+ C
 – B
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St E
dm

und’s A
nglican C

hurch, G
unning

ited at the end of an avenue of elm
 trees, St Edm

und’s C
hurch w

as constructed in
1866.  B

uilt in sandstone and designed in an Early English gothic idiom
, it has

prom
inent buttresses. The interior includes w

ooden pew
s, choir stalls, pulpit and

altar. 76
SThe early history of this instrum

ent is not know
n and like so m

any sm
all organs, it has

been in several hom
es. A

 fragm
ent of the London Tim

es of A
pril 1863, pasted in the

low
est pipe of the Stopped D

iapason establishes its date of com
pletion w

ith som
e

degree of accuracy.  Probably ow
ned in the late nineteenth century by Julius K

err of
B

alm
ain, it w

as later installed in St Paul’s A
nglican C

hurch, C
hatsw

ood, and from
 1908

in St Peter’s A
nglican C

hurch, B
urw

ood East. It w
as acquired by A

ll Saints' W
oollahra

from
 St Peter's w

hen A
nglican services ceased there in 1992, and then by St Edm

und’s
G

unning in 2005, w
here it w

as installed by Pipe O
rgan R

econstructions Pty Ltd. 77 

O
ver the years the organ has been substantially altered, principally by w

ay of additions
m

ade by Sydney organbuilders, such as C
. J. Jackson, C

harles R
ichardson and T. C

.
Edw

ards (as show
n by their signatures, or those of their em

ployees).  A
fter acquisition

by A
ll 

Saints’ 
W

oollahra, 
w

here 
it 

w
as 

used 
as 

a 
cham

ber 
organ, 

substantial
reconstruction w

as undertaken by M
ark Fisher to return it to be m

ore in line w
ith a m

id-
nineteenth century cham

ber instrum
ent.  This w

ork w
as com

pleted in 1995.

In 1995 reconstruction has involved stripping aw
ay the accretions, including a zinc bass

to the O
pen D

iapason, a sw
ell box, an ugly key cover and m

usic desk by R
ichardson,

additional case panels and toeboards. The m
etal pipes have been rem

ade to enable cone
tuning at their original scales and the front of the case reconstructed to incorporate
original features, viz. the four capped pillars w

ith shields and crenellations. The case
tim

bers w
ere found to be Scots Pine and the m

anual keyset is m
arked “M

. H
abell” (for

M
ark H

abell &
 Sons, pianoforte key m

akers of London).  H
and blow

ing has been
retained and a new

 electric blow
er provided. The Pedal consists of 18 pedals w

ith
pulldow

ns. 78
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O
rgan by builder unknow

n c.1863, as reconstructed by M
ark Fisher 1995

St Edm
und’s A

nglican C
hurch G

unning – draw
ing by G

raem
e R

ushw
orth
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A
fter the 1995 w

ork, the organ’s specification becam
e:

M
anual

O
pen D

iapason  
[8]

*
Stop D

iapason  
[8]

*
Stop D

iapason [bass] 
[8]

+
Principal  

4
Flute  

4
*

M
echanical action

Pedal pulldow
ns 

C
om

pass 54/18

N
o of pipes = 192

* C
om

pass c
0- f 3

+ C
om

pass C
 - B
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St John-the-B
aptist C

atholic C
hurch, B

onnyrigg H
eights

he organ in this recently-constructed church w
as built in 1879 by B

evington &
Sons, of London, for St John-the-B

aptist A
nglican C

hurch, W
est H

obart,
Tasm

ania. In 1903 G
eorge Fincham

 &
 Son of M

elbourne m
oved the organ to a

chancel cham
ber and m

ade a num
ber of alterations, including the provision of hydraulic

blow
ing and additional com

position pedals, w
hile m

odifying the case, building fram
es

and other parts, so that the organ w
ould fit the new

 cham
ber. A

lthough electric blow
ing

w
as later supplied and other repairs undertaken by the Fincham

 firm
 over the years, the

organ rem
ained largely unaltered for the rem

ainder of the tw
entieth century.

TIn 1998 the church w
as deconsecrated, later becom

ing a bed and breakfast property
know

n as “Pendragon H
all”. A

s the organ w
as of little use in such a building it becam

e
available for sale and in 2006 w

as purchased by the C
atholic Parish at B

onnyrigg
H

eights, w
ho engaged Pipe O

rgan R
econstructions Pty Ltd to restore the organ.  The

project w
as led by a local com

m
ittee, guided by parishioner R

ita Fenech and Fr M
ichael

M
cLean.  The consultant for the project w

as D
r Jam

es Forsyth.

The com
pleted organ w

as dedicated by C
ardinal G

eorge Pell on 18 N
ovem

ber 2007,
w

ith the opening recital given on that day by K
urt Ison and associate artists.  

The instrum
ent is a m

odel of tonal and m
echanical excellence and lent itself adm

irably
to a com

prehensive and m
eticulous restoration that com

bined thorough research w
ith

the use of authentic m
aterials and the highest standards of w

orkm
anship. M

ost of the
changes m

ade in 1903 w
ere reversed.  N

ow
 located in a free-standing position, the

organ speaks w
ith clear splendour into a far m

ore sym
pathetic acoustic than w

as the
case in W

est H
obart.  In describing the exquisite palette of V

ictorian tone colour, Jam
es

Forsyth w
rites that these “range from

 lyrical and liquid C
laribel and H

arm
onic Flutes,

bold D
iapasons of am

ple foundation and harm
onic developm

ent, a distinctive G
reat

H
orn D

iapason, soft Sw
ell B

ell G
am

ba and G
reat D

iapason, to a fiery C
ornopean w

hich
dram

atically adds to the character of the sound of the Sw
ell chorus and full organ”. 79 

M
ark Fisher has w

ritten extensively about the restoration of this organ, docum
enting in

great detail the process of restoration.  The first of tw
o articles for The Sydney O

rgan
Journal in 2007/08 contains a useful description of the organ, its new

 location and a
sum

m
ary of his firm

’s w
ork:

“The organ is of 2 m
anuals and pedals and contains 16 speaking stops, 3 couplers and 5

com
position pedals. There are 777 pipes and the pedal organ contains a full length 16 ft

O
pen D

iapason. A
 new

 floor has been built in the church for the organ and the area
behind the organ com

pletely insulated from
 sunlight and heat. The instrum

ent is free-
standing in the building and speaks clearly into a som

ew
hat reverberant space.
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H
enry B

evington &
 Sons, 1879

St John-the-B
aptist C

atholic C
hurch, B

onnyrigg H
eights

Photo: M
 Q

uarm
by 
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The original hand-pum
ping m

echanism
 [has been] reconstructed, so that the organ m

ay
once again also be hand-blow

n. The 31 façade pipes, m
ade from

 'w
hite ribbed m

etal' -
B

evington's specialty, have had m
ore recent re-paintings stripped off and the still-

discernible original design reproduced again. Tw
o sections of the pipes, originally

featuring bands of dull blue at the tops and tw
o-tone grey at the m

id-section, have now
had those sections re-painted in shades of green to pick up on the church's interior
w

indow
 fittings and door fram

es.

The front casew
ork of the organ has been returned to its original form

at. In 1903 the
organ w

as m
oved to a new

 position in the church at H
obart and the side flats of the front

façade and case w
ere m

oved forw
ard about 300 m

m
 to fit a new

 cham
ber archw

ay.
These flats have now

 been put back to their original position. This, together w
ith other

alterations m
ade to the case at that tim

e, has resulted in the need for a great deal of
cosm

etic surgery and reconstruction of som
e posts and other sections of the case, using

m
atching tim

bers. In the process, the w
hole w

as stripped back to bare tim
ber and re-

stained and polished.

The 1903 organ bench w
as sold w

ith som
e fittings w

ith the church, but w
ould have been

unsuitable because, at the m
ove, the floor at the console w

as raised nearly 200 m
m

 and
the Pedal board and front case recessed into the floor necessitating a new

 bench at that
tim

e. In 2007, a new
 bench of European O

ak w
as designed by M

ark Fisher, in the style
of another B

evington bench in England. This design features four turned colum
ns on the

bench w
hich partner four colum

ns around the console.

A
ll painted sections of the organ's interior, together w

ith the w
ood pipes, have been

repainted in colours exactly m
atched to the original; even the lettered stencils on the

floor fram
e, building fram

e and pipe racks have been faithfully reproduced to m
atch

exactly and these repainted directly over the original positions.

The interior m
etal pipew

ork, m
ade from

 an unorthodox high-tin alloy, peculiar to
B

evington, is in an outstanding state of preservation and has been cleaned, w
ith

spectacular results. The original standard of w
orkm

anship, obvious in every aspect of
this 

instrum
ent, 

is 
typical 

of 
B

evington's 
superior 

quality, 
both 

in 
design 

and
m

anufacture and features m
uch that is never seen w

ith any other builder. Expensive and
very stable tim

bers w
ere also used throughout and extraordinary lengths gone to in

order to protect the bellow
s, w

indchests, fram
e, w

ood pipes and casew
ork from

 the
effects of the A

ustralian clim
ate. R

estoration of the double-rise bellow
s reservoir and

feeders, as w
ell as the w

indchests w
as not begun until these had experienced the effects

of a Sydney sum
m

er.

A
 new

 Ventus blow
er has been installed at the rear of the organ, together w

ith its
attendant blind valve, silencing box and m

uffler cham
ber. B

ecause of G
overnm

ent
safety law

s, the organ has had to be located one m
etre aw

ay from
 the rear w

all, to
provide legal access to tw

o em
ergency exits behind the organ. 80
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This m
agnificent instrum

ent has the follow
ing specification:

(note that pitch designations are not show
n on the stopknobs)

H
enry B

evington &
 Sons, 1879 (2/15 m

echanical)

G
reat

O
pen D

iapason 
8

H
orn D

iapason 
8

*
C

laribel 
8

D
ulciana 

8
Principal 

4
H

arm
onic Flute 

4
+

Tw
elfth 

2-2/3
^

Fifteenth 
2

~

Sw
ell

B
ourdon  

16
#

D
ouble D

iapason 
16

+
O

pen D
iapason 

8
B

ell G
am

ba 
8

~
Principal 

4
Fifteenth 

2
~

C
ornopean 

8

Pedal
O

pen D
iapason 

16

C
ouplers

G
reat to Pedal

Sw
ell to Pedal

Sw
ell to G

reat

M
echanical action throughout

C
om

pass 56/25
3 com

position pedals to G
reat

2 com
position pedals to Sw

ell
H

itch-dow
n sw

ell pedal
N

um
ber of pipes = 777

W
ind pressure = 2-3/4”

* Shares stopped bass w
ith C

laribel 
~ Shares stopped bass w

ith O
pen D

iapason
+ C

om
pass to Tenor C

^ breaks back to 8’ pitch for top 12 pipes
# C

om
pass C

 – B
~ breaks back to 4’ for top 12 pipes
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Pitt Street U
niting (form

erly C
ongregational) C

hurch

he m
other church of C

ongregationalism
 in A

ustralia,  the foundation stone of the
Pitt Street church w

as laid in 1842 and the building opened for w
orship in 1846.

It w
as designed by English-trained John B

ibb (1810-1862) w
ho in 1832 joined

John Verge, one of the leading architects in Sydney, as an assistant.  It w
as enlarged

betw
een 1857 and 1867, but the architect of this w

ork is unknow
n.  This included the

internal galleries, resting on fluted iron colum
ns cast by D

aw
son of Sydney, and the

vestry to the rear.  

TThe building is of particular note for its distinctive classical sandstone façade w
ith

m
assive Ionic colum

ns, pedim
ented doorw

ays and balustraded parapet.  The spacious
and uncluttered interior, w

ith plaster ceiling, is of rectangular shape, the organ apse w
ith

rounded edges providing an ideal acoustical setting for the 1910 H
ill &

 Son organ.  The
joinery is of cedar and includes a pulpit approached by a w

inding stair.  B
ibb's other

w
ork included the present W

estpac B
ank and M

useum
 at The R

ocks. 81

It is believed that four pipe organs have stood in Pitt Street C
hurch.  The first, of tw

o
m

anuals and ten stops w
as built in Sydney by W

.J. Johnson in 1845 and enlarged by him
in 1850 and 1857. 82  The church’s next organ, by G

ray &
 D

avison of London (opus
10,043, 1856, 15 stops) w

as purchased second-hand in 1858 and survived until 1902
w

hen a m
uch larger instrum

ent built by W
.G

. R
endall of three m

anuals and 37 stops w
as

purchased second-hand. 83 N
ever fully com

pleted nor considered satisfactory, it w
as one

of the earliest exam
ples of electro-pneum

atic action in A
ustralia. A

 rem
nant of this

instrum
ent is the sm

all case in an alcove above the rear gallery, behind w
hich a set of

“gongs” (alm
ost certainly a m

etallophone) w
as operated electrically. 84  

The present instrum
ent, built in 1910 by H

ill &
 Son, London, as job no. 2396, is one of

the firm
’s best-preserved later instrum

ents and one of the few
 larger organs from

 the
first tw

o decades of the 20
th century to survive in A

ustralia w
ith tubular-pneum

atic
action intact.  

For over 50 years, Pitt Street’s fam
ed organist, M

iss Lilian Frost, delighted capacity
audiences w

ith her lunch-tim
e recitals, w

hich by 1945, had num
bered over 1,000. W

ell-
know

n for her preference for original w
orks, including a substantial French repertoire,

Lilian Frost w
as apparently w

ell satisfied w
ith the tonal and m

echanical resources of the
organ, the only addition being the Vox H

um
ana and trem

ulant, alm
ost certainly

provided by C
harles R

ichardson c. 1920.  Later alterations included the provision of a
concave/radiating pedalboard, the fitting of balanced sw

ell pedals and the enclosure of
the choir division.

D
uring the 1960s the organ and church w

ere allow
ed to fall into disrepair, but the loss
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of the building altogether w
as prevented by a ban im

posed by the B
uilders’ Labourers’

Federation in 1973.  Som
e basic w

ork to bring the organ back into use w
as carried out

in 1974 by Pitchford &
 G

arside: in 1982 the firm
 com

m
enced a staged restoration

project w
ith K

elvin H
astie as consultant and this w

as assisted by a N
SW

 H
eritage

G
rant.  The prepared-for stops w

ere added by the firm
 betw

een 1987 and 1996 based
upon H

ill m
odels, a generous donation by a m

em
ber of the congregation enabling this to

occur. 
 The instrum

ent today is rem
arkably intact, w

ith the original m
echanism

s
preserved in their entirety and the open m

etal chorus w
ork retaining cone tuning

throughout.

H
ill &

 Son, London, 1910
Pitt Street U

niting C
hurch 

D
raw

ing by G
raem

e R
ushw

orth
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H
ill &

 Son 1910 (3/31 tubular pneum
atic)

G
reat

D
ouble D

iapason   
16

O
pen D

iapason I  
8

O
pen D

iapason II  
8

H
ohl Flute  

8
Principal  

4
H

arm
onic Flute  

4
Fifteenth  

2
M

ixture  
III

¶
Trum

pet  
8

C
larion  

4
§

C
hoir (enclosed)

Lieblich G
edeckt  

8
D

ulciana  
8

Salcional [sic]  
8

Flute  
4

C
or A

nglais 
8

C
larinet  

8

Sw
ell

Lieblich G
edeckt  

16
G

eigen Principal  
8

*R
ohr Flute  

8
Echo G

am
ba  

8
Voix C

elestes  
8TC

Principal  
4

M
ixture  

III
H

orn  
8

O
boe 

8
Vox H

um
ana  

8
+

Trem
ulant 

§

Pedal
O

pen D
iapason  

16
A

B
ourdon  

16
B

O
ctave  

8
A

Flute  
8

B
Trom

bone  
16

^
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C
ouplers

Sw
ell Sub O

ctave
Sw

ell O
ctave

Sw
ell to C

hoir
Sw

ell to G
reat

Sw
ell to Pedal

G
reat to Pedal

C
hoir to Pedal

Tubular-pneum
atic action

M
echanical action for all pedal couplers

C
om

pass 58/30
3 thum

b pistons to G
reat duplicated by 3 com

position pedals
3 thum

b pistons to Sw
ell

G
reat to Pedal reversible pedal

B
alanced pedals (on right) for Sw

ell and C
hoir

N
o. of pipes:  1,842

Pitch a
1  = 440 H

z at 23
0

W
ind pressures: 76 m

m
 (3”) – Sw

ell and C
hoir

112 m
m

 (4-⅜
”) – G

reat, Pedal &
 action

M
ixture com

position (sam
e for both G

reat and Sw
ell)

C
 - f#

0 : 
17.19.22

g
0 - a#

1 :
15.19.22

b
1 - a

3 :  
8.12.15

+ Prepared-for and installed by C
harles R

ichardson, c.1920

Prepared-for stops installed by Pitchford &
 G

arside 1987-96:

* 1987 using Palm
er pipew

ork to c
0. C

-B
 com

pleted w
ith new

 pipew
ork 1995 

¶ 1993,  § 1994, ^ 1996
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Sydney O
pera H

ouse C
oncert H

all G
rand O

rgan

he G
rand O

rgan w
as designed and built, during the period 1969 to 1979, by the

Sydney organ-builder R
onald Sharp, assisted by M

ark Fisher, M
yk Fairhurst

and R
aym

ond B
ridge, his personal staff.  D

uring the final 17 m
onths of

construction, four m
em

bers of the A
ustrian organ-building firm

 of G
regor H

radetzky,
w

ere on site, also w
orking under Sharp’s supervision and specification, to assist w

ith the
w

ork. Sharp’s organ-building career began in 1960, w
hen he w

as com
m

issioned to build
a new

 choir organ for Sydney’s St M
ary’s C

athedral. In 1964 he then em
ployed

R
aym

ond B
ridge, a cabinet-m

aker, together w
ith M

ark Fisher w
ho, like Sharp, w

as a
self-taught organbuilder. The new

 organ at K
nox G

ram
m

ar School in 1966 w
as the first

product of this team
 and the instrum

ent w
on the adm

iration of English organist Peter
H

urford, w
ho recorded for D

ecca on both the K
nox organ and the new

 organ, also by
Sharp, for W

ollongong Tow
n H

all. 

TH
urford w

as invited to becom
e consultant for the O

pera H
ouse organ; and his

adm
iration of Sharp’s w

ork, w
hich by then had attracted w

orldw
ide acclaim

, led him
 to

recom
m

end R
onald Sharp to the N

ew
 South W

ales G
overnm

ent O
rgan C

om
m

ittee to be
the builder of the C

oncert H
all organ. 

M
any people doubted that such a huge pipe organ, as proposed by Sharp, particularly

one using m
echanical key action, could be built by him

 - or anybody. C
ontroversy raged

throughout the construction years, until finally Sharp’s m
agnum

 opus w
as com

pleted at
a cost of 1.2 m

illion dollars, under the supervision of the N
SW

 D
epartm

ent of Public 
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W
orks, w

hich w
as also responsible for supervising the construction of the Sydney

O
pera H

ouse. The D
epartm

ent handed over the com
pleted instrum

ent to the O
pera

H
ouse Trust on 30 M

ay 1979 and the opening recital w
as on 7 June 1979. 

The C
oncert H

all G
rand O

rgan is still believed to be the largest m
echanical-action organ

in the w
orld.  It is 16 m

etres high, 13 m
etres w

ide, a total of 8 m
etres deep and w

eighs
37.5 tonnes. The four largest pipes of the Prinzipal 32’ hang on the rear w

all and w
eigh

an additional 6 tonnes. The organ is built on a cantilevered steel platform
, overlaid w

ith
a 100m

m
 thick floor of lam

inated brush-box tim
ber and it is all contained in a shell-like

concrete cham
ber. The underside of the platform

 carries the w
hite birch plyw

ood ceiling
above the choir gallery. 

In A
pril 1994 M

ark Fisher, w
ho shared a m

ajor role in the design and building of the
organ, and w

ho left R
onald Sharp at the end of 1981 to com

m
ence his ow

n business,
w

as invited by the O
pera H

ouse Trust to return to the organ, to take control of its
ongoing m

aintenance and tuning. D
uring that tim

e, gradual refurbishm
ent of som

e
sections of the organ has been carried out together w

ith other w
ork, all carefully
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m
aintaining the philosophy of the builder. 

In July 2001, the organ w
as shut dow

n, w
hile its original electronic control system

 w
as

replaced, w
ith a m

ore com
prehensive system

. D
uring this changeover, the stop jam

bs,
nam

e board, thum
b and toe piston rails w

ere rebuilt w
ith other new

 sections of the
console added, together w

ith a perform
er’s consolette, in order to accom

m
odate

discretely the m
any new

 controls. The organ w
as re-opened in A

pril 2002 by O
livier

Latry and has since been in regular use, though not often heard in solo organ recitals. 

The 
organ 

contains 
six 

departm
ents: 

Pedal, 
R

ückpositiv, 
H

auptw
erk, 

O
berw

erk,
B

rustw
erk and K

ronw
erk.  There are 131 speaking stops, 201 ranks and 10, 244 pipes.

The façade contains 109 burnished tin pipes and 24 bronze bells. The largest and
sm

allest pipes have speaking lengths of 9.7 m
etres and 6m

m
. The organ’s w

ind supply
is generated by nine blow

ers situated throughout the organ. 

The attached five m
anual and pedal draw

stop console contains 172 stop knobs (of
various types), 107 thum

b pistons, 43 toe pistons, 12 m
idi pistons, three sw

ell pedals
and an infinite speed and gradation crescendo pedal. There are tw

o closed circuit TV
screens, together w

ith various com
m

unication aids to the stage, stage m
anager and hall. 

The organ has m
echanical key action, electrical stop action, m

echanical and electrical
couplers and a Solid State Logic C

FM
300 piston capture system

. It is also fitted w
ith a

perform
ance recording and playback facility for the perform

ers use in evaluating
registration; and for organ dem

onstrations, w
here the playback unit can be operated

from
 three locations w

ithin the C
oncert H

all. 

M
ark Fisher   A

ugust 2004 
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M
ark Fisher adds (SO

J Sum
m

er 2008-09):

A
t the end of O

ctober 2008 w
e w

ere nearing the end of 18 consecutive all-night (11 pm
to 7.30 am

) sessions at the O
pera H

ouse, w
here A

drian W
adey, from

 Solid State O
rgan

System
s (U

K
) w

as installing, testing and program
m

ing the rem
aining sections of the

organ's electronic uprgade, w
hich w

as held over in 2002. 

The organ (at last) has its record/playback capability, its sequencer, its M
ID

I and a host
of other facilities too long to list just now

. This m
orning at 6 am

, the organ recorded
itself and played itself back, using the sw

ells, couplers, pistons and ancillaries. It w
as a

very special m
om

ent for m
e and I am

 in aw
e of all the things the organ can now

 do.
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R
onald Sharp 1979 (5/131 m

echanical and electric)

H
A

U
PT

W
E

R
K

C
1 – c61

 59*    Prinzipal 
16

45      G
edackt         

16
58      O

ktav                
8

57      G
am

ba               
8

44      Q
uerflöte     

8
43      H

olzflöte      
8

42      R
ohrflöte      

8
56      Q

uint       
5-1/3

41      G
rossnasat   

5-1/3
55      O

ktav    
4

54      G
am

ba     
4

40      Spitzflöte  
4

39      G
rossterz   

3-1/5
53      Q

uint     
2-2/3

38      N
asat     

2-2/3
52      O

ktav     
2

37      H
ohlflöte 

2
36      Terz     

1-3/5
51      Piffaro    

IV-V
I

50      Terzian    
II

49      K
ornett M

ixtur 
 V

I
48      M

ixtur     
V

I
47      Scharff     

V
46      Zim

bel   
IV

35      K
ornett      

V
I

34      Trom
pete      

16
33      Trom

pete    
8

32      Trom
pete     

4
31      G

locken     
2

60           Trem
ulant
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R
Ü

C
K

PO
SIT

IV
C

1 – c61
 138    Prinzipal     

8
139    Fiffaro     

8
153    G

edackt    
8

154    Q
uintadena   

8
137    O

ktav      
4

152    N
achthorn  

4
151    R

ohrflöte     
4

150    N
asat     

2-2/3
136    O

ktav     
2

149    Spitzflöte    
2

148    Terz        
1-3/5

135    Q
uint    

1-1/3
147    Sifflöte    

1-1/3
134    O

ktav         
1

133    Q
uint        

2/3
132    O

ktav    
1/2

131    Q
uint    

1/3
130    O

ktav      
1/4

129    Q
uint        

1/6
128    O

ktav    
1/8

146    Sesquialtera   
II

142    O
phicleide    

16
145    R

ankett    
16

127    O
phicleide      

8
143    Trom

pete    
8

144    D
ulzian       

8
141    G

locken   
1

140         Trem
ulant 
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O
B

E
R

W
E

R
K

C
1 – c61

 114    H
olzprinzipal   

16
113    Q

uintatön   
16

112    Prinzipal   
8

125    Salizional   
8

126    Schw
ebung   

8
124    Spillflöte     

8
111    O

ktav       
4

123    Salizional    
4

122    W
aldflöte    

4
121    Q

uerflöte    
2

110    R
auschpfeife   

II
109    Terzian    

II
108    M

ixtur    
V-V

II
107    Scharff  

IV
106    Terz Zim

bel   
III

120    Septim
en K

ornett   V
119    K

opftrom
pet    

16
118    Trom

pete     
8

117    O
boe       

8
105    Vox H

um
ana   

8
116    Schalm

ei    
4

115         Trem
ulant
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B
R

U
ST

W
E

R
K

C
1 – c61

 91      G
em

shorn      
8

92      U
nda M

aris    
8

104    O
ffenflöte      

8
103    G

edackt    
8

90      Prinzipal    
4

102    Q
uintadena     

4
101    N

asat     
2-2/3

89      Flachflöte    
2

100    Terz       
1-3/5

88      Q
uint    

1-1/3
99      Septim

e   
1-1/7

87      Schw
iegel       

1
98      N

one        
8/9

86      G
löckleinton    

II
85      Scharff        

II
84      Zim

bel        
I

97      M
usette     

16
96      K

rum
m

horn    
8

83      R
egal        

8
95      Trom

petenregal  
4

94      G
locken    

1/2
170    G

lockenspiel
171    G

lockenspiel R
eiterate

172    K
uckuckflöte

93           Trem
ulant 
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PE
D

A
L

C
1 – g32

 29      Prinzipal  
32

28      H
olzprinzipal 

16
27      O

ktav       
16

26      V
iolonbass   

16
15      Subbass     

16
14      R

ohrquint   
10-2/3

25      O
ktav      

8
24      V

iolon     
8

13      G
edackt    

8
12      G

rossterz   
6-2/5

23      Q
uint   

5-1/3
22      O

ktav    
4

11      B
lockflöte   

4
21      Terz    

3-1/5
20      Q

uint  
2-2/3

19      Septim
e   

2-2/7
10      N

achthorn  
2

 9       B
auernflöte     

1
18      R

auschpfeife    
III

17      M
ixtur        

V
16      Scharff    

V
II

8        Posaune    
32

7        Posaune    
16

6        Fagott     
16

5        Trom
pete    

8
4        D

ulzian    
8

3        Trom
pete   

4
2        Singend K

ornett  
2

1        G
locken   

4+2
30           Trem

ulant
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K
R

O
N

W
E

R
K

C
1 – c61

 65      K
ornett     

V
III-X

II
64      Trom

pete  
16

63      Feldtrom
pete  

8
75      Vox H

um
ana  

8
62      H

elltrom
pete   

4
74      O

phicleide  
16

73      O
phicleide   

8
61      G

locken    
2

76           Trem
ulant

A
N

C
IL

L
A

R
IE

S
 173    K

uckuck
174    N

achtigäll
175    Zym

belstern
176    Tym

panon
 G

locken-Zym
belstern

B
ronze hand bells

Tym
panon

Soft bass drum
 roll

 C
O

U
PL

E
R

S
D

raw
stops

 72      O
berw

erk to R
ückpositiv

70      R
ückpositiv to H

auptw
erk

69      O
berw

erk to H
auptw

erk
68      B

rustw
erk to H

auptw
erk

67      K
ronw

erk to H
auptw

erk
71      K

ronw
erk to R

ückpositiv
66      B

rustw
erk to O

berw
erk

82      R
ückpositiv to Pedal

81      H
auptw

erk to Pedal
80      O

berw
erk to Pedal

79      B
rustw

erk to Pedal
77      K

ronw
erk to Pedal 4

78      K
ronw

erk to Pedal
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C
O

U
PL

E
R

S
R

ocking tablets
 155    R

ückpositiv to R
ückpositiv 16

156    R
ückpositiv to R

ückpositiv 4
157    O

berw
erk to O

berw
erk 16

158    O
berw

erk to O
berw

erk 4
159    B

rustw
erk to B

rustw
erk 16

160    B
rustw

erk to B
rustw

erk 4
161    K

ronw
erk to K

ronw
erk 16

162    K
ronw

erk to K
ronw

erk 4
163    R

ückpositiv to H
auptw

erk 16
164    R

ückpositiv to H
auptw

erk 4
165    O

berw
erk to H

auptw
erk 16

166    O
berw

erk to H
auptw

erk 4
167    K

ronw
erk to H

auptw
erk 16

168    K
ronw

erk to H
auptw

erk 4
169    H

auptw
erk and Pedal Pistons

   A
D

JU
STA

B
L

E
 PISTO

N
S

G
eneral Pistons

15      G
enerals duplicated by toe studs

D
epartm

ental Pistons
10      R

ückpositiv
10      H

auptw
erk

10      O
berw

erk
10      B

rustw
erk

10      K
ronw

erk
9        Pedal duplicated by toe studs
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R
eversible Pistons 

(duplicated by toe studs)
 O

berw
erk to R

ückpositiv
R

ückpositiv to H
auptw

erk
O

berw
erk to H

auptw
erk

B
rustw

erk to H
auptw

erk
K

ronw
erk to H

auptw
erk    

K
ronw

erk to R
ückpositiv

B
rustw

erk to O
berw

erk
R

ückpositiv to Pedal
H

auptw
erk to Pedal

O
berw

erk to Pedal
B

rustw
erk to Pedal

K
ronw

erk to Pedal  4
K

ronw
erk to Pedal

A
C

C
E

SSO
R

IE
S

 100 levels of m
em

ory available for each piston
A

 piston sequencer is fitted to the capture system
Program

m
able crescendo pedal

4 (3 adjustable) crescendos for each m
em

ory
1 tutti piston program

m
able for each m

em
ory level

2 channels of M
ID

I per departm
ent

The scope of any departm
ent, general  or reversible pistons is alterable

Trem
ulant speed and depth controls

G
locken-Zym

belstern speed and key controls
   A

C
T

IO
N

m
echanical key action

electrical stop action
C

ouplers 79-82, 66 - m
echanical

C
ouplers 67-72, 77, 78,155-169  - electrical

S.S.L. C
FM

 300 capture system
electric action to percussions and playback 
w

ind supply is by nine Ventus blow
ers
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SU
M

M
A

R
Y

 O
F PIPE

S A
N

D
 STO

PS
 131 speaking stops
201 pipe ranks
10, 244 pipes 
Front pipes 95%

 tin

R
E

C
O

R
D

IN
G

 A
N

D
 PL

AY
B

A
C

K
The O

rgan is fitted w
ith a perform

ance  recording and playback facility for the
perform

er’s use in evaluating registration; and for organ dem
onstrations, w

here the
playback unit can be operated from

 three locations w
ithin the C

oncert H
all.

   C
O

N
SO

L
E

Five m
anual and pedal draw

stop console
C

oncave-radiating pedal board
A

djustable bench and m
usic desk

O
berw

erk m
ain and echo sw

ell pedals
B

rustw
erk sw

ell pedal
Infinite speed and gradation crescendo pedal
172 stops
107 Thum

b pistons
43 toe pistons
12 M

ID
I pistons

2 C
losed C

ircuit TV
 screens (front view

 of stage and close up view
 of conductor)

Speaker – to organist from
 stage

Telephone – organist / stage m
anager

M
icrophone – organist to PA

 system
Perform

ance cueing lights (R
eady/N

ot ready &
 Stand-by/G

o)
  *N

um
bers refer to those show

n on the draw
stops

  Published by M
ark Fisher

Pipe O
rgan R

econstructions Pty Ltd
June 2004 
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G
raem

e R
ushw

orth’s  A Supplem
ent to H

istoric O
rgans of N

ew South W
ales – the

instrum
ents, their m

akers and players, 1791-1940  is now
 available, published and

distributed by the O
rgan H

istorical Trust of A
ustralia.  132 pages, 210 x 268 m

m
, 50

illustrations, soft cover.  ISB
N

 0-9588448-1-X

O
R

D
E

R
 IN

FO
R

M
AT

IO
N

O
rders should be sent to the follow

ing address:

R
ushw

orth Supplem
ent

O
rgan H

istorical Trust of A
ustralia

G
PO

 B
ox 676

Sydney  N
SW

  2001  A
ustralia

The cost per copy is:

A
$25.00

O
H

TA
 m

em
bers

A
$30.00

O
thers

The cost of packing and postage is A
$8.00 to any address in A

ustralia or 
A

$13.90 to N
ew

 Zealand
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O
R

G
A

N
 H

ISTO
R

IC
A

L T
R

U
ST O

F A
U

ST
R

A
L

IA
A

B
N

 99 005 443 372

M
E

M
B

E
R

SH
IP FO

R
M

C
heques should be m

ade payable to 'O
rgan H

istorical Trust of A
ustralia’.

Paym
ent m

ay also be m
ade via B

ankcard, M
astercard or V

isa credit card accounts.

O
rdinary m

em
bership ...............................$50

O
verseas m

em
bership (airm

ail) ................$60
Fam

ily m
em

bership.................................. $62
Student* / pensioner m

em
bership............. $32

Life M
em

bership................................. $1,000
*only available for full-tim

e students under the age of 25 

SPE
C

IA
L SU

B
SC

R
IPT

IO
N

 L
E

V
E

L
S

B
enefactor ...............................................$500

Sponsor ...................................................$300
C

orporate (for com
panies) ......................$250

Sustaining M
em

ber..................................$100

N
A

M
E________________________________________________________________

A
D

D
R

ESS_____________________________________________________________

__________________________________________  STATE _____________________

PO
STC

O
D

E  _________________ 

TELEPH
O

N
E __________________________________________________________

EM
A

IL _______________________________________________________________
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Paym
ent: subscription 

$__________________

D
onation (trust fund)* 

$__________________

D
onation (scholarship)*

$__________________

TO
TA

L $__________________________________

*donations over $2.00 are tax-deductible and receipts w
ill be issued

B
A

N
K

C
A

R
D

/V
ISA

/M
A

STER
C

A
R

D
 N

O
:

Please print clearly and check before sending

|____|____|____|____| - |____|____|____|____| - |____|____|____|____| - |____|____|____|____|

Signature______________________________________________________________

N
am

e on card___________________________________________________________

Expires__________  /  __________

R
em

ittances, accom
panied by this form

, should be sent to:

M
em

bership Secretary 
O

rgan H
istorical Trust of A

ustralia
A

ndrew
 D

avidson
G

PO
 B

ox 676
SY

D
N

EY
  N

SW
  2000 

A
U

STR
A

LIA
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I
N

D
E

X O
F C

H
U

R
C

H
E

S

B
athurst

A
ll Saints’ A

nglican C
athedral..........................................................118

B
athurst

U
niting C

hurch..................................................................................121
B

onnyrigg
St John-the-B

aptist C
atholic C

hurch.................................................157
B

urw
ood

U
niting C

hurch....................................................................................88
C

arcoar
St Paul’s A

nglican C
hurch.................................................................139

C
arcoar

Im
m

aculate C
onception C

atholic C
hurch.........................................143

C
oncord

Sydney C
heil U

niting C
hurch.............................................................78

C
oncord

St Luke’s A
nglican C

hurch.................................................................85
C

roydon
St Jam

es’ A
nglican C

hurch..................................................................82
Edgecliff

St Joseph’s C
atholic C

hurch................................................................64
G

lenbrook
St Finbar’s C

atholic C
hurch..............................................................111

G
unning

St Edm
und’s A

nglican C
hurch..........................................................154

H
arden

R
oss M

em
orial U

niting C
hurch........................................................150

K
elso

H
oly Trinity A

nglican C
hurch...........................................................116

M
udgee

St John’s A
nglican C

hurch................................................................127
M

udgee
St Paul’s Presbyterian C

hurch...........................................................135
M

udgee
St M

ary’s C
atholic C

hurch................................................................138
M

ulgoa
St Thom

as’ A
nglican C

hurch.............................................................109
Parram

atta
St Patrick’s C

atholic C
athedral.........................................................104

R
ose B

ay 
St A

ndrew
’s Presbyterian C

hurch.......................................................68
Strathfield

Trinity U
niting C

hurch........................................................................92
Sydney

Sydney Tow
n H

all...............................................................................94
Sydney

Pitt Street U
niting C

hurch.................................................................161
Sydney

Sydney O
pera H

ouse.........................................................................165
Vaucluse

W
entw

orth M
em

orial A
nglican C

hurch..............................................71
Vaucluse

U
niting C

hurch....................................................................................73
W

averley
M

ary Im
m

aculate C
atholic C

hurch.....................................................75
W

oollahra
A

ll Saints’ A
nglican C

hurch................................................................56
Yass

St C
lem

ent’s A
nglican C

hurch..........................................................152
Young

St Paul's Presbyterian C
hurch...........................................................146

Young
St John’s A

nglican C
hurch................................................................148

The full C
onference Program

m
e is found on pages 9 – 25.
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